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KÁøąÍąÚÄÁ #ÁÍÉ -ÉÍÁÒÉÓÉ 4ÁÓÁÒąÍąÎÁ KĘÚİÍ vÎÅÒÉÓÉ /ÌÁÒÁË ͼ/ÒÇÁÎÉË -ÉÍÁÒÉ 
9ÁËÌÁĥąÍąͼ 

533 

(ÕÌÕÓÉ '­,%K  
'ÉÒÅÓÕÎÄÁ #ÁÍÉÙÅ KÅÖÒÉÌÅÎ +ÉÌÉÓÅÌÅÒ ÖÅ -ÉÍÁÒÉ vÚÅÌÌÉËÌÅÒÉ 547 
  

3. OTURUM 
SALON B 

 

 
9ÒÄȢ $ÏëȢ $ÒȢ KÉøÄÅÍ "ÅÌÇÉÎ $d+-%. 

 

#ÕÍÈÕÒÉÙÅÔÉÎ dÌÁÎąÎÄÁÎ 'İÎİÍİÚÅ #ÁÍÉ -ÉÍÁÒÉÓÉÎÄÅ 9ÅÎÉ Yorumlar 563 
vøÒȢ'ĘÒȢ %ÒÈÁÎ d¤,%2- vøÒȢ'ĘÒȢ !ÈÍÅÔ -ÕÓÔÁÆÁ v:4­2+  
4İÒË #ÁÍÉ -ÉÍÁÒÉÓÉÎÄÅ 6Å $ÏÎÁÔąÌÁÒąÎÄÁ !ÈĥÁÐ +ÕÌÌÁÎąÍą 577 
!ÒĥȢ 'ĘÒȢ (ÁÌÉÔ "%9!:4!¤  
9ÁÐą 4ÅËÎÏÌÏÊÉÌÅÒÉÎÄÅËÉ 'ÅÌÉĥÍÅÌÅÒÉÎ #ÁÍÉ dë -ÅËÁÎ +ÕÌÌÁÎąÍ +ÏÎÆÏÒÕ 
­ÚÅÒÉÎÄÅËÉ %ÔËÉÌÅÒÉÎÉÎ dÎÃÅÌÅÎÍÅÓÉ 
 

593 

3. OTURUM 
SALON C 

 

 
9ÒÄȢ $ÏëȢ $ÒȢ -ÕÓÔÁÆÁ "!¤+/.!+ 

 

%ÒÉĥÉÌÅÂÉÌÉÒÌÉË 6Å 5ÌÁĥąÌÁÂÉÌÉÒÌÉË 5ÙÇÕÌÁÍÁÌÁÒą dÌÅ #ÁÍÉ -ÉÍÁÒÉÓÉÎÅ 9ÅÎÉ "ÉÒ 
"ÁËąĥȡ %ÎÇÅÌÓÉÚ #ÁÍÉ vÒÎÅøÉ 

607 

$ÒȢ &ÁÔÉÈ ¤!(d.  
-ÉÍÁÒÌąË !ÔĘÌÙÅÓÉÎÄÅ !ÌÔÅÒÎÁÔÉÆ #ÁÍÉ !ÒÁÙąĥÌÁÒą 620 
Dr. 2ÁÂÉÁ :ÁÈÉÄÅ 4%-d:  
Ȱ4ÏÐÌÕÍÕÎ dÎĥÁÁÓąÎÄÁ #ÁÍÉÉÌÅÒÉÍÉÚÉÎ 2ÏÌİ 6Å 'İÎİÍİÚ #ÁÍÉÉÌÅÒÉÎÄÅ +ÁÄąÎ 
6Å KÏÃÕËÌÁÒąÎ -ÅÖÃÕÄÉÙÅÔÉÎÉ 3ąÎąÒÌÁÙÁÎ "ÁÚą %ÔËÅÎÌÅÒ 6Å KĘÚİÍ vÎÅÒÉÌÅÒÉͼ 

635 

#ÅÍÁÌÅÔÔÉÎ !9$)./X,5  
"ÁÚą $ÉÎÉ 9ÁÐąÌÁÒÄÁ %ÓÔÅÔÉË 0ÒÏÂÌÅÍÉȡ 'ÉÒÅÓÕÎ vÒÎÅøÉ 643 

  
$%X%2,%.$d2-% OTURUMU  

 
0ÒÏÆȢ $ÒȢ 9ąÌÍÁÚ #!. 

671 

$ÏëȢ $ÒȢ -ÕÓÔÁÆÁ 3!2)")9)+  672 
$ÏëȢ $ÒȢ +ÅÍÁÌ v:+524  673 
$ÏëȢ $ÒȢ !ÚÉÚ $/X!.!9  675 
0ÒÏÆȢ $ÒȢ vÍÅÒ dÓËÅÎÄÅÒ 45,5+ 676 
0ÒÏÆȢ $ÒȢ +ÅÒÉÍ K).!2 678 
0ÒÏÆȢ $ÒȢ (ÁÌÉÔ K!, 680 
0ÒÏÆȢ $ÒȢ (ÁĥÉÍ +!205: 681 

         
+!0!.)¤ +/.5¤-!3)  

       Prof. Dr.  #ÅÖÄÅÔ #/¤+5. 683 
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                                                                     Dekan Yrd. Ali YILMAZ 1 

-------------------------------------------------------------------------------------------------------- 
 
35.5¤ 
 
 

3ÁÙąÎ 6ÁÌÉÍȟ  
3ÁÙąÎ -ÉÌÌÅÔÖÅËÉÌÉÍȟ  
3ÁÙąÎ 2ÅËÔĘÒİÍȟ  
$ÅËÁÎÌÁÒąÍ 9İËÓÅËÏËÕÌ ÖÅ -İÄİÒÌÅÒÉÍÉÚȟ  ÙÕÒÔÉëÉ ÖÅ ÙÕÒÔÄąĥąÎÄÁÎ ÔÅĥÒÉÆ ÅÄÅÎ ÓÁÙÇąÄÅøÅÒ ÈÏÃÁÌÁÒąÍȟ 
ÉÌÉÍÉÚÉÎ ëÏË ÄÅøÅÒÌÉ ÉÄÁÒÅÃÉÌÅÒÉȟ ÄÅøÅÒÌÉ ËÁÔąÌąÍÃąÌÁÒ ÖÅ ÓÅÖÇÉÌÉ ĘøÒÅÎÃÉÌÅÒȣ 
­ë ÇİÎ ÓİÒÅÃÅË ÏÌÁÎ ȰKÁøąÍąÚÄÁ #ÁÍÉ -ÉÍÁÒÉÓÉÎÄÅ !ÒÁÙąĥÌÁÒ 5ÌÕÓÌÁÒÁÒÁÓą 3empozyumunaȱ ÈÅÐÉÎÉÚ ÈÏĥ 
ÇÅÌÄÉÎÉÚ ĥÅÒÅÆ ÖÅÒÄÉÎÉÚȢ 
 
ςπρς ÙąÌąÎÄÁ ËÕÒÕÌÕÐ ςπρσ-ςπρτ ÅøÉÔÉÍ ĘøÒÅÔÉÍ ÙąÌąÎÄÁ ĘøÒÅÎÃÉ ËÁÂÕÌ ÅÄÅÎ 'ÉÒÅÓÕÎ ­ÎÉÖÅÒÓÉÔÅÓÉ dÓÌÁÍÉ 
dÌÉÍÌÅÒ &ÁËİÌÔÅÓÉ ĥÕ ÁÎ ÉÔÉÂÁÒąÙÌÁ ρφπȭą ÉÌËĘøÒÅÔÉÍ $ÉÎ +İÌÔİÒİ !ÈÌÁË ÂÉÌÇÉÓÉ ÂĘÌİÍİȟ τσρȭÉ dÓÌÁÍÉ dÌÉÍÌÅÒ 
"ĘÌİÍİÎÄÅ ÏÌÍÁË İÚÅÒÅ υωρ ĘøÒÅÎÃÉÓÉ ÉÌÅ ÙÏÌÕÎÁ ÄÅÖÁÍ ÅÔÍÅËÔÅÄÉÒȢ ρ 0ÒÏÆÅÓĘÒȟ ρπ 9ÁÒÄąÍÃą $Ïëent, 2 
vøÒÅÔÉÍ ÇĘÒÅÖÌÉÓÉȟ ρτȭİ ÄÅøÉĥÉË ­ÎÉÖÅÒÓÉÔÅÌÅÒÄÅ 9İËÓÅË ÌÉÓÁÎÓ ÖÅ ÄÏËÔÏÒÁ ÙÁÐÍÁËÔÁ ÏÌÁÎ ÔÏÐÌÁÍ ρφ 
!ÒÁĥÔąÒÍÁ ÇĘÒÅÖÌÉÓÉ ÉÌÅ ςω ÁËÁÄÅÍÉË ÖÅ φ ÉÄÁÒÉ ÏÌÍÁË İÚÅÒÅ ÔÏÐÌÁÍ συ ÐÅÒÓÏÎÅÌÉÙÌÅ ÅøÉÔÉÍ ĘøÒÅÔÉÍÉÎÉ 
ÓİÒÄİÒÍÅËÔÅÄÉÒȢ  (ÅÎİÚ τ ÙÁĥąÎÄÁ ÂÉÒ ËÕÒÕÍ ÏÌÁÎ 'ÉÒÅÓÕÎ İÎÉÖÅÒÓÉÔÅÓÉ dÓÌÁÍÉ dÌÉÍÌÅÒ &ÁËİÌÔÅÓÉ 'ÉÒÅÓÕÎ 
6ÁÌÉÌÉøÉ ÖÅ dÌÉÍ 9ÁÙÍÁ #ÅÍÉÙÅÔÉ ÇÉÂÉ ÐÁÙÄÁĥÌÁÒÌÁ ςπρσ ÙąÌąÎÄÁ Ȱ'ÅëÍÉĥÔÅÎ 'İÎİÍİÚÅ 'ÉÒÅÓÕÎȭÄÁ $ÉÎÉ (ayat 
3ÅÍÐÏÚÙÕÍÕȱ ÉÓÉÍÌÉ ÉÌË ÓÅÍÐÏÚÙÕÍÕÎÕ ÄİÚÅÎÌÅÄÉȢ !ËÁÂÉÎÄÅ ςπρτ ÙąÌąÎÄÁ ÄİÚÅÎÌÅÎÅÎȟ Ȱ5ÌÕÓÌÁÒÁÒÁÓą 
!ÈąÓËÁÌą 4İÒËÌÅÒÉÎ (ÕËÕËÉ ÖÅ 3ÏÓÙÁÌ ÓÏÒÕÎÌÁÒą 3ÅÍÐÏÚÙÕÍÕȱ ve 2015 ÙąÌąÎÄÁ ÄİÚÅÎÌÅÎÅÎȟ ͼ3ÉÙÁÓÅÔÅ +ÁÒĥą 
+İÌÔİÒİÎ 3ÉÍÇÅÓÉ !ÈąÓËÁ 4İÒËÌÅÒÉ 5ÌÕÓÌÁÒÁÒÁÓą 3ÅÍÐÏÚÙÕÍÕȱ; nihayet ÂÕÇİÎ ÔÏÐÌÁÎÍÁÍąÚÁ ÓÅÂÅÐ ÏÌÁÎ  
ȰKÁøąÍąÚÄÁ #ÁÍÉ -ÉÍÁÒÉÓÉÎÄÅ !ÒÁÙąĥÌÁÒ 5ÌÕÓÌÁÒÁÒÁÓą 3ÅÍÐÏzyumuȱȢ "ĘÙÌÅÃÅ ÉËÉÓÉ ÕÌÕÓÌÁÒ ÁÒÁÓą ÏÌÍÁË İÚÅÒÅ 
ÔÏÐÌÁÍÄÁ ÄĘÒÔ ÓÅÍÐÏÚÙÕÍ ÄİÚÅÎÌÅÍÉĥ ÏÌÕÙÏÒÕÚȢ 
 
"ÕÎÌÁÒÁ ÅË ÏÌÁÒÁË 'ÉÒÅÓÕÎ dÌ -İÆÔİÌİøİ ÉÌÅ ÏÒÔÁËÌÁĥÁ ÄİÚÅÎÌÅÎÅÎ ÉËÉ ëÁÌąĥÔÁÙ ÇÅÒëÅËÌÅĥÔÉÒÄÉËȢ "ÕÎÌÁÒÄÁÎ ÉÌËÉ 
ςπρτ ÙąÌąÎÄÁ ÄİÚÅÎÌÅÄÉøÉÍÉÚ Ȱ$ÉÎÉ dÒĥÁÔÔÁ 3ÏÒÕÎ !ÎÁÌÉziȱȟ ÉËÉÎÃÉÓÉ ÉÓÅ ςπρυȭÄÅ ÄİÚÅÎÌÅÄÉøÉÍÉÚ Ȱ$ÉÎÉ dÒĥÁÔÔÁ 
3ÏÒÕÎ ÖÅ KĘÚİÍ vÎÅÒÉÌÅÒÉȱ ÉÓÉÍÌÉ ëÁÌąĥÔÁÙÄąÒȢ !ÙÒąÃÁ ςπρτ ÙąÌąÎÄÁ 'ÉÒÅÓÕÎ dÓÌÁÍÉ dÌÉÍÌÅÒ 6ÁËÆą ÉÌÅ ÏÒÔÁËÌÁĥÁ 
Ȱ!ÒÁÐëÁ vøÒÅÔÉÍÉ KÁÌąĥÔÁÙąȱÎą ÇÅÒëÅËÌÅĥÔÉÒÄÉËȢ Son dĘÒÔ ÙąÌda ÄÅøÅÒÌÉ ÁËÁÄÅÍÉÓÙÅÎÌÅÒÉÎ ËÁÔąÌąÍąÙÌÁ ψ ÆÁÒËÌą 
ËÏÎÆÅÒÁÎÓ ÄİÚÅÎÌÅÙÅÒÅË ÂÁĥÔÁ ĘøÒÅÎÃÉÌÅÒÉÍÉÚ ÏÌÍÁË İÚÅÒÅ 'ÉÒÅÓÕÎȭÕÍÕÚÕÎ ÓÏÓÙoËİÌÔİÒÅÌ ÈÁÙÁÔąÎÁ ÈÉÚÍÅÔ 
ÅÔÍÅÙÅ ëÁÌąĥÔąËȢ +ÕÒÕÍÓÁÌÌÁĥÍÁÍąÚÄÁ ËÁÔËąÌÁÒą ÏÌÁÎ ÉÄÁÒÅÃÉÌÅÒÉÍÉÚÅȟ ÈÏÃÁÌÁÒąÍąÚÁ ÖÅ ÄÉøÅÒ ÐÅÒÓÏÎÅÌÉÍÉÚÅ 
ÍÅÓÁÉ ÍÅÆÈÕÍÕ ÔÁÎąÍÁÄÁÎ ÇĘÓÔÅÒÄÉËÌÅÒÉ ĘÚÖÅÒÉÄÅÎ ÄÏÌÁÙą ÔÅĥÅËËİÒ ÅÄÉÙÏÒÕÚȢ  
 
ρυ 4ÅÍÍÕÚ ÇÅÃÅÓÉ ÙÁĥÁÎÁÎ ÈÁÉÎ ËÁÌËąĥÍÁ ÂÉÚÌÅÒÅ ÂÉÒ ËÅÚ ÄÁÈÁ ÇĘÓÔÅÒÍÉĥÔÉÒ ËÉȟ dÍÁÍ-Hatip Liseleri, 
dÌÁÈÉÙÁÔ ÖÅ dÓÌÁÍÉ dÌÉÍÌÅÒ &ÁËİÌÔÅÌÅÒÉ; $ÉÙÁÎÅÔ dĥÌÅÒÉ "ÁĥËÁÎÌąøą ÇÉÂÉ ËÕÒÕÍÌÁÒąn, ÄÉÎÉÎ ÄÏøÒÕ ÁÎÌÁĥąÌÍÁÓąÎÄÁ 
ëÏË ĘÎÅÍÌÉ ÆÏÎËÓÉÙÏÎÌÁÒ ÉÃÒÁ ÅÔÍÅËÔÅÄÉÒȢ "Õ ËÏÎÕÄÁ ÓÏÒÕÍÌÕÌÕøÕÍÕÚÕÎ ÆÁÒËąÎÄÁ ÏÌÄÕøÕÍÕÚÕÎ da 
bilinmesini isteriz. 
 
"Õ ÓÅÍÐÏÚÙÕÍÕÎ ÁÎÁ ËÏÎÕÓÕ ËÕĥËÕÓÕÚ ÄÉÎÉÍÉÚÉÎ ÅÎ ĘÎÅÍÌÉ ÓÅÍÂÏÌÌÅÒÉÎÄÅÎ ÏÌÁÎ ÃÁÍÉÌÅÒÉÍÉÚÄÉÒȢ :ÉÒÁ 
ÃÁÍÉÌÅÒÉÍÉÚ ÍÉÍÁÒÉÓÉÙÌÅ ÖÅ ÙÅÒÉÎÅ ÇÅÔÉÒÄÉøÉ ÉĥÌÅÖÌÅÒÉÙÌÅ ÔÏÐÌÕÍ ÈÁÙÁÔąÎÄÁ ĘÎÅÍÌÉ ÂÉÒ ÒÏÌÅ ÓÁÈÉÐÔÉÒȢ "Õ 
ÂÁøÌÁÍÄÁ ÉËÉ ÇİÎ ÉëÅÒÉÓÉÎÄÅ χ ÆÁÒËÌą İÌËÅden 83 tebÌÉøÃÉÎÉÎ ÓÕÎÁÃÁøą φσ ÔÅÂÌÉøÌÅȟ ÓÁÎÁÔÓÁÌ ÁëąÄÁÎ ÄÁÈÁ ÎÁÓąÌ 
ÅÓÔÅÔÉËȟ ÔÏÐÌÕÍÓÁÌ ÁëąÄÁÎ ÄÁÈÁ ÉĥÌÅÖÓÅÌ ÖÅ ÄÉÎÉ ÁëąÄÁÎ ÄÁÈÁ ÓÅÍÂÏÌÉË ÃÁÍÉÌÅÒ ÉÎĥÁ ÅÄÅÂÉÌÉÒÉÚ ÓÏÒÕÌÁÒąÎÁ 
ÃÅÖÁÐ ÁÒÁÙÁÃÁøąÚȢ 3ÅÍÐÏÚÙÕÍÕÎ ÇÅÒëÅËÌÅĥÍÅÓÉÎÄÅ ÍÁÄÄÉ ÍÁÎÅÖÉ ËÁÔËąÌÁÒąÎą ÅÓÉÒÇÅÍÅÙÅÎ ÓÁÙąÎ 6ÁÌÉÍÉÚ 
(ÁÓÁÎ +ÁÒÁÈÁÎȭÁȟ 3ÁÙąÎ 2ÅËÔĘÒİÍİÚ 0ÒÏÆȢ $ÒȢ #ÅÖÄÅÔ #ÏĥËÕÎȭÁȟ ÄİÚÅÎÌÅÍÅ ËÕÒÕÌÕ İÙÅÌÅÒÉÎÅ ÖÅ 
ÓÅËÒÅÔÁÒÙÁÙÁ ÓÏÎÓÕÚ ĥİËÒÁÎÌÁÒąÍąÚą ÓÕÎÕÙÏÒÕÚȢ 9ÁÐÁÃÁËÌÁÒą ëÏË ÄÅøÅÒÌÉ ÓÕÎÕÍÌÁÒą ÉëÉÎ ÔİÍ ËÁÔąÌąÍÃąÌÁÒÁ 
ÁÙÒą ÁÙÒą ÔÅĥÅËËİÒİ ÂÉÒ ÂÏÒë ÂÉÌÉÒÉÚȢ 3ÉÚ ÄÅøÅÒÌÉ ÄÉÎÌÅÙÉÃÉÌÅÒÉÍÉÚÅ ÓÁÂąÒÌÁ ÄÉÎÌÅÄÉøÉÎÉÚ ÉëÉÎ ÔÅĥÅËËİÒ ÅÄÅÒȟ 
ÓÁÙÇąÌÁÒ ÓÕÎÁÒąÍȢ 
 

                                                
1 9ÒÄȢ $ÏëȢ $ÒȢȾ '2­ȟ dÓÌÁÍÿ dÌÉÍÌÅÒ &ÁËİÌÔÅÓÉ ɉ$İÚÅÎÌÅÍÅ +ÕÒÕÌÕ !ÄąÎÁɊȢ 
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2ÅËÔĘÒ #ÅÖÄÅÔ #/¤+5.2 

 
----------------------------------------------------------------------------------------------------- 
 
35.5¤ 
 
 

3ÁÙąÎ 6ÁÌÉÍȟ 
 
DÅøÅÒÌÉ ËÁÔąÌąÍÃąÌÁÒȟ ÓÅÖÇÉÌÉ ĘøÒÅÎÃÉÌÅÒȟ ÍÕÈÔÅÒÅÍ ÈÁÎąÍÅÆÅÎÄÉÌÅÒȟ ÂÅÙÅÆÅÎÄÉÌÅÒȟ  
 
­ÎÉÖÅÒÓÉÔÅÍÉÚȟ 6ÁÌÉÌÉøÉÍÉÚȟ dÌ -İÆÔİÌİøİÍİÚȟ dÓÌÁÍÉ dÌÉÍÌÅÒ 6ÁËÆą ÖÅ dÌÉÍ 9ÁÙÍÁ #ÅÍÉÙÅÔÉ ÔÁÒÁÆąÎÄÁÎ 
ÄİÚÅÎÌÅÎÅÎ ȰKÁøąÍąÚÄÁ #ÁÍÉ -ÉÍÁÒÉÓÉÎÄÅ !ÒÁÙąĥÌÁÒ 5ÌÕÓÌÁÒÁÒÁÓą 3ÅÍÐÏÚÕÍÕȱÎÁ ÈÅÐÉÎÉÚ ÈÏĥ ÇÅÌÄÉÎÉÚ ĥÅÒÅÆ 
verdiniz.  
 
(ÅÒ ÎÅ ËÁÄÁÒ ÂÅÌÉÒÌÉ ËÅÓÉÍÌÅÒ ÔÁÒÁÆąÎÄÁÎ ÄÉÎÉÎ ÄÁÈÁ ëÏË ÁÙÒąĥÔąÒąÃą ÙĘÎİ ĘÎ ÐÌÁÎÁ ëąËÁÒąÌąÙÏÒ ÏÌÓÁ ÂÉÌÅȟ 
ÄÉÎÌÅÒÉÎ ÓÏÓÙÏÌÏÊÉË ÁÎÌÁÍÄÁȟ ÔÏÐÌÕÍÓÁÌ ëÁÔąÙą ÏÌÕĥÔÕÒÍÁÄÁ ÖÅ ÏÎÕ ÂÉÒ ÁÒÁÄÁ ÔÕÔÍÁÄÁ ÎÅ ËÁÄÁÒ ÄÅøÅÒÌÉ 
ÏÌÄÕøÕÎÕ ÖÅ ËÏÌÅËÔÉÆ ÂÉÒ ÂÉÌÉÎë ÏÌÕĥÔÕÒÍÁÎąÎ ÅÎ ĘÎÅÍÌÉ ÅÎÓÔÒİÍÁÎÌÁÒą ÏÌÄÕøÕÎÕ ëÏË ÉÙÉ ÂÉÌÉÙÏÒÕÚȢ $ÉÎÉÎ 
ÖÉÃÄÁÎÌÁÒÄÁ ÙÁĥÁÎÍÁÓą ÖÅÙÁ ÔÏÐÌÕÍÓÁÌ ÔÁÌÅÐÌÅÒÉÎ ÁëąË ÅÄÉÌÍÅÓÉ ĘÎÅÍÌÉ ÂÉÒ ÔÁÒÔąĥÍÁ ÍÅÓÅÌÅÓÉ ÏÌÁÒÁË ÅÌÁÎ 
ÔÁÒÔąĥąÌÍÁÙÁ ÄÅÖÁÍ ÅÔÍÅËÔÅÄÉÒȢ /ÙÓÁËÉ ÔÁÒÉÈ ÂÏÙÕÎÃÁ ÄÉÎÌÅÒ ËÁÍÕÓÁÌ ÁÌÁÎąÎ ÔÁÌÅÐÌÅÒÉÎÉ ÖÅ ÍÅÓÁÊÌÁÒąÎą 
ëÏøÕÎÌÕËÌÁ ÍÁÂÅÔÌÅÒÉ ÁÒaÃąÌąøąÙÌÁ ÖÅÒÉÒÌÅÒȢ -ÁÂÅÔÌÅÒ ÈÅÍ ÂÉÒ ÄÉÎÉÎ ÔÁÒÁÆÔÁÒÌÁÒąÎą ÂÉÒ ÁÒÁÄÁ ÔÕÔÁÎ ÙÁÐąÄąÒȟ 
ÈÅÍ ÄÅ ĘÔÅËÉÎÅ ÍÅÓÁÊ ÖÅÒÅÎ ÓÅÍÂÏÌÉË ÙÁÐąÌÁÒÄąÒȢ "Õ ĘÔÅËÉ ÄÅÄÉøÉÍÉÚ ĥÅÙ ÂÁÚÅÎ ÆÁÒËÌą ÂÉÒ ÄÉÎÉÎ ÍÅÎÓÕÂÕ 
ÏÌÁÂÉÌÅÃÅøÉ ÇÉÂÉȟ ÂÁÚÅÎ ÁÙÎą ÄÉÎÉÎ ÆÁÒËÌą ÉÎÁÎë ÇÒÕÐÌÁÒą ÄÁ ÏÌÁÂÉÌÍÅËÔÅÄÉÒȢ  
 
-ÁÂÅÔÌÅÒÉÎ ĥÅÈÒÅ ÖÅ ÔÏÐÌÕÍÁ ÁÉÄÉÙÅÔ ÂÉÌÉÎÃÉ ÖÅÒÍÅÓÉ ÖÅ ÃÅÍÁÁÔ ĥÕÕÒÕÎÕ ÎÁËĥÅÔÍÅÓÉ ĥİÐÈÅÓÉÚ ÂİÙİË ĘÎÅÍ 
ÔÁĥąÒȢ "ÕÎÕÎÌÁ ÂÉÒÌÉËÔÅ ÍÁÂÅÔÌÅÒÉÎ ÉÎĥÁÓąÎÄÁ ÂÁÚÅÎ ËÁÍÕÓÁÌ ÔÁÌÅÐÌÅÒÉÎ ĘÔÅÓÉÎÅ ÇÅëÅÎ ÓÏÓÙÏÌÏÊÉË ÖÅ ÓÉÙÁÓÉ 
ÔÁÌÅÐÌÅÒ ÄÅ ÁøąÒ ÂÁÓÁÂÉÌÍÅËÔÅÄÉÒȢ vÙÌÅ ËÉ ÂÁÚą ÍÁÂÅÔÌÅÒ ĥÅÈÒÅ ÂÉÒ İÓÔ ËÉÍÌÉË ËÁÚÁÎÄąÒÍÁË ÖÅ Ï ÂĘÌÇÅÙÉ ÂÉÒ 
ÚÉÙÁÒÅÔÇÝÈÁ ÄĘÎİĥÔİÒÍÅË ËÁÙÇąÓąÙÌÁ ÉÎĥÁ ÅÄÉÌÅÂÉÌÍÅËÔÅÄÉÒȢ (ÁÔÔÁ ÂÁÚÅÎ ÍÁÂÅÔÌÅÒ ĥÅÈÒÉÎ ĘÎİÎÅ ÇÅëÅÒÅË 
ÍÁÂÅÔÌÅÒÉÎ ÁÒÁëÓÁÌÌÁĥÔąÒąÌÍÁÓą ÇÉÂÉ ÂÉÒ ÓÏÒÕÎÕÎ ÄÏøÍÁÓąÎÁ ÂÉÌÅ ÙÏÌ ÁëÁÂÉÌÍÅËÔÅÄÉÒȢ ¤İÐÈÅÓÉÚ 4ĘÖÂÅ 
3ÕÒÅÓÉÎÄÅ ÄÅ ÂÅÌÉÒÔÉÌÄÉøÉ ÇÉÂÉȟ Ȱ!ÌÌÁÈ ËÁÔąÎÄÁ ÅÎ ÍÁËÂÕÌ ÏÌÁÎąÎ ÉÓÅȟ ÔÅÍÅÌÌÅÒÉ ÔÁËÖÁ İÚÅÒÉÎÅ ËÕÒÕÌÕ ÏÌÁÎ 
ÍÅÓÃÉÔÌÅÒ ÉÎĥÁ ÅÔÍÅËÔÉÒȱȢ 3ÅÌëÕËÌÕ ÖÅ /ÓÍÁÎÌą ÄĘÎÅÍÌÅÒÉÎÄÅ ÃÁÍÉÌÅÒ ÓÁÄÅÃÅ ÉÂÁÄÅÔ ÅÄÉÌÅÃÅË ÍÅËÝÎÌÁÒ 
ÏÌÁÒÁË ÄİĥİÎİÌÍÅÍÉĥȟ ÁÙÎą ÚÁÍÁÎÄÁ ÔÏÐÌÕÍÕÎ ÓÏÓÙÁÌ ÖÅ ÂÅÄÅÎÓÅÌ ÉÈÔÉÙÁëÌÁÒąÎą ÄÁ ËÁÒĥąÌÁÙÁÎ ÍÅËÝÎÌÁr 
ÏÌÁÒÁË ÄÅøÅÒÌÅÎÄÉÒÉÌÍÉĥÔÉÒȢ "ĘÙÌÅÃÅ ÃÁÍÉÌÅÒ ÅÔÒÁÆąÎÄÁ ĥÅËÉÌÌÅÎÅÎ ÂÉÒ ĥÅÈÉÒ ÄÉÎÁÍÉøÉ ÏÌÕĥÔÕÒÕÌÍÕĥÔÕÒȢ vÙÌÅ 
ËÉ ÂÕÇİÎ ÉëÉÎÄÅ ÂÕÌÕÎÄÕøÕÍÕÚ ĥÅÈÉÒÌÅÒÉÎ ÅÓËÉ ÍÁÈÁÌÌÅÌÅÒÉ ÄÁÈÁ ëÏË ÃÁÍÉÌÅÒ ÅÔÒÁÆąÎÄÁ ÇÅÌÉĥÍÉĥ ÖÅ ÂÉÒ 
ËÉÍÌÉË ËÁÚÁÎÍąĥÔąÒȢ  
 
3ÁÙąÎ 6ÁÌÉÍ, 
DÅøÅÒÌÉ ÍÉÓÁÆirler,  
 
SÏÎ ÁÙÌÁÒÄÁ İÎÉÖÅÒÓÉÔÅÍÉÚÄÅ ÇÅÒëÅËÌÅĥÔÉÒÉÌÅÎ ÓÅÍÐÏÚÙÕÍ ÓÅÒÉÓÉÎÉÎ ÂÉÒ ÄÅÖÁÍą ÏÌÁÒÁË ÇÅÒëÅËÌÅĥÔÉÒÅÃÅøÉÍÉÚ 
ȰKÁøąÍąÚÄÁ #ÁÍÉ -ÉÍÁÒÉÓÉÎÄÅ !ÒÁÙąĥÌÁÒ 5ÌÕÓÌÁÒÁÒÁÓą 3ÅÍÐÏÚÕÍÕȱÎÄÁÎ ëąËÁÃÁË ÎÅÔÉÃÅ ÉÎÁÎąÙÏÒÕÚ ËÉȟ 
ÍÅÄÅÎÉÙÅÔÉÍÉÚÉÎ ÁÎÁ ÏÍÕÒÇÁÓąÎą ÏÌÕĥÔÕÒÁÎ ÍÉÍÁÒÉÙÅ ÙÅÎÉÄÅÎ ÕÌÁĥÍÁ, hatta onun ÄÁ İÚÅÒÉÎÄÅ ÙÅÎÉ ÂÉÒ 
ÂÁËąĥ ÁëąÓą ÏÌÕĥÔÕÒÍÁ ÓÁÄÅÄÉÎÄÅ ÃÉÄÄÉ ÂÉÒ ËÁÔËą ÓÁøÌÁÙÁÃÁËÔąÒȢ "ÁĥÔÁ ÃÁÍÉÌÅÒÉÍÉÚ ÏÌÍÁË İÚÅÒÅ ÄÉÎÉ 
ÍÉÍÁÒÉÄÅ ÇÅÌÄÉøÉÍÉÚ ÙÅÒÉ ÇĘÓÔÅÒÅÒÅË ÇÅÌÅÃÅøÅ ÄÁÉÒ ÂÉÒ ĥÅÙÌÅÒ ÓĘÙÌÅÍÅË ÖÅ ÂÉÒ ĥÅÙÌÅÒ ÄÕÙÍÁË ÔÅÍÅÌ 
arzumuzdurȢ 3ÁÄÅÃÅ ÃÁÍÉ ÍÉÍÁÒÉÓÉÎÄÅ ÇĘÎİÌÌİ ÔÅĥÅËËİÌÌÅÒ ÄÅøÉÌȟ ÉÌÇÉÌÉ ÍİÄİÒÌİËÌÅÒÄÅÎ $ÉÙÁÎÅÔ dĥÌÅÒÉ 
"ÁĥËÁÎÌąøąȭÎÁȟ KÅÖÒÅ ÖÅ ¤ÅÈÉÒÃÉÌÉË "ÁËÁÎÌąøąȭÎÄÁÎ ÙÅÒÅÌ ÙĘÎÅÔÉÍÌÅÒÅ ËÁÄÁÒ ÇÅÎÉĥ ÂÉÒ ÙÅÌÐÁÚÅÙÉ ÈÁÒÅËÅÔÅ 
ÇÅëÉÒÍÅË ÉëÉÎ ÂÕÒÁÄÁÎ ÓÏÍÕÔ ÔÅËÌÉÆÌÅÒ ëąËÁÃÁøąÎÁ ÄÁÉÒ ÉÎÁÎÃąÍąÚ ÔÁÍÄąÒȢ  
 
3ÅÍÐÏÚÙÕÍȭÕÎ ÇÅÒëÅËÌÅĥÔÉÒÉÌÍÅÓÉÎÅ ËÁÔËą ÓÁøÌÁÙÁÎ ÈÅÒËÅÓÅ ÅÎ ÉëÔÅÎ ĥİËÒÁÎÌÁÒąÍą ÓÕÎÁÒËÅÎȟ ÔÏÐÌÁÎÔąÎąÎ 
ÈÁÙąÒÌÁÒÁ ÖÅÓÉÌÅ ÏÌÍÁÓąÎą ÔÅÍÅÎÎÉ ÅÄÅÒ ÓÁÙÇąÌÁÒ ÓÕÎÁÒąÍȢ 

                                                
2 0ÒÏÆȢ $ÒȢȾ '2­ 2ÅËÔĘÒİȢ 
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Vali Hasan KARAHAN3 
 

------------------------------------------------------------------------------------------------------- 
 
35.5¤ 
 

(ÁÙąÒÌą ÓÁÂÁÈÌÁÒȟ ÈÁÙąÒÌą ÃÕÍÁÌÁÒȟ ÔÏÐÌÁÎÔąÍąÚ ÈÁÙąÒÌÁÒÁ ÖÅÓÉÌÅ ÏÌÓÕÎ ÉÎĥÁÌÌÁÈȢ  
 
#ÁÍÉÌÅÒÌÅ ÉÌÇÉÌÉ ÓĘÙÌÅÎÅÃÅË ÂÉÒëÏË ĥÅÙ ÖÁÒȢ !ÎÌÁĥąÌÁÎ ÂÕÇİÎ ÖÅ ÙÁÒąÎ ÂÕ ËÏÎÕÌÁÒ ÄÅÒÉÎÌÅÍÅÓÉÎÅ ÂÕÒÁÄÁ ÂÕ 
ÉĥÉÎ ÅÈÌÉ ÈÏÃÁÌÁÒąÍąÚ ÔÁÒÁÆąÎÄÁÎ ËÁÍÕÏÙÕÎÁ ÄÉÎÌÅÙÉÃÉÌÅÒÉÍÉÚÅ ÓÕÎÕÌÁÃÁË, ÐÁÙÌÁĥąÌÁÃÁË ÔÁÒÔąĥąÌÁÃÁËȢ 
¤ÉÍÄÉÄÅÎ ÇİÚÅÌ ÎÅÔÉÃÅÌÅÒÉÎ ÄÏøÁÃÁøąÎÁ ÉÎÁÎÃąÍą ÓĘÙÌÅÙÅÙÉÍȢ #ÁÍÉÌÅÒÌÅ ÉÌÇÉÌÉ ÂÉÒëÏË ÓĘÚ ÓĘÙÌÅÎÅÂÉÌÉÒ ÁÍÁ 
ÁÎÌÁĥąÌÁÎȟ ÁÙÅÔÌÅÒÄÅÎȟ ÈÏÃÁÍąÚąÎ ÏËÕÄÕøÕ ÁÙÅÔÌÅÒÄÅÎ ÁÎÌÁĥąÌÁÃÁøą ÇÉÂÉȟ ȰÃÁÍÉÌÅÒÉ !ÌÌÁÈȭÔÁÎ ÈÁĥÙÅÔ ÄÕÙÁÎÌÁÒ 
ÏÎÁÒąÒÌÁÒȱ.  
 
DÉøÅÒ ÂÉÒëÏË ĥÁÒÔ ÖÁÒ ÁÍÁ ÏÒÁÄÁ ÁÎÌÁÙÁÂÉÌÄÉøÉÍ ÓÁÎËÉ ÂÕ ËÏÎÕÄÁ ÓąËąÎÔą ÏÌÕÎÃÁ ÂĘÙÌÅ ÃÁÍÉÌÅÒÉÍÉÚÄÅ 
ÓąËąÎÔąÌą ÅÓÅÒÌÅÒ ÏÌÁÒÁË dÓÌÁÍ ÔÁÒÉÈÉÎÄÅ ÂÅÌËÉ ÂÕ ςπȢ ÙİÚÙąÌÄÁ ÙİÚ ÁøÁÒÔąÃą ÃÁÍÉ ÖÅ ÅÓÅÒÌÅÒÉÍÉÚ ÙÏËȢ $ÅÍÅË ËÉ 
ÂÕÒÁÄÁ ÂÉÒ ÓąËąÎÔą ÖÁÒȟ ÂÕÎÌÁÒą ÂÅÌËÉ ÂÕ ÙĘÎİÙÌÅ ÄÅ ÔÁÒÔąĥÍÁË ÇÅÒÅËÉÒȢ 'ÉÒÅÓÕÎȭÄÁ ÇİÚÅÌ ÃÁÍÉÌÅÒ ÏÌÄÕøÕÎÕ 
ÓÏÎ ÒÅÓÔÏÒÁÓÙÏÎÌÁÒÄÁ ÇĘÒÄİËȢ 'ÅÒëÅËÔÅÎ ëÏË ÓÅÍÐÁÔÉË ÈÅÍ ÅÓÔÅÔÉË ÏÌÁÒÁË ÈÅÍ ÇĘÒİÎİĥ ÏÌÁÒÁË hem 
ÉĥÌÅÖÓÅÌ ÏÌÁÒÁË ÇİÚÅÌ ÅÓÅÒÌÅÒ ÏÌÄÕøÕÎÕ ÁÍÁ ÈÁÎÇÉ ÁËÌÁ ÈÉÚÍÅÔÔÉÒ ÂÉÌÉÎÍÅÚ ÁÍÁ ÏÎÌÁÒąÎ İÚÅÒÌÅÒÉÎÉ ÓąÖÁÙÁÒÁË 
ÇİÚÅÌÉÍ ÔÁĥ ÃÁÍÉÌÅÒÉ ÂÉÒ ÁÎÌÁÍÄÁ ÇÉÚÌÅÄÉøÉÍÉÚÉ ÇĘÒÄİËȢ  
 
6ÁËąÆÌÁÒ ÇÅÎÅÌ ÍİÄİÒÌİøİÍİÚİȟ ÂĘÌÇÅ ÍİÄİÒİÍİÚİȠ dÌ vÚÅÌ dÄÁÒÅÍÉÚÉ ËÕÔÌÕÙÏÒÕÚȢ 'ÉÒÅÓÕÎȭÄÁ ëÏË ĥąË 
ÃÁÍÉÌÅÒ ÏÌÄÕøÕÎÕ ÂÕ ÖÅÓÉÌÅ ÉÌÅ ÇĘÒÄİËȢ 4ÁÂÉ Ï ÇİÚÅÌ ÅÓÅÒÌÅÒÉ ÏÎÁÒÄąËȟ ÙÅÎÉÄÅÎ ortaya koyduk, ama bu defa 
ëÅÖÒÅÌÅÒÉnin ëÏË ËĘÔİ ÏÌÄÕøÕÎÕ ÇĘÒÄİËȢ 4ÁÂÉ ĥÅÈÒÉmiziÎ ÓąËąÎÔąÓą ÄÁÒÌąøąȟ ÁÒÓÁ ÙÅÔÅÒÓÉÚÌÉøÉ ÏÌÁÒÁË ËÁÒĥąÍąÚÁ 
ëąËąÙÏÒȢ #ÏøÒÁÆÉk ĥÁÒÔÌÁÒąÎ ÕÙÇÕÎÓÕÚÌÕøÕ ÃÁÍÉÌÅÒÉÎ ÏÒÁÄÁ ëÏË ÓąËąĥąË ÄÕÒÕÍÄÁ ËÁÌÄąøąÎą ÇĘÓÔÅÒÉÙÏÒȢ "Õ 
ËÏÎÕÄÁ ËąÙÍÅÔÌÉ ÖÁÔÁÎÄÁĥÌÁÒąÍąÚąÎ ÓąÒÆ ÃÁÍÉ ÙÁÐÔąÒÍÁË ÉëÉÎ ÄÅøÉÌȟ ÃÁÍÉÎÉÎ ÅÔÒÁÆąÎą ÔÅÍÉÚÌÅÙÉÐȟ ÃÁÍÉÌÅÒÉÎ 
ĘÚÅÌÌÉøÉÎÉ ÇĘÓÔÅÒÅÂÉÌÅÃÅË ĥÅËÉÌÄÅ ÏÒÔÁÙÁ ëąËÁÂÉÌÅÃÅË ÂÉÒ ÔÁËąÍ ËÁÍÕÌÁĥÔąÒÍÁ ÄÅÓÔÅËÌÅÒÉÎÄÅ ÂÉÚÅ ÙÁÒÄąÍÃą 
ÏÌÍÁÌÁÒąÎą ÂÅËÌÉÙÏÒÕÚȢ  
 
4ÏÐÌÁÎÔąÍąÚ ÈÁÙąÒÌÁÒÁ ÖÅÓÉÌÅ ÏÌÓÕÎȢ #ÁÍÉÌÅÒÉÍÉÚ ÈÁÙÁÔ ÍÅÒËÅÚÉÍÉÚ ÏÌÓÕÎ. AÎÌÁĥąÌÁÎ ÓąËąÎÔą ÂÉÒÁÚ ÏÒÁÄÁȢ 
#ÁÍÉÌÅÒÉÍÉÚ ÈÁÙÁÔąÎ ÄąĥąÎÄÁȟ ĘÙÌÅ ÏÌÕÎÃÁ ÄÁ ÇÁÒÉÐ ÃÁÍÉÌÅÒÉÍÉÚ ÏÒÔÁÙÁ ëąËąÙÏÒȢ dÎĥÁÌÌÁÈ ÂÕ ÔÏÐÌÁÎÔą ÂÕÎÕÎ 
ÂÉÒ ÉĥÁÒÅÔ ÆÉĥÅøÉ ÏÌÕÒȢ #ÁÍÉÌÅÒÉÍÉÚ ÔÅËÒÁÒ ÈÁÙÁÔąÎ ÍÅÒËÅÚÉÎÅ ÇÅÌÉÒȢ #ÁÍÉÌÅÒÉÍÉÚ ÔÅËÒÁÒ ÂÉÚÌÅÒÉ ÔÏÐÌÁÙÁÎ 
ÍÁÂÅÔÌÅÒ ÏÌÕÒȢ "Õ ÔÅÍÅÎÎÉ ÉÌÅ ÔÏÐÌÁÎÔąÍąÚąÎ ÈÁÙąÒÌÁÒÁ ÖÅÓÉÌÅ ÏÌÍÁÓą ÄÉÌÅøÉ ÉÌÅ ÓÁÙÇąÌÁÒąÍÌÁ ÈÕÚÕÒÌÁÒąÎąÚÄÁÎ 
ÁÙÒąÌąÙÏÒÕÍȢ 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

                                                
3 Giresun Valisi. 
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(ÁÌÉÔ K!,4 
-------------------------------------------------------------------------------------------------------- 
 
!K),)¤ "d,$d2d3d  
 

#!-d -d-!2d3d (!++).$! 4!24)¤-!,!2 
 
"ÉÒ ÔÏÐÌÕÍÕÎ ÄÕÒÕÍÕÎÕ ĘÌëÅÂÉÌÍÅË ÉëÉÎ ÓÁÎÁÔ ÄÁÌÌÁÒą ÁÒÁÓąÎÄÁ ÅÎ ÕÙÇÕÎÕ ÍÉÍÁÒÉÄÉÒȢ $ÉøÅÒ ÄÁÌÌÁÒÄÁ 
ÂÉÒÅÙÓÅÌÌÉË ĘÎ ÐÌÁÎÁ ÇÅëÅÂÉÌÉÒËÅÎȟ ÍÉÍÁÒÉȟ ÅËÏÎÏÍÉ ÖÅ ÔÅËÎÏÌÏÊÉÙÅ ÄÉøÅÒÌÅÒÉÎÄÅÎ ÄÁÈÁ ëÏË ÂÁøąÍÌąÄąÒȢ 
-ÉÍÁÒÉÄÅËÉ ÓąËąÎÔąÌÁÒȟ ÅËÏÎÏÍÉËȟ ÓÉÙÁÓÉ ÖÅ ËİÌÔİÒÅÌ ÂÏÚÕÌÍÁÌÁÒąÎ ÂÉÒ ÓÏÎÕÃÕ ÏÌÁÒÁË ÏÒÔÁÙÁ ëąËÍąĥÔąÒȢ 
+ÁÂÁÃÁ ρψȢ 9İÚÙąÌąÎ ÂÁĥąÎÄÁÎ ÉÔÉÂÁÒÅÎ /ÓÍÁÎÌą ÄÅÖÌÅÔÉ !ÖÒÕÐÁ ÉÌÅ ÙÁÒąĥąÎÄÁ ÇÅÒÉ ËÁÌÍÁÙÁ ÂÁĥÌÁÍąĥÔąÒȢ 
"ÕÎÕÎ ÉëÉÎ ĘÎÃÅÌÉËÌÅ ÁÓËÅÒÉ ÅøÉÔÉÍ ÖÅ ÔąÐ ÁÌÁÎąÎÄÁ ÓÏÎÒÁ ÄÁ ÂİÒÏËÒÁÓÉÄÅ ëÅĥÉÔÌÉ ëĘÚİÍ ÙÏÌÌÁÒą ÄÅÎÅÎÍÉĥÔÉÒȢ 
"Õ ÇÅÌÉĥÍÅÌÅÒ ÁÎąÎÄÁ ÍÉÍÁÒÉÙÅ ÄÅ ÙÁÎÓąÍąĥ ÖÅ !ÖÒÕÐÁÌą ÂÉëÉÍÌÅÒ ÍÏÄÁÙÁ ÄĘÎİĥÍİĥÔİÒȢ 'ÅÎel olarak 
/ÓÍÁÎÌą ËÅÎÄÉÓÉÎÅ ÇİÖÅÎÉÎÉ ÖÅ ÔÁÓÁÒąÍ İÓÔİÎÌİøİÎİ ËÁÙÂÅÔÍÉĥÔÉÒȢ ρωȢ 9İÚÙąÌÄÁ 4ÁÎÚÉÍÁÔ &ÅÒÍÁÎą ÇÉÂÉ 
ÒÅÆÏÒÍ ëÁÂÁÌÁÒąÙÌÁ ÔÏÐÌÕÍÄÁ ËĘËÌİ ÄÅøÉĥÉÍÌÅÒ ÂÁĥÌÁÒȢ "Õ ÄÅøÉĥÉÍ ÍÉÍÁÒÉÄÅ ρȢ 5ÌÕÓÁÌ -ÉÍÁÒÌąË ÁËąÍąÎą 
ÄÏøÕÒÕÒȢ 4İÒËÌÅÒ ÏÌÁÒÁË ρωȢÙİÚÙąÌąÎ ÉËÉÎÃÉ ÙÁÒąÓąÎÄÁÎ ÉÔÉÂÁÒÅÎȟ ÉëÉÎÄÅ ÃÁÍÉÌÅÒÉÎ ÄÅ ÏÌÄÕøÕȟ ÙÅÎÉ 
ÍÉÍÁÒÉÍÉÚÉÎ ÎÁÓąÌ ÏÌÍÁÓą ÇÅÒÅËÔÉøÉÎÉ ÔÁÒÔąĥąÙÏÒÕÚȢ 9ÅÎÉ ÃÁÍÉÌÅÒÉÎ ÎÁÓąÌ ÏÌÍÁÓą ÇÅÒÅËÔÉøÉ ËÏÎÕÓÕÎÄÁËÉ 
ÔÁÒÔąĥÍÁÌÁÒ ÓÏÎ ÙąÌÌÁÒÄÁ ëÏøÁÌÍąĥÔąÒȢ ςπρς ÙąÌąÎÄÁ ÙÁÐąÌÁÎ ρȢ 5ÌÕÓÁÌ #ÁÍÉ -ÉÍÁÒÉÓÉ 3ÅÍÐÏÚÙÕÍÕ 
Gelenekten 'ÅÌÅÃÅøÅ #ÁÍÉ -ÉÍÁÒÉÓÉÎÄÅ KÁøÄÁĥ 4ÁÓÁÒąÍ ÖÅ 4ÅËÎÏÌÏÊÉÌÅÒÉ ς-υ %ËÉÍ ςπρς ÇÉÂÉ ÔÁÒÔąĥÍÁ 
ÏÒÔÁÍÌÁÒąȟ ÐÒÏÂÌÅÍÌÅÒÉÎ ÂİÙİË ĘÌëİÄÅ ÂÉÌÉÎÄÉøÉÎÉ ÇĘÓÔÅÒÉÙÏÒȢ "ÁÚąÌÁÒą ÔÅËÒÁÒ ÄÁ ÏÌÓÁ ÂÕ ÔİÒ ÂÉÌÉÍÓÅÌ 
ÔÁÒÔąĥÍÁÌÁÒąÎ ÓİÒÄİÒİÌÍÅÓÉÎÄÅ ÙÁÒÁÒ ÖÁÒÄąÒȢ 
 
#ÁÍÉÌÅÒÌÅ ÉÌÇÉÌÉ /ÓÍÁÎÌą ÖÅ #ÕÍÈÕÒÉÙÅÔ ÄĘÎÅÍÉÎÄÅËÉ ÕÙÇÕÌÁÍÁÌÁÒą ÂÅÌÌÉ ÂÁĥÌąËÌÁÒ ÁÌÔąÎÄÁ ÇĘÚÄÅÎ ÇÅëÉÒÍÅËȟ 
ÎÅ ÔİÒ ÓÏÒÕÎÌÁÒÌÁ ËÁÒĥąÌÁĥÔąøąÍąÚą ÏÒÔÁÙÁ ËÏÙÍÁË ÂÁËąÍąÎÄÁÎ ÇÅÎÅÌ ÂÉÒ ÆÉËÉÒ ÖÅÒÅÃÅËÔÉÒȢ 
 
#ÁÍÉÌÅÒÉÎ 9ĘÎÅÔÉÍ 'ĘÚİÎÄÅËÉ 9eri  
 
!ÂÂÁÓÉÌÅÒÉÎ ÓÉÙÁÓÉ ÇİëÌÅÒÉÎÉ ËÁÙÂÅÔÔÉËÌÅÒÉ ρπȢ 9İÚÙąÌ ÂÁĥąÎÁ ËÁÄÁÒȟ ÉËÉ ÂİÙİË dÓÌÁÍ ÄÅÖÌÅÔÉÎÄÅȟ dÂÎ-i 
(ÁÌÄÕÎȭÕÎ ÈÉÌÁÆÅÔÉÎ ÓÉÍÇÅÓÉ ÓÁÙÄąøą ɉ.ÅÃÉÐÏøÌÕ ςπρσȡ ωωɊ ÃÁÍÉȟ ĘÎÅÍÌÉ ÙÁÐą ÔİÒİ ËÏÎÕÍÕÎÕ ËÏÒÕÍÕĥÔÕÒȢ 
+İëİË ÙÅÒÅÌ ÄÅÖÌÅÔÌÅÒÉÎ ëÏøÁÌÍÁÓąÙÌÁ ÂÉÒÌÉËÔÅ ëÅĥÉÔÌÉ ÓÅÂÅÐÌÅÒÌÅ ÃÁÍÉÌÅÒ ÉËÉÎÃÉ ÐÌÁÎÁ ëÅËÉÌÍÉĥÔÉÒȢ 
3ÅÌëÕËÌÕÌÁÒÄÁ ÍÅÄÒÅÓÅ ÖÅ ËÅÒÖÁÎÓÁÒÁÙÌÁÒȟ dÓÔÁÎÂÕÌȭÕÎ ÁÌąÎąĥąÎÁ ËÁÄÁÒ /ÓÍÁÎÌąÄÁ zaviyeli camiler ĘÎ ÐÌÁÎÁ 
ëąËÁÒȢ &ÁÔÉÈ ÄĘÎÅÍÉÎÄÅÎ ÂÁĥÌÁÙÁÒÁËȟ +ÁÎÕÎÉȭÎÉÎȟ ÉÍÐÁÒÁÔÏÒÌÕË ÏÌÍÁÎąÎ ÇÅÒÅËÔÉÒÄÉøÉ ÅÓÎÅË ÕÙÇÕÌÁÍÁÌÁÒąÎ 
ÙÁÎą ÓąÒÁ ¤ÅÒÉÁÔą ÄÅÖÌÅÔ ÄİÚÅÎÉÎÉÎ ÔÅÍÅÌÉÎÅ ÏÔÕÒÔÍÁÓąÙÌÁȟ ÃÁÍÉÌÅÒ /ÓÍÁÎÌąÌÁÒąÎ ÅÎ ĘÎÅÍÌÉ ÐÒÅÓÔÉÊ ÙÁÐąÌÁÒą 
ËÏÎÕÍÕÎÁ ÙİËÓÅÌÄÉȢ 3ÉÎÁÎȭąÎ ÂİÔİÎ ÙÁÐąÌÁÒą ÁÒÁÓąÎÄÁ ÃÁÍÉÌÅÒÉÎÉ ÉÌË ÐÌÁÎÁ ËÏÙÄÕøÕ ÂÅÌÉÒÔÉÌÉÒ. ɉ.ÅÃÉÐÏøÌÕ 
2013: ςσɊȢ +ÁÎÕÎÉȭÎÉÎ ĘÌİÍİÎÄÅÎ ÓÏÎÒÁ ÂÕ ÉÔÉÂÁÒ ÁÚÁÌÍÁÙÁ ÂÁĥÌÁÒȢ τȢ -ÕÒÁÔȟ ÙÁÐÔąÒÍÁË ÉÓÔÅÄÉøÉ ÂÉÒ 
ËİÌÌÉÙÅÎÉÎ ÍÁÌÉÙÅÔÉÎÉ ÇĘÒİÎÃÅ ÕÙÇÕÌÁÍÁÄÁÎ ÖÁÚ ÇÅëÍÉĥÔÉÒȢ %ÓÁÓÅÎ +ÁÎÕÎÉȭÄÅÎ ÓÏÎÒÁ ÂÉÒ ÄÁÈÁ Ï ĘÌëİÄÅ 
ÂİÙİË ËİÌÌÉÙÅÌÅÒ ÄÅ ÙÁÐÔąÒąÌÁÍÁÍąĥÔąÒȢ 9ÉÎÅ ÄÅ ÃÁÍÉÎÉÎ /ÓÍÁÎÌąÎąÎ ÓÏÎÕÎÁ ËÁÄÁÒ ĘÎÅÍÉÎÉ ËÏÒÕÄÕøÕÎÕ 
ÓĘÙÌÅÙÅÂÉÌÉÒÉÚȢ vÚÅÌÌÉËÌÅ ρωȢ 9İÚÙąÌÄÁ ςȢ !ÂÄİÌÈÁÍÉÔ ÉÌÅ ÂÉÒÌÉËÔÅ ÉÍÐÁÒÁÔÏÒÌÕË ÇÅÎÅÌÉÎÄÅ ĘÚÅÌÌÉËÌÅ ËĘÙÌÅÒÄÅ 
ëÏË ÓÁÙąÄÁ ÃÁÍÉ ÙÅÎÉÌÅÎÍÉĥ ÖÅ ÙÅÎÉÄÅÎ ÙÁÐąÌÍąĥÔąÒȢ &ÁËÁÔ ÁÒÔąË ÙÁÔąÒąÍąÎ ëÏøÕ ÄÅÍÉÒ ÙÏÌÕ ÂÉÎÁÌÁÒąȟ 
ÈİËİÍÅÔ ËÏÎÁøąȟ ÈÁÓÔÁÎÅȟ ÏËÕÌ ÇÉÂÉ ÙÅÎÉ ÙÁÐą ÔİÒÌÅÒÉÎÅ ÙÁÐąÌÍÁËÔÁÄąÒȢ  
 
"ÉÒ ÙÁÎÄÁÎ ÅÓËÉ ÃÁÍÉÌÅÒÉÎ ÏÎÁÒąÍąÎÁ ÂÁĥÌÁÎąÒ ÄÉøÅÒ ÙÁÎÄÁÎ ÕÌÕÓÌÁÒÁÒÁÓą İÓÌÕÐÔÁ ÙÅÎÉ ÃÁÍÉÌÅÒ ÙÁÐÔąÒąÌąÒȢ 
#ÕÍÈÕÒÉÙÅÔ ÄĘÎÅÍÉÎÄÅ ÄÅ ÂÕ ÅøÉÌÉÍ ÄÅÖÁÍ ÅÄÅÒȢ ςȢ $İÎÙÁ 3ÁÖÁĥąȭÎąÎ ÁÒÄąÎÄÁÎ ëÏË ÐÁÒÔÉÌÉ ÈÁÙÁÔÌÁ ÂÉÒÌÉËÔÅ 
ρωυπȭÌÉ ÙąÌÌÁÒÄÁÎ ÉÔÉÂÁÒÅÎ ÃÁÍÉ ÙÁÐąÍą ÁÒÔÁÒȢ !ÎÃÁË ÂÕ ÄÅÆÁ ÃÁÍÉÌÅÒ ÔÏÐÌÕÍÕÎ ÁÌÔ ÖÅ ÏÒÔÁ ÔÁÂÁËÁÓą 
ÔÁÒÁÆąÎÄÁÎ ÙÁÐÔąÒąÌÍÁÙÁ ÂÁĥÌÁÎÍąĥÔąÒȢ dëÉÎÄÅ ÂÕÌÕÎÕÌÁÎ ĥÁÒÔÌÁÒÁ ÂÁøÌą ÏÌÁÒÁËȟ 3ÅÌëÕËÌÕ ÄÅÖÌÅÔÉÎÄÅËÉ ÇÉÂÉ 
ÙĘÎÅÔÉÍ ÖÅ İÓÔ ÔÁÂÁËÁÎąÎ ĘÎÃÅÌÉøÉ ÂÁĥËÁ ÙÁÐą ÔİÒÌÅÒÉÄÉÒȢ "ÕÎÕÎ ÄÏøÁÌ ÓÏÎÕÃÕ ÏÌÁÒÁË ÐÒÏÊÅÓÉÚȟ ëÏøÕ ÄÅÒÍÅ 
ëÁÔÍÁȟ ÎÉÔÅÌÉËÓÉÚ ÃÁÍÉÌÅÒ ÏÒÔÁÙÁ ëąËÁÒȢ #ÕÍÈÕÒÉÙÅÔ ÄĘÎÅÍÉÎÄÅ ÙÁÐąÌÄąøą ÓĘÙÌÅÎÅÎ χπȢπππ ÃÁÍÉÎÉÎ ÂÕ 
ÁÎÌÁÍÄÁ ÂÉÒ ÓÁÙąÓÁÌ ÄĘËİÍİ ÂÉÌÅ ÙÁÐąÌÁÍÁÍąĥÔąÒȢ ςπππȭÌÉ ÙąÌÌÁÒÄÁÎ ÉÔÉÂÁÒÅÎ ÖÁÒÌąËÌą ËÅÓÉÍ ÐÒÏÊÅÌÉ ÙÅÎÉ 
ÃÁÍÉÌÅÒ ÙÁÐÔąÒÍÁÙÁ ÂÁĥÌÁÒȢ &ÁËÁÔ ÔÏÐÌÕÍÕÎ ÇÅÌÄÉøÉ ÁĥÁÍÁȟ ÉÈÔÉÙÁëÌÁÒąÎ ëÅĥÉÔÌÅÎÍÅÓÉ ÁÒÔąË ÂÁĥËÁ ÙÁÐą 
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ÔİÒÌÅÒÉÎÉ ĘÎÅ ëąËÁÒÍÁËÔÁÄąÒȢ "ÁÒÁÊÌÁÒȟ ÄÅÍÉÒÙÏÌÌÁÒąȟ ËĘÐÒİÌÅÒȟ ÎİËÌÅÅÒ Çİë ÍÅÒËÅÚÌÅÒÉ ÖÂȢ ÙÁÔąÒąÍÌÁÒ ÄÁÈÁ 
ĘÎÃÅÌÉËÌÉÄÉÒȢ +ÁÎÕÎÉ ÄĘÎÅÍÉÎÄÅ +ÁøąÔÈÁÎÅ 3Õ 9ÏÌÕÎÁ σπ πφπ ωφπ ÁËëÅȟ 3İÌÅÙÍÁÎÉÙÅ +İÌÌÉÙÅÓÉȭÎÅ 
υτȢφωχȢυφπ ÁËëÅȟ +ąÒËëÅĥÍÅ 3Õ ÓÉÓÔÅÍÉÎÅ υπ πππ πππȟ "İÙİËëÅËÍÅÃÅ +ĘÐÒİÓİ ρς πππ πππȟ "ÅĥÉËÔÁĥ 3ÉÎÁÎ 
0ÁĥÁ +İÌÌÉÙÅÓÉÎÅ σȢςχσȢψππ ÁËëÅ ĘÄÅÎÍÉĥÔÉÒȢ "Õ ÄÕÒÕÍ ÂÁĥ ÖÅÚÉÒ 3ÅÍÉÚ !ÌÉ 0ÁĥÁȭÎąÎ ÙąÌÌąË ÇÅÌÉÒÉ ÏÌÁÎ 
σȢυςωȢρσω ÁËëÅ ÉÌÅ ÏÒÔÁ ÂÏÙ ÂÉÒ ËİÌÌÉÙÅ ÙÁÐÔąÒÁÂÉÌÅÃÅøÉÎÉ ÇĘÓÔÅÒÉÙÏÒ ɉ.ÅÃÉÐÏøÌÕ ςπρσȡσωȟρφρ-162). 
CumhuÒÉÙÅÔ ÄĘÎÅÍÉÎÉÎ ÅÎ ÂİÙİË ÃÁÍÉÓÉ ÏÌÁÎ $ÉÙÁÎÅÔ dĥÌÅÒÉ 6ÁËÆąÎąÎ ÙÁÐÔąÒÄąøą !ÈÍÅÔ (ÁÍÄÉ !ËÓÅËÉ 
Camisi kabaca 70.000.000 TL. ÙÅ ÍÁÌ ÏÌÕÒËÅÎ 9ÁÖÕÚ 3ÕÌÔÁÎ 3ÅÌÉÍ +ĘÐÒİÓİ ÉëÉÎ ËÁÍÕÌÁĥÔąÒÍÁÌÁÒÌÁ ÂÉÒÌÉËÔÅ 
ÓĘÚİ ÅÄÉÌÅÎ ÒÁËÁÍ φ ÍÉÌÙÁÒ ÄÏÌÁÒÄąÒȢ5  !ËËÕÙÕ .İËÌÅÅÒ 3ÁÎÔÒÁÌÉnin maliyeti ise 20 milyar dolar olarak 
ĘÎÇĘÒİÌÍÅËÔÅÄÉÒȢ +ÕĥËÕÓÕÚ ÉĥÌÅÖ ÏÌÁÒÁË ÃÁÍÉÌÅÒÉÎ ĘÎÅÍÉ ÈÉëÂÉÒ ÚÁÍÁÎ ÁÚÁÌÍÁÚȢ &ÁËÁÔ /ÓÍÁÎÌąÄÁ 
ËİÌÌÉÙÅÎÉÎ ÄÉøÅÒ ÂÉÎÁÌÁÒąÙÌÁ ÂÉÒÌÉËÔÅ ÃÁÍÉÌÅÒÉÎ ÙÁÔąÒąÍÄÁËÉ ĘÎÅÍÉ ÇİÎİÍİÚÄÅ ÇÅÒÉ ÓąÒÁÌÁÒÄÁÄąÒȢ $ÏøÁÌ 
olarak siyaset kurumu ÔÏÐÌÕÍ ÇĘÚİÎÄÅËÉ ÂÁĥÁÒą ĘÌëİÓİÎİ ÂÕ ÔİÒ ÙÁÔąÒąÍÌÁÒ İÓÔİÎÅ ËÕÒÍÁËÔÁÄąÒȢ -ÅÓÅÌÁ 
3İÌÅÙÍÁÎ $ÅÍÉÒÅÌȭÅ ÂÁÒÁÊÌÁÒ ËÒÁÌą ÄÅÎÉÌÉÒÄÉȢ 
 
#ÁÍÉÌÅÒÉ 9ÁÐÔąÒÁÎÌÁÒ 
 
/ÓÍÁÎÌą ÄĘÎÅÍÉÎÄÅȟ ÄÉøÅÒ ÁÎąÔÓÁÌ ÙÁÐąÌÁÒ ÇÉÂÉ ÃÁÍÉÌÅÒ ÄÅ ËÉĥÉÌÅÒ ÔÁÒÁÆąÎÄÁÎ ÙÁÐÔąÒąÌÍÁËÔÁÄąÒȢ %ÓÎÁÆȟ ÅĥÒÁÆ 
ÇÉÂÉ ÏÒÔÁ ÔÁÂÁËÁÄÁÎ ÉÎÓÁÎÌÁÒąÎ ÃÁÍÉ ÉÎĥÁ ÅÔÔÉÒÄÉËÌÅÒÉ ÂÉÌÉÎÍÅËÌÅ ÂÅÒÁÂÅÒ ÁÎąÔÓÁÌ ĘÌëÅËÔÅËÉ ÃÁÍÉÌÅÒȟ ÂÁĥÔÁ 
ÓÕÌÔÁÎ ÖÅ ÈÁÎÅÄÁÎ İÙÅÌÅÒÉ ÏÌÍÁË İÚÅÒÅ ÁÓËÅÒÉȟ ÄÉÎÉ ÖÅ ÓÉÖÉÌ İÓÔ ÄİÚÅÙ ÙĘÎÅÔÉÃÉÌÅÒ ÅÌÉÙÌÅ ÇÅÒëÅËÌÅĥÔÉÒÉÌÍÉĥÔÉÒȢ 
'ĘÒÅÖÄÅÙËÅÎ ÂİÙİË ÇÅÌÉÒÌÅÒÅ ÓÁÈÉÐ ÄÅÖĥÉÒÍÅ ÐÁĥÁÌÁÒąÎȟ ÁÚÌÅÄÉÌÍÅÌÅÒÉ ÖÅÙÁ ĘÌÄİÒİÌÍÅÌÅÒÉ ÄÕÒÕÍÕÎÄÁ 
ÍÁÌÌÁÒąÎÁ ÄÅÖÌÅÔëÅ ÅÌ ËÏÎÕÌÕÒÄÕȢ 6ÁËąÆ ÄİÚÅÎÉÎÉÎ ÇÅÌÉĥÉÍÉÎÄÅ ÂÕ ÄÕÒÕÍÕÎ ÅÔËÉÌÉ ÏÌÄÕøÕÎÕ ÓĘÙÌÅÙÅÂÉÌÉÒÉÚȢ 
+ÁÎÕÎÉȭÎÉÎ ÂÁĥ ÖÅÚÉÒÉ ,İÔÆÉ 0ÁĥÁȟ ÙąÌÌąË ÇÅÌÉÒÉ ÏÌÁÎ ÉËÉ ÂÕëÕË ÍÉÌÙÏÎ ÁËëÅÎÉÎ ÂÅĥ ÙİÚ ÂÉÎ ÁËëÅÓÉÎÉ ÈÁÙąÒ 
ÉĥÌÅÒÉÎÅ ÈÁÒÃÁÍÁËÔÁÙÄą ɉ,Å×ÉÓ ςππφȡρχφɊȢ 9ÁÎÉ ÁÓÌąÎÄÁ ËÕÌÌÁÎąÌÁÎ ËÁÍÕ ËÁÙÎÁËÌÁÒąÄąÒȢ 
 
3ÅÌëÕËÌÕÌÁÒ ÇÉÂÉ #ÕÍÈÕÒÉÙÅÔÉÎ ÉÌË ÄĘÎÅÍÉÎÄÅ ÄÅ ÃÁÍÉ ÙÁÐąÍą ÁÚÁÌąÒȢ KÏË ÐÁÒÔÉÌÉ ÄĘÎÅÍÌÅ ÂÅÒÁÂÅÒ ÁÒÔÍÁÙÁ 
ÂÁĥÌÁÒȢ #ÕÍÈÕÒÉÙÅÔ ÄĘÎÅÍÉÎÄÅ ÙÁÐąÌÄąøą ÂÅÌÉÒÔÉÌÅÎ χπȢπππ ÃÁÍÉÎÉÎ ÂİÙİË ëÏøÕÎÌÕøÕ ÖÁÔÁÎÄÁĥÌÁÒąÎ 
ÄÅÒÎÅËÌÅÒ ÙÏÌÕÙÌÁ ËÕÒÄÕËÌÁÒą ÄÅÒÍÅ ëÁÔÍÁ ÎÉÔÅÌÉËÓÉÚ ÙÁÐąÌÁÒÄąÒȢ #ÁÍÉÌÅÒÉÎ  Ϸ φχȭÓÉ ÄÏøÒÕÄÁÎ ÈÁÌËȟ Ϸ ρσȭÉ 
ÄÅÒÎÅËÌÅÒȟ Ϸ ρρȭÉ ÄÅvlet eliyle ÇÅÒëÅËÌÅĥÔÉÒÉÌÍÉĥÔÉÒ ɉ9ąÌÄąÒąÍ ɀ 9ąÌÄąÒąÍ ςπρσȡφψɊȢ ςπππȭÌÉ ÙąÌÌÁÒÄÁÎ ÉÔÉÂÁÒÅÎ 
4İÒËÉÙÅȭÎÉÎ ÚÅÎÇÉÎÌÅÒÉ ÎÉÔÅÌÉËÌÉ ÃÁÍÉÌÅÒ ÙÁÐÔąÒÍÁÙÁ ÂÁĥÌÁÒȢ !ÎÃÁË ÄÅÒÎÅË ÔÁÒÁÆąÎÄÁÎ ÙÁÐÔąÒąÌÍÁÓąÎÁ 
ËÁÒĥąÌąËȟ ÁÎąÔÓÁÌ ĘÌëİÌÅÒÄÅËÉ +ÏÃÁÔÅÐÅ ɉρωφχ ɀ ρωψχɊ ÖÅ $ÉÙÁÎÅÔ 6ÁËÆąÎÃÁ ÙÁÐÔąÒąÌÁÎ !ÈÍÅÔ (ÁÍÄÉ !ËÓÅËÉ 
Camisi (2008-ςπρςɊȟ ÂÕ ĘÌëÅËÔÅËÉ ÙÁÐąÌÁÒ ÉëÉÎ ÙÉÎÅ ÄÏÌÁÙÌą ÂÉÒ ËÁÍÕ ËÁÙÎÁøąÎąÎ ÇÅÒÅËÔÉøÉÎÉ ÇĘÓÔÅÒÉÙÏÒȢ 
 
9ÁÐÔąÒÁÎÌÁÒąÎ ÄÅÖÌÅÔ ÄİÚÅÎÉÎÄÅËÉ ÙÅÒÌÅÒÉÎÉÎȟ ÙİËÓÅËÌÉËȟ ÐÌÁÎȟ Äąĥ ÂÉëÉÍ ÖÅ ÂÅÚÅÍÅ ÖÂȢ ÂÁËąÍąÎÄÁÎ ÃÁÍÉÌÅÒÉ 
ÅÔËÉÌÅÍÅÓÉ ρφȢ 9İÚÙąÌÄÁ ÙÁÚąÌą ÏÌÍÁÙÁÎ ËÕÒÁÌÌÁÒÁ ÄĘÎİĥÍİĥÔİÒ ɉ.ÅÃÉÏÐøÌÕ ςπρσȡρυσɊȢ 9ĘÎÅÔÉÍÉÎ ÂÁÂÁÄÁÎ 
ÏøÕÌÁ ÇÅëÔÉøÉ ÂİÔİÎ ÄİÚÅÎÌÅÒÄÅ ÄÅÖÌÅÔÉÎ ÂÁĥą ÉÌÅ ÁÌÔÔÁËÉÌÅÒ ÁÒÁÓąÎÄÁ ÂÕ ÔİÒ ÂÉÒ ÁÙąÒąÍ ÏÌÍÁÓą ÎÏÒÍÁÌÄÉÒȢ 
!ÎÃÁË ËÕÒÁÌÌÁÒÁ ÄĘÎİĥÍÅÓÉ +ÁÎÕÎÉ ÄĘÎÅÍÉÎÄÅÄÉÒȢ 9ĘÎÅÔÉÍ ÂÉëÉÍÉÎÉÎ ÄÅøÉĥÍÅÓÉÙÌÅ #ÕÍÈÕÒÉÙÅÔ 
ÄĘÎÅÍÉÎÄÅ ÂÕ ÁÎÌÁÙąĥ ÏÒÔÁÄÁÎ ËÁÌËÍąĥÔąÒȢ 4ÏÐÌÕÍ ÄİÚÅÎÉÎÅ ÂÁøÌą ÏÌÁÒÁË ÇİÎİÍİÚ ÃÁÍÉÌÅÒÉÎÉ ÄÅÖÌÅÔ 
ÁÄÁÍÌÁÒą ÄÅøÉÌ ÉĥÖÅÒÅÎ ÓąÎąÆą ÙÁÐÔąÒÍÁËÔÁÄąÒȢ +ÏÃÁÔÅÐÅȟ !ÈÍÅÔ (ÁÍÄÉ !ËÓÅËÉ ÇÉÂÉ ÍÁÌÉÙÅÔÉ ÙİËÓÅË ÁÎąÔÓÁÌ 
ÙÁÐąÌÁÒąÎ ÖÁËąÆȟ ÂÅÌÅÄÉÙÅÌÅÒȟ $ÉÙÁÎÅÔ ÇÉÂÉ ËÁÍÕ ËÕÒÕÍÌÁÒą ÅÌÉÙÌÅ ÙÁÐÔąÒąÌÍÁÓąȟ ÂÕ ÁÎÌÁÍÄÁ ÇÅÌÅÎÅøÉÎ 
ÓİÒÄİøİÎİ ÇĘÓÔÅÒÉÙÏÒȢ !ÎÃÁË ËÉĥÉÌÅÒÉÎ ÂÕÎÌÁÒą ÁĥÁÃÁË ĘÌëİÌÅÒÄÅ ÂÉÒ ÙÁÐą ÙÁÐÔąÒÍÁÓąÎąÎ ĘÎİÎÅ ÇÅëÅÃÅË ÂÉÒ 
ÔÏÐÌÕÍ ÁÌÇąÓą ÄÁ ÙÏËÔÕÒȢ $ÅÖÌÅÔÉ ÙĘÎÅÔÅÎÌÅÒÅ /ÓÍÁÎÌąÄÁ ÏÌÄÕøÕ ÇÉÂÉ ÂİÙİË ÓÅÒÖÅÔÌÅÒ ÖÅÒÉÌÍÅÍÅÓÉȟ ÍÉÍÁÒÉ 
İÓÔİÎÄÅÎ ÍÅÓÁÊ ÖÅÒÉÌÍÅ ëÁÂÁÌÁÒąÎą ÄÁ ÂİÙİË ĘÌëİÄÅ ÄÕÒÄÕÒÄÕøÕ ÉëÉÎ ÁÓÌąÎÄÁ ÇİÎİÍİÚ ÍÉÍÁÒÌÁÒąÎąÎ ÂÕ 
ËÏÎÕÌÁÒÄÁ ÇÅëÍÉĥÅ ÇĘÒÅ ÄÁÈÁ ÒÁÈÁÔ ÏÌÄÕËÌÁÒąÎą ÓĘÙÌÅÙÅÂÉÌÉÒÉÚȢ !ÎÃÁË 3ÕÌÔÁÎ !ÈÍÅÔ #ÁÍÉÓÉȭÎÄÅÎ ÄÁÈÁ 
ÂİÙİË ÃÁÍÉ ÙÁÐÔąÒÍÁË ÉÓÔÅøÉ ÇÉÂÉȟ ÂÕ ËąÓąÔÌÁÍÁÌÁÒąÎ ËÁÌËÍÁÓąÎąÎ ÂÉÒ ÂÁĥąÂÏĥÌÕË ÙÁÒÁÔÔąøą ÄÁ ÄÉÌÅ 
ÇÅÔÉÒÉÌÍÉĥÔÉÒ ɉ+ÕÂÁÎ ςπρσȡςτ-25).  
 
dĥÖÅÒÅÎ ɀ -ÉÍÁÒ dÌÉĥËÉÓÉ 
 
2ÅÆÁÈ ÓÅÖÉÙÅÓÉ ÙİËÓÅÌÄÉËëÅ ÏÒÔÁ ÔÁÂÁËÁÄÁÎ ËÉĥÉÌÅÒ ÄÅ ÃÁÍÉ ÙÁÐÔąÒÍÁËÌÁ ÂÅÒÁÂÅÒȟ /ÓÍÁÎÌąÎąÎ ÓÏÎÕÎÁ ËÁÄÁÒ 
ÁÎąÔÓÁÌ ÍÉÍÁÒÉÎÉÎ ÉĥÖÅÒÅÎÉ ÓÁÒÁÙ ÖÅ İÓÔ ÙĘÎÅÔÉÍÄÉÒȢ dëÉÎÄÅ ÙÁĥÁÎąÌÁÎ ÍÉÍÁÒÉ ëÅÖÒÅȟ ÈÅÍÅÎ ÈÅÒ ÔÏÐÌÕÍÄÁ 
ÈÅÒ ÚÁÍÁÎ ÙĘÎÅÔÉÍÉÎ ÂÁĥÔÁ ÇÅÌÅÎ ÂÁĥÁÒą ĘÌëİÔÌÅÒÉÎÄÅÎÄÉÒȢ -ÅÄÒÅÓÅȟ ËÅÒÖÁÎÓÁÒÁÙ ÇÉÂÉ ÙÁÐą ÔİÒÌÅÒÉÎÉÎ ÄÁÈÁ 
ëÏË ÔÅÒÃÉÈ ÅÄÉÌÄÉøÉ 3ÅÌëÕËÌÕ ÄĘÎÅÍÉÎÄÅ ÂÉÌÅ ĥÅÈÒÉÎ ÍÅÒËÅÚÉÎÄÅËÉ ÕÌÕ ÃÁÍÉȟ ÈÅÒ ÄÕÒÕÍÄÁ ÙĘÎÅÔÉÍÉÎ ÐÒÅÓÔÉÊ 
ÙÁÐąÓąÄąÒȢ !ÙÁÓÏÆÙÁ ÙÁÐąÌÄąøąÎÄÁ ÉÍÐÁÒÁÔÏÒȟ +ÕÄİÓȭÔÅËÉ 3İÌÅÙÍÁÎ 4ÁÐąÎÁøąȭÎą ÇÅëÍÉĥ ÏÌÍÁËÌÁ ĘÖİÎÍİĥȟ 
3ÉÎÁÎȟ (ąÒÉÓÔÉÙÁÎ ÍÉÍÁÒÌÁÒąÎ -İÓÌİÍÁÎÌÁÒÁ ÇÁÌÅÂÅÍÉÚ ÖÁÒÄąÒ ÓĘÚİÎİ ÏÒÔÁÄÁÎ ËÁÌÄąÒÍÁË ÉëÉÎ 3ÅÌÉÍÉÙÅȭÎÉÎ 
ËÕÂÂÅ ëÁÐąÎą !ÙÁÓÏÆÙÁȭÎąÎËÉÎÄÅÎ ÂİÙİË ÙÁÐÔąøąÎą ÂÅÌÉÒÔÍÉĥÔÉÒ ɉ.ÅÃÉÐÏøÌÕ ςπρσȡρωυɊȢ "ÉÒ ÉĥÖÅÒÅÎ ÏÌÁÒÁË 

                                                
5 (https://tr.wikipedia.org/wiki/Yavuz Sultan_Selim_K  ÅÒÉĥÉÍ ρυ-11-2016). 

https://tr.wikipedia.org/wiki/Yavuz%20Sultan_Selim_K
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ÓÕÌÔÁÎ ÙÅÒ ÓÅëÉÍÉȟ ÙÁÐąÎąÎ ÐÌÁÎ ÖÅ ÍÁËÅÔÉÎÅ ÂÁËÁÒÁË ÙÁÐąÎąÎ ÂÉëÉÍÉ ÈÁËËąÎÄÁ ÓÏÎ ËÁÒÁÒą ÖÅÒÍÅËÔÅÄÉÒȢ 
3ÅÌÉÍÉÙÅ #ÁÍÉÓÉȭÎÄÅ ÂÅÚÅÍÅÎÉÎ ÎÅ ĘÌëİÄÅ ÖÅ ÎÅÒÅÌÅÒÅ ÙÁÐąÌÁÃÁøą ËÏÎÕÓÕÎÄÁ -ÉÍÁÒ 3ÉÎÁÎȭąÎ ÓÕÌÔÁÎąÎ 
ÇĘÒİĥİÎÅ ÕÙÄÕøÕÎÕ ÂÉÌÉÙÏÒÕÚ ɉ.ÅÃÉÐÏøÌÕ ςπρσȡρσυɊȢ 9ÉÎÅ 2İÓÔÅÍ 0ÁĥÁ #ÁÍÉÓÉȭÎÄÅ ëÉÎÉÎÉÎ ÁÌąĥąÌÄąË 
ĘÌëİÌÅÒÄÅÎ ÆÁÚÌÁ ÙÅÒ ÔÕÔÍÁÓąȟ -ÉÈÒÉÍÁÈ 3ÕÌÔÁÎȭąÎ ÉÓÔÅøÉÎÅ ÂÁøÌÁÎÍąĥÔąÒȢ "ÕÎÁ ËÁÒĥąÌąË ÓÕÌÔÁÎąÎ ÔÁÓÁÒąÍ 
ÁĥÁÍÁÓąÎÄÁ ÂÉÒ ÐÌÁÎ ÖÅ ÂÉëÉÍ ÄÁÙÁÔÍÁÓąÎÁ ÁÉÔ ÂÉÒ ÖÅÒÉ ÙÏËÔÕÒȢ -ÕÈÔÅÍÅÌÅÎ ÂİÙİË ÖÅ ÇİÚÅÌ ÏÌÍÁȟ ÂÅÌËÉ 
ĘÎÃÅËÉ ÙÁÐąÌÁÒą ÇÅëÍÅ ÉÓÔÅøÉ ÄÉÌÅ ÇÅÔÉÒÉÌÍÉĥÔÉÒȢ !ÎÃÁË ÂÕÎÕÎ ÎÁÓąÌ ÙÁÐąÌÁÃÁøą ËÏÎÕÓÕÎÕÎ ÂİÔİÎİÙÌÅ ÍÉÍÁÒÁ 
ÂąÒÁËąÌÄąøą ÁÎÌÁĥąÌąÙÏÒȢ -ÅÓÅÌÁ 3ÉÎÁÎȭąÎ !ÙÁÓÏÆÙÁȭÎąÎ ËÕÂÂÅÓÉÎÉ ÇÅëÍÅ ÉÓÔÅøÉÎÉ ÎÅÄÅÎ ¤ÅÈÚÁÄÅ #ÁÍÉÓÉ 
ÙÁÐąÌąÒËÅÎ ÄÅøÉÌ ÄÅ 3İÌÅÙÍÁÎÉÙÅ #ÁÍÉÓÉ ÔÁÓÁÒąÍąÎÄÁ ÄİĥİÎÄİøİÎİ ÂÉÌÍÉÙÏÒÕÚȢ +ÕÂÂÅÎÉÎ ¤ehzade 
#ÁÍÉÓÉȭÎÄÅ ÄĘÒÔ ÆÉÌ ÁÙÁË ÖÅ ÄĘÒÔ ÁÎÁ ËÅÍÅÒÅȟ 3ÅÌÉÍÉÙÅ #ÁÍÉÓÉȭÎÄÅ ÉÓÅ ÓÅËÉÚ ÔÁĥąÙąÃąÌą ÁÌÔ ÙÁÐąÙÁ ÏÔÕÒÍÁÓąÎÄÁ 
ÉĥÖÅÒÅÎ ÓÕÌÔÁÎÌÁÒąÎ ÂÉÒ ĘÚÅÌ ÔÅÒÃÉÈÔÅ ÂÕÌÕÎÄÕøÕÎÕ ÓÁÎÍąÙÏÒÕÚȢ 'İë ÖÅ ÙÅÔÅÎÅË ÏÌÁÒÁË ÂÁÂÁÓąÙÌÁ 
ËąÙÁÓÌÁÎÁÍÁÙÁÃÁË ςȢ 3ÅÌÉÍ ÉëÉÎ ÙÁÐąÌÁÎ 3ÅÌÉÍÉÙÅ #ÁÍÉÓÉȭÎÉÎȟ ÏÎÄÁÎ ëÏË +ÁÎÕÎÉȭÙÅ ÙÁËąĥÁÃÁøą ÂÉÌÅ 
ÓĘÙÌÅÎÅÂÉÌÉÒȢ "ÕÒÁÄÁ ÍÉÍÁÒąÎ ÔÁÓÁÒąÍąÎÄÁ ĘÚÇİÒ ÏÌÄÕøÕÎÕ ÓĘÙÌÅÙÅÂÉÌÉÒÉÚȢ  
 
#ÕÍÈÕÒÉÙÅÔ ÄĘÎÅÍÉÎÄÅ ÄÅ ÂÕ ÉÌÉĥËÉÎÉÎ ÔÅÍÅÌ ÙÁÐąÓą ÄÅøÉĥÍÅÍÉĥÔÉÒȢ 4ÁÓÁÒąÍÌÁÒ ÇÅÎÅÌÌÉËÌÅ ÙÁĥÁÎÁÎ ËİÌÔİÒ 
ÏÒÔÁÍąÎą ÙÁÎÓąÔÍÁËÔÁÄąÒȢ ρωυπȭÌÉ ÙąÌÌÁÒÁ ËÁÄÁÒ ÕÌÕÓÌÁÒÁÒÁÓą İÓÌÕÐÔÁ ÐÒÏÊÅÌÅÒ ÔÁÓÁÒÌÁÎąÒËÅÎ +ÏÃÁÔÅÐÅ #ÁÍÉÓÉ 
ÉÌÅ ÂÅÒÁÂÅÒ ËÌÁÓÉË ÂÉëÉÍ ÔÅËÒÁÒÌÁÎÍÁÙÁ ÂÁĥÌÁÍąĥÔąÒ ɉ+ÕÂÁÎ ρωφχɊȢ dĥÖÅÒÅÎÉÎ ÅøÉÔÉÍ ÖÅ ÄİÎÙÁ ÇĘÒİĥİȟ 
ÔÁÓÁÒąÍąÎ ÇÅÌÅÎÅËëÉ ÍÉȟ ÙÅÎÉ ÍÉ ÏÌÁÃÁøąÎą ÙĘÎÌÅÎÄÉÒÍÅËÔÅÄÉÒȢ +ÏÃÁÔÅÐÅ #ÁÍÉÓÉ ÉëÉÎ $ÁÌÏËÁÙȭąÎ ÐÒÏÊÅÓÉ 
ÓÅëÉÌÍÉĥ ÖÅ ÔÅÍÅÌÉ ÁÔąÌÍąĥ ÉËÅÎ ÂÕ ÔÅÍÅÌÌÅÒÉÎ ÙąËÔąÒąÌąÐ ÙÅÒÉÎÅ ÂÕÇİÎËİ ÃÁÍÉÎÉÎ ÙÁÐÔąÒąÌÍÁÓą ɉ+ÕÂÁÎ 
ςπρσȡςυɊȟ ÓÉÙÁÓÅÔÉÎ ÓÅëÉÍÉÎÉ ÇĘÓÔÅÒÍÅËÔÅÄÉÒȢ 'ÅÌÅÎÅøÉÎ ÂÉëÉÍÉ ÂÅÌÌÉÄÉÒȢ &ÁËÁÔ ÙÅÎÉ ÏÌÁÎąÎ ÎÁÓąÌ ÏÌÁÃÁøą 
ÍÉÍÁÒąÎąÎ ÁÌÇą ÖÅ ÙÅÔÅÎÅøÉÎÅ ÂÁøÌąÄąÒȢ "Õ ÂÁËąÍÄÁÎ ÙÅÎÉÌÉËëÉ ÍÉÍÁÒÌÁÒąÎ ÄÁÈÁ ÒÁÈÁÔ ÏÌÄÕøÕÎÕ 
ÓĘÙÌÅÙÅÂÉÌÉÒÉÚȢ dĥÖÅÒÅÎ ÏÌÁÒÁË ÂÕ ËÏÎÕÄÁ ËÁÍÕÙÕ ÔÅÍÓÉÌ ÅÄÅÎ $ÉÙÁÎÅÔ dĥÌÅÒÉ "ÁĥËÁÎÌąøą ÚÁÔÅÎ ÇÅÌÅÎÅøÉÎ 
ÄąĥąÎÁ ëąËÍÁÙą ÆÁÚÌÁÃÁ ÄİĥİÎÍÅÍÅËÔÅȟ ÙÅÎÉÌÉøÅ ÄÁÈÁ ÁëąË ÚÅÎÇÉÎ ÉĥÖÅÒÅÎÌÅÒ ÉÓÅ ÅÓËÉÙÌÅ ÈÅÓÁÐÌÁĥÍÁ ÖÅ ÏÎÕ 
ÁĥÍÁ ÇÉÂÉ ÂÉÒ ĥÅÙ ÉÓÔÅÍÅÍÅËÔÅÄÉÒȢ  
 
-ÉÍÁÒÌÁÒąÎ ÄÉÎÉ ÖÅ ÇÅÌÅÎÅËÓÅÌ ÍÉÍÁÒÉÙÉ ÉÙÉ ÂÉÌÍÅÄÉËÌÅÒÉ ÇĘÒİĥİÎÅ ÅÌÅĥÔÉÒÉÓÉÎÅ ËÁÒĥą +ÕÂÁÎ ɉςπρσȡτχɊȟ 
ÄÏËÔÏÒ ÏÌÍÁÄąËÌÁÒą ÈÁÌÄÅ ÈÁÓÔÁÎÅ ÄÅ ÔÁÓÁÒÌÁÄąËÌÁÒąÎąȟ ÍÉÍÁÒąÎ ÇÅÒÅËÅÎÉ ÓÏÒÕÐ ĘøÒÅÎÅÂÉÌÄÉøÉÎÉȟ ÙÁÂÁÎÃą 
mimarlÁÒąÎ 3ÕÕÄÉ !ÒÁÂÉÓÔÁÎȭÁȟ "ÁøÄÁÔȭÁ ëÏË ÇİÚÅÌ ÐÒÏÊÅÌÅÒ ÓÕÎÄÕËÌÁÒąÎą ÂÅÌÉÒÔÉÙÏÒȢ 
 
'ÅÌÅÎÅøÉ ÓİÒÄİÒÍÅË ÖÅÙÁ ÙÅÎÉ ÔÁÓÁÒąÍÌÁÒą ÄÅÎÅÍÅËȟ ÔÁÒÔąĥÍÁÎąÎ ÁÎÁ ËÏÎÕÓÕÄÕÒȢ -ÕÈÁÆÁÚÁËÁÒ ÔÁÂÁÎȟ ÅÓÁÓ 
ÏÌÁÒÁË ÇÅÌÅÎÅøÉÎ ÓİÒÄİÒİÌÍÅÓÉÎÄÅÎ ÙÁÎÁÄąÒȢ "Õ ËÁÎÁÔÔÁ ÄÅøÉĥÉÍ ëÏË ÙÁÖÁĥÔąÒȢ #ÕÍÈÕÒÉÙÅÔÉÎ ËÕÒÕÌÕĥÕÎÄÁÎ 
ωπ ÙąÌ ÓÏÎÒÁ ÁÎÃÁË !ÈÍÅÔ (ÁÍÄÉ !ËÓÅËÉ #ÁÍÉÓÉȭÎÄÅ ÂÉÒÁÚÃąË ÙÅÎÉ ÂÉÒ ëÉÚÇÉ ÄÅÎÅÎÅÂÉÌÍÉĥÔÉÒȢ $ÁÉÒÅÎÉÎȟ 
ÇİÎİÍİÚÄÅÎ ÅÌÌÉ ÂÉÎ ÙąÌ ĘÎÃÅÓÉÎÄÅ ÂÉÌÅ ÓÏÎÓÕÚÌÕøÕÎ ÖÅ 4ÁÎÒąȭÎąÎ ÉĥÁÒÅÔÉ ÏÌÄÕøÕ ËÁÂÕÌ ÅÄÉÌÍÅËÔÅÄÉÒȢ %ÖÒÅÎ 
ÓÅÍÂÏÌİ ÏÌÁÎ ËÕÂÂÅÎÉÎ ëÁøÌÁÒą ÁĥÁÎ ÇİëÌİ ÔÁÓÁÒąÍąȟ ÇİÎİÍİÚÄÅ ÄÅ ÖÁÚÇÅëÉÌÍÅÚ ÅÔËÉÓÉÎÉ ÓİÒÄİÒÍÅËÔÅÄÉÒȢ 
(ÅÌÅ 4İÒËÉÙÅ ÇÉÂÉȟ ÇÅÌÉĥÉÍÉÎÉ ÔÁÍÁÍÌÁÙÁÍÁÍąĥ İÌËÅÌÅÒÄÅ ÄİÎÙÁÎąÎ ÄÉËËÁÔÅ ÁÌÁÃÁøą ÂÉÒ ÔÁÓÁÒąÍ ÏÒÔÁÙÁ 
ËÏÙÁÂÉÌÍÅËȟ ÅËÏÎÏÍÉË ÖÅ ÔÅËÎÏÌÏÊÉË ÁÌÔ ÙÁÐą ÅËÓÉËÌÉøÉ ÉÌÅ ëÏË ÚÏÒÄÕÒȢ $ÏÌÁÙąÓąÙÌÁ ëÏË ËÏÌÁÙÃÁ ÇÅÌÅÎÅøÉÎ 
ÄÅÎÅÎÍÉĥ ÖÅ ÂÁĥÁÒąÌą ëĘÚİÍÌÅÒÉÎÅ ÓąøąÎÁÂÉÌÉÙÏÒÕÚȢ "ÕÎÕ ÇÅëÉÃÉ ÂÉÒ ëĘÚİÍ ÇÉÂÉ ÄİĥİÎÄİøİÍİÚÄÅ ËÁÂÕÌ 
ÅÄÉÌÅÂÉÌÉÒ ÂÉÒ ÓÅëÅÎÅËÔÉÒȢ !ÎÃÁË ÉÄÅÁÌ ÖÅ ÄÅøÉĥÔÉÒÉÌÅÍÅÚ ÂÉÒ ÂÉëÉÍ ÇÉÂÉ ÇĘÒÍÅÎÉÎ ÂÉÒ ëąËÍÁÚ ÏÌÄÕøÕÎÕ ÄÁ 
bilmeliyiz. 
 
vÎÃÅÌÉËÌÅ ÔÁÒÉÈ ÓİÒÅËÌÉ ÂÉÒ ÄÅøÉĥÉÍÉ ÇĘÓÔÅÒÉÙÏÒȢ /ÓÍÁÎÌą ÃÁÍÉ ÍÉÍÁÒÉÓÉȟ 3ÅÌëÕËÌÕ ËİÌÔİÒİÎİÎ ÄÅÖÁÍą 
ÏÌÍÁËÌÁ ÂÉÒÌÉËÔÅ ëÏË ÆÁÒËÌą ÂÉÒ ÂÉëÉÍÅ ÄĘÎİĥÍİĥÔİÒȢ 9ÁÐą ÔÅËÎÏÌÏÊÉÓÉÎÉ ÇÅÌÉĥÔÉÒÍÉĥȟ ÂÕÎÁ ÂÁøÌą ÏÌÁÒÁË ÄÁ ÙÅÎÉ 
ÂÉëÉÍÌÅÒ ÄÏøÍÕĥÔÕÒȢ "ÉÒ 3ÅÌëÕËÌÕ ÕÌÕ ÃÁÍÉÓÉ ÉÌÅ 3ÅÌÉÍÉÙÅ #ÁÍÉÓÉ ÁÒÁÓąÎÄÁ ÄÁøÌÁÒ ËÁÄÁÒ ÆÁÒË ÖÁÒÄąÒȢ -ÉÍÁÒ 
3ÉÎÁÎȭąÎ ËÅÎÄÉÓÉ ÂÉÌÅ ¤ÅÈÚÁÄÅ ÖÅ 3ÅÌÉÍÉÙÅ #ÁÍÉÓÉȭÎÄÅÎ ÓÏÎÒÁ ÂÕÎÌÁÒą ÁĥÍÁÙą ÄİĥİÎÍÅÍÉĥȟ ÁÄÅÔÁ ËÅÎÄÉÎÄÅÎ 
ĘÎÃÅ ÄÅÎÅÎÍÉĥ ÆÁÒËÌą ÐÌÁÎ ÔÉÐÌÅÒÉÎÉ ÅÌÅ ÁÌąÐ ÏÎÌÁÒą ËÅÎÄÉ ÍÁÎÔąøą ÉëÉÎÄÅ ÏÌÁÂÉÌÅÃÅË ÅÎ ÉÙÉ ÂÉëÉÍÅ ÇÅÔÉÒÍÅÙÅ 
ëÁÌąĥÍąĥÔąÒȢ /ÓÍÁÎÌąÎąÎ ρτȟ ρφȟ ÖÅ ρωȢ ÙİÚÙąÌ ÃÁÍÉÌÅÒÉ ÂÉÒÂÉÒÉÎÄÅÎ ÆÁÒËÌąÄąÒȢ ­ÓÔÅÌÉË ρψȢ 9İÚÙąÌ ÂÁĥąÎÄÁÎ 
ÉÔÉÂÁÒÅÎ !ÖÒÕÐÁȭÎąÎ ÅÔËÉÓÉÎÅ ÇÉÒÄÉøÉÍÉÚÄÅÎȟ ÂÕ ÄÅøÉĥÉÍ ËÌÁÓÉË ÄĘÎÅÍÄÅËÉ ÇÉÂÉ ËÅÎÄÉ ÄÉÎÁÍÉËÌÅÒÉÎÅ 
ÄÁÙÁÎÍÁÍąĥÔąÒȢ +ÌÁÓÉË ÄĘÎÅÍ ÃÁÍÉÌÅÒÉÎÄÅËÉ ÉÂÁÄÅÔÔÅ ÙÁĥÁÎÁÎ ÃÏĥËÕÎÌÕøÕÎ ρωȢ 9İÚÙąÌ ÓÕÌÔÁÎ ÃÁÍÉÌÅÒÉÎÄÅ 
ÂÉÌÅ ÄÕÙÕÌÁÍÁÄąøąÎąÎ ÂÅÌÉÒÔÉÌÍÅÓÉȟ ÂÕÎÕÎ ÄÁ ÙÁÂÁÎÃą ÍÉÍÁÒÌÁÒąÎ ÂÕ ÅÓÅÒÌÅÒÅ ÒÕÈÌÁÒąÎÄÁÎ ÂÉÒ ĥÅÙÌÅÒ 
ËÁÔÁÍÁÍÁÓą ÉÌÅ ÁëąËÌÁÎÍÁÓą ɉ/ÓÍÁÎÏøÌÕ ςπρτɊȟ ÓÅëÍÅÃÉ ÂÉÒ ÔÁÖÒą ÖÅ /ÓÍÁÎÌąÎąÎ ÓÏÎ ÄĘÎÅÍÉÎÉÎ 
ÂÅøÅÎÉÌÍÅÄÉøÉÎÉ ÏÒÔÁÙÁ ËÏyuyor.  
   
/ÓÍÁÎÌąȟ 3ÅÌëÕËÌÕÙÕ ÉÄÅÁÌÌÅĥÔÉÒÉÐ ÏÎÕ ÔÅËÒÁÒ ÅÔÍÅÍÅÙÉ ÄİĥİÎÍÅÍÉĥËÅÎ ÇİÎİÍİÚÄÅ /ÓÍÁÎÌąÙą ÁÙÎÅÎ 
ÙÁĥÁÔÍÁÙÁ ËÁÌËÍÁËȟ ËÅÎÄÉ ÉëÉÍÉÚÄÅ ÂÉÒ ëÅÌÉĥËÉ ÙÁÒÁÔÁÃÁËÔąÒȢ -ÅÓÅÌÁ ËÌÁÓÉË ÙÅÒÉÎÅ ÎÅÄÅÎ ρωȢ 9İÚÙąÌ 
ÃÁÍÉÓÉÎÉÎ ÂÉëÉÍÉÎÉ ÖÅ ÂÅÚÅÍÅÓÉÎÉ ÔÅËÒÁÒÌÁÍÁÄąøąÍąÚ ÓÏÒÕÓÕ ÏÒÔÁÄÁ ËÁÌÁÃÁËÔąÒȢ 9ÅÎÉ ÏÌÁÎÁ ËÁÐÁÌą ËÁÌąĥąÍąÚȟ 
ÙÅÎÉÌÉËëÉ ÔÁÓÁÒąÍÌÁÒÄÁ "ÁÌËÁÎ İÌËÅÌÅÒÉÎÄÅ ÅÌÌÉ ÙąÌ ĘÎÃÅ ÕÙÇÕÌÁÎÍąĥ ÂÉëÉÍÌÅÒÉ ÄÁÈÁ ÙÅÎÉ ÄÅÎÅÍÅyi de 
ÂÅÒÁÂÅÒÉÎÄÅ ÇÅÔÉÒÍÉĥÔÉÒȢ  
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#ÁÍÉÌÅÒÅ 9İËÌÅÎÅÎ !nlamlar  
 
/ÓÍÁÎÌą ÁÙÄąÎÌÁÒąȟ ρφȢ 9İÚÙąÌ ÃÁÍÉÌÅÒÉÎÉ ÂÅÚÅÍÅÌÅÒÉ ÖÅ ÁÙÄąÎÌąË Éë ÍÅËÁÎÌÁÒąÙÌÁ ÃÅÎÎÅÔÅȟ Äąĥ 
ÂÉëÉÍÌÅÎÉĥÌÅÒÉÙÌÅ ÄÁøÁȟ ÍÅÒËÅÚÉ ËÕÂÂÅÙÉ (ÚȢ -ÕÈÁÍÍÅÄȭÅ ÂÅÎÚÅÔÍÉĥÌÅÒÄÉÒȢ +ÁÎÕÎÉȭÎÉÎ ρυυχ ÙąÌąÎÄÁ 
3İÌÅÙÍÁÎÉÙÅȭÎÉÎ ÄĘÒÔ ÆÉÌ ÁÙÁøąÎą ÄĘÒÔ ÈÁÌÉÆÅÙÅ ÂÅÎÚÅÔÔÉøÉÎÉ ÂÉÌÉÙÏÒÕÚ ɉ.ÅÃÉÐÏøÌÕ ςπρσȡψφȟςωφȟςωψɊȢ 9ÁÐąÎąÎ 
ËÁÒÍÁĥąË ÐÌÁÎąȟ !ÙÁÓÏÆÙÁ ÉÌÅ ÈÅÓÁÐÌÁĥÍÁ ÉÓÔÅøÉȟ ÔÁÓÁÒąÍąÎ ÂÕ ÉÎÁÎąĥÁ ÇĘÒÅ ÙÁÐąÌÍÁÄąøąÎąȟ ÂÕ ËÁÂÕÌİÎ 
ÍÉÍÁÒÉ ÂÉëÉÍÅ ÇÉÙÄÉÒÉÌÄÉøÉÎÉ ÇĘÓÔÅÒÉÙÏÒȢ 3ÉÎÁÎ ËÕÂÂÅÌÅÒÉÎÉ ËÁÒÅȟ ÁÌÔąÇÅÎ ÖÅ ÓÅËÉÚÇÅÎ ÔÁĥąÙąÃą ÄİÚÅÎÌÅÒÉÎÅ 
ÏÔÕÒÔÍÕĥÔÕÒȢ  "Õ ÂÉëÉÍÌÅÒ ÔÁÓÁÒąÍ ÂĘÙÌÅ ÇÅÒÅËÔÉÒÄÉøÉ ÉëÉÎ ÏÒÔÁÙÁ ëąËÍąĥ ÏÌÍÁÌąÄąÒȢ 4ÁÓÁÒąÍÃą ÏÌÁÒÁË 3ÉÎÁÎȭÁ 
ÇĘÒÅ ËÕÂÂÅÌÅÒÉ ÓÕ ËÁÂÁÒÃąËÌÁÒąȟ ÁÎÁ ËÕÂÂÅ ÇĘË ËÕÂÂÅ ÇÉÂÉÄÉÒ ɉ.ÅÃÉÐÏøÌÕ ςπρσȡςχρɊȟ -ÉÎÁÒÅ ÖÅ ËÕÂÂÅ ÁÌÅÍÉ 
0ÅÙÇÁÍÂÅÒÉÎ ąĥąøąÄąÒ ɉ#İÎÄÉÏøÌÕ ςπρπɊȢ   &ÁÔÉÈ #ÁÍÉÓÉ ÅÔÒÁÆąÎÄÁËÉ ÓÅËÉÚ ÍÅÄÒÅÓÅ ÉÌÅ ÂÅÒÁÂÅÒȟ ÓÅËÉÚ 
cennÅÔÉÎ İÓÔİÎÄÅËÉ 4ÁÎÒąȭÎąÎ ÔÁÈÔą ÇÉÂÉ ÇĘÒİÌÍİĥÔİÒ ɉ.ÅÃÉÐÏøÌÕ ςπρσȡ ρρρɊ.  
 
'İÎİÍİÚÄÅ ÉÓÅ ĘÚÅÌÌÉËÌÅ ÍÕÈÁÆÁÚÁËÁÒ ËÅÓÉÍÄÅȟ ÄİĥİÎİÌÅÎ ÍÉÍÁÒÉ ÂÉëÉÍÌÅÒ ÖÅ ÂÅÚÅÍÅÌÅÒÉÎ ÍÕÔÌÁËÁ ÅÓËÉ 
ÂÉÒ ÙÁÐąÄÁ ÕÙÇÕÌÁÎÍąĥ ÏÌÍÁÓąȟ τȟ φȟ ψȟ ρπȟ ρς ÇÉÂÉ ÓÁÙąÌÁÒąÎ dÓÌÁÍ ËİÌÔİÒİ ÉëÉÎÄÅ ÎÅ ÁÎÌÁÍÁ ÇÅÌÄÉøÉÎÉ ÁÒÁÍÁ 
ëÁÂÁÓąÎą ÇĘÚÌİÙÏÒÕÍȢ "Õ ÙÁÐąÌÄąøą ÚÁÍÁÎ ÏÒÔÁÙÁ ëąËÁÃÁË ÂÉëÉÍ ÂÉÒ ÔİÒ ÍÅĥÒÕÉÙÅÔ ËÁÚÁÎÍÁËÔÁÄąÒȢ 9ÅÎÉ 
ÍÉÍÁÒÉ ÔÁÓÁÒąÍÌÁÒÄÁ ÄÁ ÉĥÉÎ ÆÅÌÓÅÆÅÓÉÎÉ ÙÁÎÓąÔÍÁË ÁÄąÎÁ ÂÅÎÚÅÒ ÁÎÌÁÙąĥÌÁÒÄÁÎ ÓĘÚ ÅÄÅÂÉÌÉÒÉÚȢ 4ÁÓÁÒąÍąÎ 
ÔÅÍÅÌ ÅÓÁÓÌÁÒąÎą ÂÏÚÍÁÄąøą ÓİÒÅÃÅ ÂÉÒ ÓÁËąÎÃÁ ÙÏËÔÕÒȢ !ÎÃÁË ĘÌëİ ËÁëąÒąÌąÒÓÁȟ χ-ψȢ 9İÚÙąÌ "ÉÚÁÎÓ ËÉÌÉÓÅÌÅÒÉÎÉÎ 
ÍÕÔÌÁËÁ ÈÁë ÐÌÁÎÌą ÙÁÐąÌÍÁÌÁÒą ËÁÂÕÌİÎİÎȟ ÍÉÍÁÒÉ ÇÅÌÉĥÉÍÉ ÔąËÁÍÁÓąÎÁ ÂÅÎÚÅÒ ÂÉÒ ÓÏÎÕëÌÁ ËÁÒĥąÌÁĥÁÂÉÌÉÒÉÚȢ 
vÚÅÌÌÉËÌÅ +ÁÒÁÄÅÎÉÚ ÂĘÌÇÅÓÉÎÄÅËÉ 3ÅÌëÕËÌÕ ÖÅ /ÓÍÁÎÌą ÃÁÍÉÌÅÒÉÎÉÎ ëÏË ÂİÙİË ÂÉÒ ËąÓÍąÎąÎ ÄİÚ ÁÈĥÁÐ 
ÔÁÖÁÎÌą ÏÌÍÁÓąÎÁ ËÁÒĥąÌąËȟ ÃÁÍÉ ÄÅÒÎÅËÌÅÒÉ ÙÏÌÕÙÌÁ ÂÕÎÌÁÒąÎ ÙąËÔąÒąÌąÐ ÙÅÒÌÅÒÉÎÅ ÁÌÔąÎÄÁ ÉĥÙÅÒÌÅÒÉ ÏÌÁÎ 
ËÕÂÂÅÌÉ ÂÅÔÏÎÁÒÍÅ ÃÁÍÉ ÙÁÐÔąÒÍÁ ÉÓÔÅË ÖÅ ÕÙÇÕÌÁÍÁÌÁÒą ÁÓÌąÎÄÁ ÂÉÒÁÚ ÄÁ ÂĘÙÌÅ ÂÉÒ ÓÏÎÕëÔÕÒȢ "ĘÌÇÅÎÉÎ ëÏË 
ÇİëÌİ ÖÅ ËĘËÌİ ÁÈĥÁÐ ÙÁÐą ÇÅÌÅÎÅøÉÎÉÎ ÃÁÍÉ ÃÅÍÁÁÔÉ ÅÌÉÙÌÅ ÙÏË ÅÄÉÌÍÅÓÉ ÓąËąÎÔąÎąÎ ÂİÙİËÌİøİÎİ ÇĘÓÔÅÒÉÙÏÒȢ  
 
Caminin Konumu  
 
-İÓÌİÍÁÎÌÁÒ ÔÁÒÁÆąÎÄÁÎ ËÕÒÕÌÁÎ ÁÚ ÓÁÙąÄÁËÉ ÙÅÎÉ ÙÅÒÌÅĥÉÍ ÄąĥąÎÄÁ ÆÅÔÈÅÄÉÌÅÎ ĥÅÈÉÒÌÅÒÉÎ ÍÅÒËÅÚÉÎÄÅ 
ĘÎÃÅËÉ ÄÉÎÉÎ ÔÁÐąÎÁøą ÃÁÍÉÙÅ ëÅÖÒÉÌÍÉĥ ÖÅÙÁ ÙąËąÌÁÒÁË ÙÅÒÉÎÅ ÃÁÍÉ ÙÁÐÔąÒąÌÍąĥÔąÒȢ 9ĘÎÅÔÉÍ ÔÁÒÁÆąÎÄÁÎ 
istenen yerlere cami ɀ ÙÁÐą ÔÏÐÌÕÌÕËÌÁÒą ËÕÒÕÌÁÒÁË ĥÅÈÒÉÎ ÇÅÌÉĥÍÅÓÉ ÙĘÎÌÅÎÄÉÒÉÌÍÉĥÔÉÒȢ "ÕÒÓÁȭÄÁ /ÒÈÁÎ 'ÁÚÉ 
dÍÁÒÅÔÉÎÉÎ ËÕÒÕÌÄÕøÕ ÙÅÒ ąÓÓąÚ ÏÌÄÕøÕ ÉëÉÎ ÉËÉÎÄÉÄÅÎ ÓÏÎÒÁ ÉÎÓÁÎÌÁÒąÎ ÂÕÒÁÙÁ ÇÉÔÍÅËÔÅÎ ëÅËÉÎÄÉøÉ ÂÉÌÇisi 
ɉ.ÅÃÉÐÏøÌÕ ςπρσȡ υωɊȟ ÂÕ ÙĘÎÌÅÎÄÉÒÍÅÙÉ ÇĘÓÔÅÒÉÙÏÒȢ "Õ ëÅÒëÅÖÅÄÅ ÍÅÒËÅÚÄÅ ÂÉÒ ÕÌÕ ÃÁÍÉ ÉÌÅ ÂÅÌÉÒÌÉ 
ÁÒÁÌąËÌÁÒÌÁ ÙÅÒÌÅĥÔÉÒÉÌÍÉĥ ÍÅÓÃÉÔÌÅÒ ĥÅÈÉÒ ÄÏËÕÓÕÎÄÁ ÈÁÒÅËÅÔ ÎÏËÔÁÌÁÒąÄąÒȢ 
 
!ÎÃÁË -İÓÌİÍÁÎ ĥÅÈÉÒ ÄÏËÕÓÕÎÕÎ ÉëÉÎÅ ÂÉÒ ÃÁÍÉ ÙÁÐąÌÄąøąÎÄÁȟ ÂÕ /ÓÍÁÎÌąÌÁÒÄÁ ÄÁ ËÁÍÕÌÁĥÔąÒÍÁ 
ÇÅÒÅËÔÉÒÅÎ ÓąËąÎÔąÌą ÂÉÒ ÓİÒÅëÔÉÒȢ /ÓÍÁÎÌą ÁÎąÔÓÁÌ ÙÁÐąÌÁÒąÎąÎ ëÏøÕ ÂÕ ÔİÒ ËÁÍÕÌÁĥÔąÒÍÁ ÓÏÒÕÎÌÁÒą ëĘÚİÌÅÒÅË 
ÙÁÐąÌÁÂÉÌÍÉĥÔÉÒȢ 3ÅÌÉÍÉÙÅ #ÁÍÉÓÉ ÙÁÐąÌąÒËÅÎ ÅÖÉÎÉ ÓÁÔÍÁË ÉÓÔÅÍÅÙÅÎ ÙÁĥÌą ËÁÄąÎą ÓÉÍÇÅÌÅÄÉøÉ ÄİĥİÎİÌÅÎ ÔÅÒÓ 
lale ÈÉËÝÙÅÓÉ, bunun halk aÒÁÓąÎÄÁ ÙÁÙąÌÍąĥ ĥÅËÌÉÄÉÒȢ 2İÓÔÅÍ 0ÁĥÁȭÎąÎ 4ÁÈÔÁËÁÌÅȭÄÅȟ 3ÉÎÁÎ 0ÁĥÁȭÎąÎ 
"ÅĥÉËÔÁĥȭÔÁËÉ ÃÁÍÉÌÅÒÉȟ ÍÅÖÃÕÔ ÍÅÓÃÉÔÌÅÒ ÙąËÔąÒąÌąÐ ÙÁÐąÌÍąĥÔąÒ ɉ.ÅÃÉÐÏøÌÕ ςπρσȡχπɊȢ   
 
'İÎİÍİÚÄÅ ÄÅ ÂÅÎÚÅÒ ÐÒÏÂÌÅÍÌÅÒ ÙÁĥÁÎÍÁËÔÁÄąÒȢ -ÉÍÁÒÌÁÒ ÂÕ ËÏÎÕÄÁ ÃÁÍÉ ÙÁÐÔąÒąÌÍÁË ÉÓÔÅÎÅÎ 
parselÌÅÒÉÎ ÇÅÎÅÌÌÉËÌÅ ÂÕ ÁÍÁÃÁ ÕÙÇÕÎ ÏÌÍÁÄąøąȟ ÂÕÎÕÎ ÄÁ ÔÁÓÁÒąÍą ÏÌÕÍÓÕÚ ÅÔËÉÌÅÄÉøÉÎÄÅÎ ĥÉËÁÙÅÔëÉÄÉÒȢ 
/ÓÍÁÎÌą ÄĘÎÅÍÉÎÉÎ ÓÏÎÕÎÁ ËÁÄÁÒ ÉËÉ ÖÅÙÁ İë ËÁÔÌą ÏÌÁÂÉÌÅÎ ÅÖÌÅÒȟ ÇÅÎÅÌÄÅ ÍÁÈÁÌÌÅ ÍÅÓÃÉÔÌÅÒÉÎÄÅÎ ÄÁÈÁ 
ÁÌëÁËÔąÒȢ $ÏÌÁÙąÓąÙÌÁ ÃÁÍÉÌÅÒ ÄÅ ÄÁÈÉÌ ÁÎąÔÓÁÌ ÙÁÐąÌÁÒ ĥÅÈÉÒÌÅÒÉÎ ÇĘÒİÎİĥİÎÅ ÅÇÅÍÅÎÄÉÒȢ (ÅÌÅ ¤ÅÈÚÁÄÅ ÖÅ 
3İÌÅÙÍÁÎÉÙÅ ÇÉÂÉ ÂİÙİË ĘÌëÅËÌÉ ÓÕÌÔÁÎ ÙÁÐąÌÁÒą ĥÅÈÉÒÌÅÒÅ ËÉÍÌÉË ËÁÚÁÎÄąÒÁÃÁË ÄÕÒÕÍÄÁÄąÒÌÁÒȢ 
 
"Õ ËÏÎÕ #ÕÍÈÕÒÉÙÅÔ ÄĘÎÅÍÉÎÄÅ ÉÓÅ ëĘÚİÌÍÅÓÉ ëÏË ÚÏÒ ĘÎÅÍÌÉ ÂÉÒ ÓÏÒÕÎÁ ÄĘÎİĥÍİĥÔİÒȢ +ÏÎÕÔÌÁÒ ÖÅ Éĥ 
merkezlerinin 30 katÌą ÏÌÁÂÉÌÄÉøÉȟ !6-ȭÌÅÒÉÎ ÂÉÒ ËİëİË ÍÁÈÁÌÌÅ ĘÌëİÓİÎÄÅ ÙÅÒ ËÁÐÌÁÄąøą ÂÉÒ ĥÅÈÉÒ 
ÄÏËÕÓÕÎÄÁ ÃÁÍÉÌÅÒÉÎ ÁÒÔąË ĥÅÈÉÒ ÇĘÒİÎİĥİÎÅ ÈÁËÉÍ ÏÌÍÁÌÁÒą ÓĘÚ ËÏÎÕÓÕ ÄÅøÉÌÄÉÒȢ "Õ ÄÁ ÃÁÍÉÌÅÒÉÎ 
ÇĘÒİÎİÒÌİË ÓÏÒÕÎÕÎÕ ÔÁÒÔąĥÍÁÙą ÇÅÒÅËÔÉÒÍÅËÔÅÄÉÒȢ dĥ ÍÅÒËÅÚÌÅÒÉȟ ëÏË ËÁÔÌą ËÏÎÕÔÌÁÒ ÉÌÅ !6-ȭÌÅÒÉÎ ÂÉÒ 
ÂĘÌİÍİÎİÎ ÃÁÍÉ ɀ ÍÅÓÃÉÄÅ ÁÙÒąÌÍÁÓąȟ ÇİÎİÍİÚ ÉëÉÎ ÁËąÌÃą ÂÉÒ ëĘÚİÍÄİÒȢ "Õ ÔİÒ ÙİËÓÅË ÂÌÏËÌÁÒ ÁÒÁÓąÎÄÁ 
ÙÁÐąÌÁÎ ÃÁÍÉÌÅÒÄÅ ĘÚÅÌÉËÌÅ ÃÁÍÉ ɀ ÍÉÎÁÒÅ ÏÒÁÎąÎÁ ÄÉËËÁÔ ÅÔÍÅË ÇÅÒÅËÉÙÏÒȢ 3ÏÎ ÙąÌÌÁÒÄÁËÉ ÍÉÎÁÒÅÌÅÒ 
ÏÒÁÎÔąÓąÚ ĥÅËÉÌÄÅ ÕÚÕÎÄÕÒȢ KÅÖÒÅÓÉÎÄÅËÉ ÙİËÓÅË ÂÌÏËÌÁÒąÎ ÙÁÎąÎÄÁ ÂÕ ÏÒÁÎÔąÓąÚ ÕÚÕÎÌÕËȟ ÂÉÒ ÁÎÌÁÍ ÉÆÁÄÅ 
ÅÔÍÅÍÅËÔÅÄÉÒȢ "Õ ÄÕÒÕÍÄÁȟ ĥÉÍÄÉÙÅ ËÁÄÁÒ ÃÁÍÉÌÅÒÅ ÙİËÌÅÎÅÎ ëÅĥÉÔÌÉ ÁÎÌÁÍÌÁÒ ÔÁÒÔąĥÍÁÙÁ ÁëąÌÍÁÌąÄąÒȢ 
'İÎİÍİÚ ĥÁÒÔÌÁÒąÎÄÁ -İÓÌİÍÁÎÌÁÒąÎ ÃÁÍÉÌÅÒÉÎ ÔÏÐÌÕÍÃÁ ÇĘÒİÎİÒÌİøİÎÅ ÉÈÔÉÙÁÃą ËÁÌÍąĥ ÍąÄąÒȩ -ÉÎÁre, 
ÍÉÎÂÅÒ ÇÉÂÉ ÇİÎİÍİÚ ÔÅËÎÏÌÏÊÉÓÉÙÌÅ ÄÁÈÁ ËÏÌÁÙÃÁ ëĘÚİÌÅÂÉÌÅÃÅË ÕÎÓÕÒÌÁÒÄÁ ÇÅÌÅÎÅË ÁÙÎÅÎ ÓİÒÄİÒİÌÍÅÌÉ 
ÍÉÄÉÒȩ ςφ !øÕÓÔÏÓ ςπρφ ÔÁÒÉÈÉÎÄÅ +ÁÙÓÅÒÉȭÄÅ ÙÅÎÉ ÂÉÒ ÃÁÍÉÄÅ ÂİÙİË ÁÖÉÚÅÎÉÎ ÄİĥÍÅÓÉÙÌÅ ρρ ËÉĥÉ 
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ÙÁÒÁÌÁÎÍąĥÔąÒ6Ȣ !ÙÄąÎÌÁÔÍÁ ÔÅËÎÏÌÏÊÉÓÉÎÉÎ ÉÌÅÒÌÅÄÉøÉ ÇİÎİÍİÚÄÅ ÇÅÌÅÎÅË ÁÄąÎÁ ÂİÙİË ÁÖÉÚÅÌÅÒ ÇÅÒÅËÌÉ 
ÍÉÄÉÒȩ 'ÅÎÅÌ ÏÌÁÒÁË ÃÁÍÉÌÅÒÉÎ ĘÌëİÌÅÒÉÎÄÅ ÖÅ ÂÅÚÅÍÅÌÅÒÉÎÄÅ ÍİÔÅÖÁÚą ĘÌëİÌÅÒ dÓÌÁÍąÎ ÒÕÈÕÎÁ ÄÁÈÁ ÕÙÇÕÎ 
ÄÅøÉÌ ÍÉÄÉÒȩ 3ÁÎÃÁËÌÁÒ #ÁÍÉÓÉȟ (ÉÒÁ -ÁøÁÒÁÓąÎÁ ÂÅÎÚÅÔÉÌÍÅÙÅ ëÁÌąĥąÌÁÒÁË ÔÏÐÒÁøÁ ÙÁÒą ÇĘÍİÌİ ÇÉÂÉȟ 
ÁÌÇąÌÁÎÁÍÁÙÁÎ Äąĥ ÂÉëÉÍÉ ÖÅ ÌÏĥ Éë ÍÅËÝÎąȟ ÂÉÒ ÃÁÍÉÙÅ ÙÁËąĥąÒ ÂÕÌÕÎÍÁÍąĥȟ +ÏÃÁÔÅÐÅ #ÁÍÉÓÉ ÉÓÅ 
ÂÅøÅÎÉÌÍÉĥÔÉÒ ɉ3ÅÍÅÒÃÉ ɀ vÚÁËÔÁÎɊȢ "ÕÎÕ ÄÏøÒÕ ÂÕÌÁÎÌÁÒ ËÁÄÁÒ ÔÁÍ ÔÅÒÓÉÎÉ ÓÁÖÕÎÁÎÌÁÒ ÄÁ ÖÁÒÄąÒȢ (ÁÎÇÉ 
ÇĘÒİĥİÎ ÄÏøÒÕ ÏÌÄÕøÕÎÕÎ ÂÉÒ ĘÌëİÓİ ÄÅ ÙÏËÔÕÒȢ "ÕÎÕȟ ÈÅÒ ÄĘÎÅÍÄÅ ÏÌÄÕøÕ ÇÉÂÉȟ ÔÏÐÌÕÍ ëÏøÕÎÌÕøÕÎÕÎ 
ÂÅøÅÎÉÓÉ ÙĘÎÌÅÎÄÉÒÅÃÅËÔÉÒȢ vÎÅÍÌÉ ÏÌÁÎ ÂÕ ÔİÒ ÓÏÒÕÎÌÁÒąÎ ÓÅÒÂÅÓÔëÅ ÔÁÒÔąĥąÌÁÂÉÌÍÅÓÉÄÉÒȢ -ÉÍÁÒÌÁÒÄÁȟ 
+ÕÒȭÁÎȭÄÁ ÃÁÍÉÌÅÒÉÎ ÓİÓÌİ ÖÅ ĘÚÅÌ ÏÌÍÁÓąÎąÎ ÉÓÔÅÎÍÅÄÉøÉ ÁÌÇąÓą ÖÁÒËÅÎ ɉ#ÅÎÇÉÚËÁÎ ςππφɊȟ ÔÅÒÓÉÎÅ +ÕÒȭÁÎ 
ÁÙÅÔÌÅÒÉÎÅ ÄÁÙÁÎÁÒÁË ÃÁÍÉÌÅÒÉÎȟ ÄÉøÅÒ ÄÉÎÌÅÒÉÎ ÙÁÐąÌÁÒąÎą ÇÅëÅÃÅË ÎÉÔÅÌÉËÔÅ ÏÌÍÁÓą ÇÅÒÅËÔÉøÉÎÉÎ 
ÄİĥİÎİÌÍÅÓÉ ɉ"ÁÙÈÁÎ ςπρφɊȟ ÂÕ ËÏÎÕÎÕÎ dÓÌÁÍ ÆÅÌÓÅÆÅÃÉÌÅÒÉÎÃÅ ÄÁÈÁ ëÏË ÔÁÒÔąĥąÌÍÁÓą ÉÈÔÉÙÁÃąÎą ëąËÁÒąÙÏÒȢ 
-ÕÈÁÆÁÚÁËÁÒ ËÅÓÉÍÄÅ ÄÅ ÃÁÍÉÌÅÒÉÎ ÍİÔÅÖÁÚÉ ÏÌÍÁÓą ÇÅÒÅËÔÉøÉÎÉ ÄİĥİÎÅÎÌÅÒ ÖÁÒÄąÒȢ #ÁÍÉÌÅÒÉÎ ëÏË 
ÉĥÌÅÖÌÉÌÉøÉȟ ÔÁÒÔąĥąÌÍÁÓą ÓİÒÅÎ ÂÉÒ ËÏÎÕÄÕÒȢ 'ÅëÍÉĥÅ ÙĘÎÅÌÉË ĘÒÎÅËÌÅÍÅÌÅÒ ÉËÉ ÂÁĥÌąËÔÁ ÔÏÐÌÁÎÁÂÉÌÉÒȢ "ÉÒÉÎÃÉÓÉ 
Mescid-É .ÅÂÅÖÉȭÄÉÒȢ !ÙÎą ÍÅËÝÎąÎ ÃÁÍÉ ÄąĥąÎÄÁ ëÅĥÉÔÌÉ ÄÅÖÌÅÔ ÉĥÌÅÒÉÎÉÎ ÇĘÒİÌÄİøİ ÂÉÒ ÔİÒ ÈİËİÍÅÔ ÍÅÒËÅÚÉ 
ÇÉÂÉ ÄÅ ËÕÌÌÁÎąÌąĥąÎÁ ÄÉËËÁÔ ëÅËÉÌÍÅËÔÅÄÉÒȢ dÓÌÁÍÉÙÅÔÉÎ ÂÁĥÌÁÎÇąÃąÎÄÁ ÂÉÒ ÄİÚÅÎ ËÕÒÕÌÁÍÁÄąøą ÉëÉÎ 
ÂÁĥÖÕÒÕÌÁÎ ÂÉÒ ëĘÚİÍİÎ ÂÕ ĥÅËÉÌÄÅ ÓİÒÄİÒİÌÍÅÓÉ ÍİÍËİÎ ÄÅøÉÌÄÉȢ !ÎÃÁË ÉÌË ÕÙÇÕÌÁÍÁÌÁÒÁ ÂÁËąÐ ÃÁÍÉÙÉ 
ÙÁÌÎąÚÃÁ ÉÂÁÄÅÔ ÁÌÁÎąÎÁ ÓąÎąÒÌÁÍÁÎąÎ ÄÁÒ ÂÉÒ ÙÏÒÕÍ ÏÌÄÕøÕȟ ÈÁÄÉÓÌÅÒÅ ÕÙÇÕÎ ÏÌÁÒÁË ÂÁĥËÁ ÁÍÁëÌÁÒÌÁ ÄÁ 
ËÕÌÌÁÎąÌÍÁÓą ÇÅÒÅËÔÉøÉ ÄÅ ÉÌÅÒÉ ÓİÒİÌÍÅËÔÅÄÉÒ ɉ4ÁÔÌą ςπρσȡςρυɊȢ 
 
dËÉÎÃÉÓÉ ÃÁÍÉȟ ÏËÕÌȟ ÈÁÍÁÍȟ Áĥ ÅÖÉȟ ËÅÒÖÁÎÓÁÒÁÙȟ ËİÔİÐÈÁÎÅ ÇÉÂÉ ÄÅøÉĥÉË ÉĥÌÅÖÌÉ ÙÁÐąÌÁÒą ÂÉÒ ÁÒÁÄÁ ÔÏÐÌÁÙÁÎ 
ËİÌÌÉÙÅÌÅÒÄÉÒȢ "ÁÚą ÚÁÖÉÙÅÌÅÒÄÅ ÃÁÍÉ ÖÅ ÔÅËËÅÎÉÎ ÁÙÎą ÂÉÎÁ ÉëÉÎÄÅ ÏÌÍÁÓą ÄąĥąÎÄÁ ÄÉøÅÒ ÉĥÌÅÖÌÅÒ ÁÙÒą 
ÙÁÐąÌÁÒÄąÒȢ #ÁÍÉÎÉÎ ÇĘÒİÎİÒÌİøİÎİÎ ÁÒÔÍÁÓą ÉëÉÎ ĘÚÅÌÌÉËÌÅ ÉÌÁÈÉÙÁÔëąÌÁÒ ÁÒÁÓąÎÄÁ ÙÁÐąÙÁ ëÏË ÉĥÌÅÖ 
ÙİËÌÅÎÍÅÓÉ ÇĘÒİĥİ ÙÁÙÇąÎÄąÒȢ +ÁÄąÎÌÁÒąÎ ÖÅ ëÏÃÕËÌÁÒąÎ ÃÁÍÉÙÅ ËÁÚÁÎÄąÒąÌÍÁÓąȟ ÂÅÂÅË ÂÁËąÍ ÏÄÁÌÁÒąȟ 
ËÁÄąÎÌÁÒ ÌÏËÁÌÉȟ ÃÁÍÉ ÁÉÌÅ ÄÅÒÓÌÅÒÉ ÙÁÐąÌÍÁÓąȟ ÏÙÕÎ ÁÌÁÎÌÁÒąȟ ÓÐÏÒ ÁËÔÉÖÉÔÅÌÅÒÉȟ ÅÍÅËÌÉ ÌÏËÁÌÌÅÒÉÎÉÎ ÏÌÍÁÓą 
ÇÅÒÅËÔÉøÉ ÓĘÙÌÅÎÉÒËÅÎȟ ÄÉøÅÒ ÔÁÒÁÆÔÁÎ ÉÌÁÈÉÙÁÔëąÌÁÒąÎ ÔÏÐÌÕÍÕÎ ÂİÔİÎ ÓÏÒÕÎÌÁÒąÎąÎ ÃÁÍÉ ÙÏÌÕÙÌÁ 
ëĘÚİÌÅÂÉÌÅÃÅøÉ ÉÄÅÁÌÉÎÉÎ ÙÁÎÌąĥ ÏÌÄÕøÕÎÕÎ ÂÅÌÉÒÔÉÌÍÅÓÉÎÄÅËÉ ɉ!øëÏÂÁÎ ςπρυȡςωπɊ ëÅÌÉĥËÉȟ ÂÕ ËÏÎÕÎÕÎ ÄÁÈÁ 
ëÏË ÅÌÅ ÁÌąÎÍÁÓą ÇÅÒÅøÉÎÉ ÇĘÓÔÅÒÉÙÏÒȢ (ÚȢ -ÕÈÁÍÍÅÄ ÚÁÍÁÎąÎÄÁ ÏÌÄÕøÕ ÇÉÂÉ ÇİÎİÍİÚÄÅ ÄÅ ËÁÄąÎÌÁÒąÎ 
ÃÁÍÉ ÁÎÁ ÍÅËÁÎąÎÄÁ ÖÁËÉÔ ÖÅ #ÕÍÁ ÎÁÍÁÚÌÁÒąÎÁ ËÁÔąÌÍÁÓąÎąÎ ÓÁøÌÁÎÍÁÓą ɉ%ÒÄÅÍÌÉ ςπρσɊ ÇÉÂÉ ÇĘÒİĥÌere 
ËÁÒĥąÌąËȟ ÍÕÈÁÆÁÚÁËÁÒ ÔÁÂÁÎąÎ ÅÒËÅË ËÅÓÉÍÉÎÉÎ ÂÕÎÕ ÉÙÉ ËÁÒĥąÌÁÍÁÄąøąÎą ÄÁ ÇĘÚÌİÙÏÒÕÚȢ "ÉÒ ÃÁÍÉÄÅ 
ÂÕÌÕÎÍÁÓą ÇÅÒÅËÔÉøÉ ÂÅÌÉÒÔÉÌÅÎ ττ ÍÅËÝÎȟ ÈÅÒ ÃÁÍÉÄÅ ÂÕÎÕÎ ÎÁÓąÌ ÙÁÐąÌÁÃÁøą ËÏÎÕÓÕÎÕ ÄÁ ÄİĥİÎÄİÒİÙÏÒ 
ɉ/ÓÍÁÎÏøÌÕ ςπρτɊȢ 
 
$ÉËËÁÔÅ ÁÌąÎÍÁÓą ÇÅÒÅËÅÎ ÂÉÒ ÉÓÔÅËÔÉÒȢ !ÎÃÁË ĥÅÈÉÒ ÄÏËÕÓÕÎÄÁ ÔÅË ÉĥÌÅÖÌÉ ÃÁÍÉÌÅÒÉÎ ÅÔÒÁÆąÎÄÁ ÄÉøÅÒ ÉĥÌÅÖÌÅÒÅ 
ÓÁÈÉÐ ÙÁÐąÌÁÒȟ ÄÁÈÁ ÄÁøąÎąË ÂÉÒ ÄİÚÅÎÄÅ /ÓÍÁÎÌą ËİÌÌÉÙÅ ÇÅÌÅÎÅøÉÎÉ ÚÁÔÅÎ ÓİÒÄİÒÍÅËÔÅÄÉÒÌÅÒȢ "ÉÒ ÉÎÓÁÎąÎ 
ÇİÎÌİË ÈÁÙÁÔąÎÄÁ ÇÅÒÅË ÄÕÙÁÃÁøą ÈÅÒ ÉĥÌÅÖÉ ÃÁÍÉÙÅ ËÁÔÍÁÙÁ ëÁÌąĥÍÁÎąÎ ÓÏÎÕ ÙÏËÔÕÒȢ !ÓąÌ ÐÒÏÂÌÅÍ ÏÌÁÎ 
ÉÎÓÁÎąÎ ÒÕÈÕÎÁ ÕÌÁĥÍÁË ÙÅÒÉÎÅ ÂÕÎÕ ÍÉÍÁÒÉ ÍÅËÝÎÌÁÒÌÁ ÓÁøÌÁÍÁÙÁ ëÁÌąĥÍÁË ëąËÁÒ ÙÏÌ ÄÅøÉÌÄÉÒȢ %ÓÁÓÅÎ 
+ÁÎÕÎÉ ÄĘÎÅÍÉÎÄÅ ÔÁÂÈÁÎÅ ÇÉÂÉ ÅË ÉĥÌÅÖÉ ÏÌÁÎ ÃÁÍÉÌÅÒÉÎ ÔÅÒËÅÄÉÌÉÐ ÙÁÌÎąÚÃÁ ÉÂÁÄÅÔ ÙÁÐąÌÁÎ ÃÁÍÉ ÔÉÐÉÎÅ 
ÇÅëÉÌÄÉøÉÎÉ ÄÅ ÈÁÔąÒÌÁÍÁË ÇÅÒÅËÉÙÏÒ ɉ.ÅÃÉÐÏøÌÕ ςπρσȡρσρɊȢ %øÉÔÉÍȟ ÔÉÃÁÒÅÔȟ ÓÐÏÒ ÖÂ ÉĥÌÅÖÌÅÒÉ ÁÙÒą 
ÍÅËÝÎÌÁÒÄÁ ÏÌÍÁËÌÁ ÂÉÒÌÉËÔÅ ÁÙÎą ÙÁÐąÎąÎ ÉëÉÎÄÅ ÏÌÍÁÓą ÄÕÒÕÍÕÎÄÁ ÈÅÍ ÔÁÓÁÒąÍÄÁ ÓąËąÎÔąÌÁÒ ÙÁĥÁÎÍÁËÔÁȟ 
ÁÙÒąÃÁ ÂÕÎÕÎ ÉÂÁÄÅÔÉÎ ÓÁÆÌąøąÎÁ ÚÁÒÁÒ ÖÅÒÄÉøÉ ÂÅÌÉÒÔÉÌÍÅËÔÅÄÉÒȢ -ÉÍÁÒÉ ëĘÚİÍ ÙÁÎąÎÄÁ ÁÓąÌ olarak belki de 
ÅøÉÔÉÍ ÙÏÌÕÙÌÁ ÂÉÒÅÙÌÅÒÉÎ ÉÎÁÎÃąÎąÎ ÄÅÒÉÎÌÉøÉ ÁÒÔąÒąÌÍÁÙÁ ëÁÌąĥąÌÍÁÌąÄąÒȢ 
 
+ÕÔÇİÎ %ÙİÐÇÉÌÌÅÒ ɉςπρφɊ ÃÁÍÉÌÅÒÌÅ ÉÌÇÉÌÉ ÐÒÏÂÌÅÍÌÅÒÉȟ ÓÅëÉÌÅÎ ÁÒÓÁÌÁÒąÎ ÂÕ ÉĥÅ ÕÙÇÕÎ ÏÌÍÁÍÁÓąȟ ÁÌÔ ËÁÔÁ 
ÙÅÒÌÅĥÔÉÒÉÌÅÎ ÔÉÃÁÒÉ ÍÅËÝÎÌÁÒąÎ ÔÁÓÁÒąÍÄÁ ÕÙÕÍÓÕÚÌÕË ÙÁÒÁÔÍÁÓąȟ ÔÉÃÁÒÅÔ ÖÄȢ ÉÌÅ ÃÁÍÉ ÉĥÌÅÖÉÎÉÎ ÔÅÒÓ ÄİĥÍÅÓÉȟ  
ÃÁÍÉ ÙÁÐąÍÌÁÒąÎąÎ ÄÅÎÅÔÌÅÎÍÅÍÅÓÉȟ ËÌÁÓÉË İÓÌÕÂÕÎ ËÏÐÙÁÌÁÎÍÁÓą ÖÅ ÉĥÖÅÒÅÎÌÅÒÉÎ ËÕÂÂÅÌÉ ÃÁÍÉ ÉÓÔÅËÌÅÒÉȟ 
ÍÉÎÁÒÅÎÉÎ ÉĥÌÅÖÉÎÉ ÙÉÔÉÒÍÅÓÉ ÏÌÁÒÁË ÓąÒÁÌÁÙąÐȟ ëÁøÄÁĥ ÃÁÍÉÌÅÒÉ ÔÏÐÌÕÃÁ ÄÅøÅÒÌÅÎÄÉÒÅÎ ÂÉÒ ÙÁÙąÎ ÏÌÍÁÄąøąÎa 
ÄÁÙÁÎÁÒÁË ÙÅÎÉ ÃÁÍÉÌÅÒÉȟ ÅøÒÉÓÅÌ İÓÔ ĘÒÔİÌİÌÅÒȟ ËąÒąË ÐÌÁËȾÐÉÒÁÍÉÄÁÌ İÓÔ ĘÒÔİÌİÌÅÒȟ ÂÉëÉÍ ÖÅ ËİÔÌÅ 
ÄÅÎÅÍÅÌÅÒÉ ÙÁÐąÌÁÎÌÁÒ ÏÌÍÁË İÚÅÒÅ İë ÇÒÕÐÔÁ ÅÌÅ ÁÌÍąĥÔąÒȢ %Ë ÉĥÌÅÖÌÅÒ ÁÙÎą ÂÉÎÁÄÁ ÔÁÓÁÒÌÁÎÄąøąÎÄÁ ÃÁÍÉ 
ËÏÔÕÎÕÎ ÙİËÓÅÌÍÅÓÉ ÄÏÌÁÙąÓąÙÌÁ ÅÎÇÅÌÌÉ ÖÅ ÙÁĥÌąÌÁÒąÎ ÓąËąÎÔą ÙÁĥÁÍÁËÔÁÄąÒÌÁÒȢ +ÉÒÁÚÏøÌÕ ɉςπρσɊ ÉÓÅ 
ÓÏÒÕÎÌÁÒąȟ ÅøÉÔÉÍ ÙÅÔÅÒÌÉ ÄÅøÉÌȟ ÃÁÍÉ ÙÁÐÔąÒÁÎÌÁÒÃÁ ÐÒÏÊÅÌÅÒ ÂÅÄÁÖÁ ÙÁÐÔąÒąÌÍÁÙÁ ëÁÌąĥąÌąÙÏÒȟ ÍÉÍÁÒ ÂÁÓËą 
ÁÌÔąÎÁ ÁÌąÎąÙÏÒȟ ÐÒÏÊÅ Äąĥą ÅËÌÅÒ ÙÁÐąÌąÙÏÒȟ ÔÉÐ ÐÒÏÊÅ ÙÁÎÌąĥÔąÒȟ ÃÁÍÉ ÁÌÔąÎÁ ÄİËËÝÎ ÙÁÎÌąĥÔąÒȟ ÍÅÒËÅÚÉ cami 
ÙÅÒÉÎÅ ËİëİËȟ ÄÁÈÁ ëÏË ÃÁÍÉ ÏÌÍÁÌą ÄÉÙÅ ĘÚÅÔÌÅÍÉĥÔÉÒȢ ­ÌËÅÍÉÚÄÅËÉ ÍÅÖÃÕÔ ÃÁÍÉÌÅÒÉÎ ÔÁÍ ÓÁÙąÓąÎąÎ 
ÂÉÌÉÎÍÅÍÅÓÉ ÁÓÌąÎÄÁ ÂÕ ËÏÎÕÄÁËÉ ÁëÍÁÚąÎ ÉÙÉ ÂÉÒ ÇĘÓÔÅÒÇÅÓÉÄÉÒȢ χπ ÂÉÎȟ ψσ ÂÉÎȟ ρππ ÂÉÎ ÇÉÂÉ ÆÁÒËÌą 
ÒÁËÁÍÌÁÒÁ ËÁÒĥąÌąË $ÉÙÁÎÅÔ dĥÌÅÒÉ "ÁĥËÁÎą ςπρς ÙąÌą ÉÔÉÂÁÒąÙÌÁ ÍÅÖÃÕÔ ψφ ÂÉÎ ÃÁÍÉÎÉÎ Ϸ χυȭÎÉÎ ËĘÙÌÅÒÄÅȟ Ϸ 
ςυȭÎÉÎ ĥÅÈÉÒÌÅÒÄÅ ÂÕÌÕÎÄÕøÕÎÕȟ ÂÕÎÌÁÒąÎ φ ÂÉÎÉÎÉÎ ÁÐÁÒÔÍÁÎ ÁÌÔą ÍÅÓÃÉÔÌÅÒÉ ÏÌÄÕøÕÎÕ ÁëąËÌÁÍąĥÔąÒ 
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ɉ'ĘÒÍÅÚ ςπρσȡτυɊȢ !ÎÃÁË ÂÕÎÌÁÒąÎ ÎÅ ËÁÄÁÒąÎąÎ #ÕÍÈÕÒÉÙÅÔ ÄĘÎÅÍÉÎÄÅ ÙÁÐąÌÄąøąÎą ÙÉÎÅ ĘøÒÅÎÅÍÉÙÏÒÕÚȢ 
BetonarmÅ ÉÌÅ ÙÁÐąÌÄąøą ÂÅÌÉÒÔÉÌÅÎ τςȟτφσ ÃÁÍÉ ÙÁËÌÁĥąË ÂÉÒ ÆÉËÉÒ ÖÅÒÉÙÏÒ ɉ9ąÌÄąÒąÍ-9ąÌÄąÒąÍ ςπρσȡ 61). 
9ÁÙąÎÌÁÒÄÁ #ÕÍÈÕÒÉÙÅÔ ĘÎÃÅÓÉÎÄÅ ρρȢπππȟ ρωφσ ÙąÌąÎÄÁ συφυχȟ ρωχρȭÄÅ τςȢχττȟ ρωψρȭÄÅ τχφτυȟ ρωψψȭÄÅ 
φςωτχȟ ςππυȭÔÅ χχȢχχχȟ ςπρρȭÄÅ ÉÓÅ ψςȟφωσ ÏÌÁÒÁË ÖÅÒÉÌÅÎ ÃÁÍÉ ÓÁÙąÓąÎÄÁ ÙÁÙąÎÌÁÒÄÁ ÁÙÎą ÄĘÎÅÍ ÉëÉÎ 
ÆÁÒËÌąËÌÁÒ ÏÌÄÕøÕÎÕÎ ÂÅÌÉÒÔÉÌÍÅÓÉ  (Uysalɀ4ÕÚÔÁĥą ςπρσȡωςɊÃÁÍÉÌÅÒÉÎ ÓÁÙąÓąÎą ÂÉÌÅ ÔÁÍ ÂÉÌÍÅÄÉøÉÍÉÚÉ 
ÇĘÓÔÅÒÉÙÏÒȢ 9ÁËÌÁĥąË ψσ ÂÉÎ ÃÁÍÉÄÅÎ Ϸ ψρȭÎÉÎ ÒÕÈÓÁÔÓąÚȟ Ϸ υυȭÎÉÎ ÄÅ ÍÉÍÁÒÉ ÐÒÏÊÅÓÉ ÏÌÍÁÄąøą ÄÁ 
ÂÅÌÉÒÔÉÌÍÉĥÔÉÒ7. KocateÐÅ #ÁÍÉÓÉȭÎÉÎ ÂÉÌÅ ÒÕÈÓÁÔÓąÚ ÙÁÐąÌÍÁÓą ɉ9ąÌÄąÒąÍɀ9ąÌÄąÒąÍ ςπρσȡ φωɊ ÓąËąÎÔąÎąÎ 
ÂİÙİËÌİøİÎİ ÇĘÓÔÅÒÉÙÏÒȢ $ÉÙÁÎÅÔ dĥÌÅÒÉ "ÁĥËÁÎÌąøąÎąÎȟ ËÁÙąÔÌÁÒąÎÁ ÄÁÙÁÎÁÒÁË ÂİÔİÎ ÃÁÍÉÌÅÒÉÎ ÐÌÁÎȟ ËÅÓÉÔȟ 
ÆÏÔÏøÒÁÆÌÁÒąÎą ÇĘÓÔÅÒÉÒ ÅÎÖÁÎÔÅÒÉÎÉ ÈÅÎİÚ ËÕÌÌÁÎąÍÁ ÁëÁÍÁÍąĥ ÏÌÍÁÓą ÔÅÍÅl sorunlardan biridir.   
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vÒÎÅËÌÅÒÉȱȟ KÁøÄÁĥ #ÁÍÉ -ÉÍÁÒÉÓÉÎÄÅ !ÒÁÙąĥÌÁÒ 5ÌÕÓÌÁÒÁÒÁÓą 3ÅÍÐÏÚÙÕÍÕ 18 ɀ 20 
+ÁÓąÍ ςπρφȟ 3ÕÎÕÌÁÎ "ÉÌÄÉÒÉȢ 

#ÁÎÓÅÖÅÒȟ 4Ȣ ÖÅ +ĘËÓÁÌȟ 
A,(1994), 

 Ȱ4İÒËÉÙÅȭÄÅ #ÁÍÉ -ÉÍÁÒÉÓÉ ­ÚÅÒÉÎÅȱȟ Arredamento Dekorasyon Dergisi, 3ÁÙąȡφτȟ ÓȢ 
88-91. 

#ÅÎÇÉÚËÁÎȟ -İÇÅ ɉςππφɊ Ȱ'İÎİÍİÚ #ÁÍÉ 9ÁÐąÌÁÒą ­ÚÅÒÉÎÅ $ÁÎÙÁÌ KÉÐÅÒ ÉÌÅ 3ĘÙÌÅĥÉȱȟ -ÉÍÁÒÌąËȟ σσρȟ Ankara. 
#İÎÄÉÏøÌÕȟ $İÃÁÎÅ ɉςπρπɊ Ȱ/ÓÍÁÎÌą -ÁÂÅÄÉÎÉÎ dËÏÎÏÌÏÊÉÓÉȱȟ ρω !ÒÁÌąË ςπρπ ÔÁÒÉÈÌÉ 9ÅÎÉĥÁÆÁË 'ÁÚÅÔÅÓÉȢ 
$ÉËÍÅÎȟ KÉøÄÅÍ "Ȣ  ɉςπρφɊ Ȱ#ÕÍÈÕÒÉÙÅÔÉÎ dÌÁÎąÎÄÁÎ 'İÎİÍİÚÅ #ÁÍÉ -ÉÍÁÒÉÓÉÎÄÅ 9ÅÎÉ 9ÏÒÕÍÌÁÒȱȟ KÁøÄÁĥ 

#ÁÍÉ -ÉÍÁÒÉÓÉÎÄÅ !ÒÁÙąĥÌÁÒ 5ÌÕÓÌÁÒÁÒÁÓą 3ÅÍÐÏzyumu 18 ɀ ςπ +ÁÓąÍ ςπρφȟ 
Sunulan Bildiri. 

%ÌÉÆ 'İÒÓÏÙ Ȱ'İÎİÍİÚ #ÁÍÉ -ÉÍÁÒÉÓÉÎÄÅ ȰdÌËÅÓÉÚ 9ÁËÌÁĥąÍȱȟ 3$­ &ÅÎ %ÄÅÂÉÙÁÔ &ÁËİÌÔÅÓÉ 3ÏÓÙÁÌ 
"ÉÌÉÍÌÅÒ $ÅÒÇÉÓÉȟ .ÉÓÁÎ ςπρσȟ 3ÁÙąȡςψȟ ÓÓȢȢ ςσω-253 

Erdemli, Kadriye (2013), Ȱ#ÁÍÉ -ÉÍÁÒÉÓÉÎÄÅ +ÁÄąÎÌÁÒąÎ 9ÅÒÉ 6Å dÓÔÁÎÂÕÌ -İÆÔİÌİøİ #ÁÍÉÌÅÒÉÎ +ÁÄąÎÌÁÒ 
"ĘÌİÍİÎİ 'İÚÅÌÌÅĥÔÉÒÍÅ 0ÒÏÊÅÓÉ ɉσ4 0ÒÏÊÅÓÉɊȱȟ ρȢ5ÌÕÓÁÌ #ÁÍÉ -ÉÍÁÒÉÓÉ 
3ÅÍÐÏÚÙÕÍÕ 'ÅÌÅÎÅËÔÅÎ 'ÅÌÅÃÅøÅ #ÁÍÉ -ÉÍÁÒÉÓÉÎÄÅ KÁøÄÁĥ 4ÁÓÁÒąÍ ÖÅ 
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%ÙİÐÇÉÌÌÅÒȟ +Ȣ +ÕÔÇİÎ ɉςππρɊȟ  Ȱ4İÒËÉÙÅȭÄÅ KÁøÄÁĥ #ÁÍÉ -ÉÍÁÒÉÓÉȱȟ ρσȢ 5ÌÕÓÌÁÒÁÒÁÓą 9ÁÐą ÖÅ 9ÁÓÁÍ +ÏÎÇÒÅÓÉȟ 
Bursa, s. 81-89. 

%ÙİÐÇÉÌÌÅÒȟ +Ȣ +ÕÔÇİÎ ɉςππφɊȟ  Ȱ4İÒËÉÙÅȭÄÅ ςπȢ 9İÚÙąÌ #ÁÍÉ -ÉÍÁÒÉÓÉȱȟ $ÏÓÙÁȡ KÁøÄÁĥ #ÁÍÉ -ÉÍÁÒÌąøąȟ -ÉÍÁÒÌąË 
$ÅÒÇÉÓÉȟ 3ÁÙąȡ σσρȟ 4--/" 9ÁÙąÎąȟ !ÎËÁÒÁȟ ɉςππφɊȟ 
http://www.mimarlikdergisi.com/index.cfm?sayfa=mimarlik&DergiSayi=48&RecI
$Ѐρρχψ ɉ%ÒÉĥÉÍ 4ÁÒÉÈÉȡ σπȢρπȢςπρφɊ 

Fatih Semerci, 
3ÅÖÉÍ 'Ȣ vÚÁËÔÁÎ ɉςπρφɊȟ 

ȰKÁøÄÁĥ #ÁÍÉ -ÉÍÁÒÌąøąÎÁ %ÌÅĥÔÉÒÅÌ "ÉÒ "ÁËąĥȡ dÓÔÁÎÂÕÌ 3ÁÎÃÁËÌÁÒ #ÁÍÉ  vÒÎÅøÉȱ, 
KÁøÄÁĥ #ÁÍÉ -ÉÍÁÒÉÓÉÎÄÅ !ÒÁÙąĥÌÁÒ 5ÌÕÓÌÁÒÁÒÁÓą 3ÅÍÐÏÚÙÕÍÕ ρψ ɀ ςπ +ÁÓąÍ ςπρφȟ 
Sunulan Bildiri. 

'ĘÎÅÎëÅÎȟ +ȟ ɉρωωωɊȟ  Ȱ#ÁÍÉ -ÉÍÁÒÉÓÉÎÄÅ KÁøÄÁĥÌąËȱȟ 9ÁÐą $ÅÒÇÉÓÉȟ 3ÁÙąȡ ςρτȟ ÓȢ ψσ-90. 
'ĘÒÍÅÚȟ -ÅÈÍÅÔ ɉςπρσɊ Ȱ4ÁÒÔąĥÍÁȱȟ ρȢ5ÌÕÓÁÌ #ÁÍÉ -ÉÍÁÒÉÓÉ 3ÅÍÐÏÚÙÕÍÕ 'ÅÌÅÎÅËÔÅÎ 'ÅÌÅÃÅøÅ #ÁÍÉ 

-ÉÍÁÒÉÓÉÎÄÅ KÁøÄÁĥ 4ÁÓÁÒąÍ ÖÅ 4ÅËÎÏÌÏÊÉÌÅÒÉ ς-υ %ËÉÍ ςπρςȟ $ÉÙÁÎÅÔ dĥÌÅÒÉ 
"ÁĥËÁÎÌąøą 9ÁÙąÎąȟ !ÎËÁÒÁȟτυȢ 

+ÉÒÁÚÏøÌÕȟ -Ȣ 3ÁÍÉ ɉςπρσɊȟ Ȱ#ÁÍÉ ÍÉÍÁÒÉÓÉÎÄÅ !ÎÌÁÔąÍȟ 3ÏÒÕÎÌÁÒ vÎÅÒÉÌÅÒȱȟ ρȢ5ÌÕÓÁÌ #ÁÍÉ -ÉÍÁÒÉÓÉ 
3ÅÍÐÏÚÙÕÍÕ 'ÅÌÅÎÅËÔÅÎ 'ÅÌÅÃÅøÅ #ÁÍÉ -ÉÍÁÒÉÓÉÎÄÅ KÁøÄÁĥ 4ÁÓÁÒąÍ ÖÅ 
Teknolojileri 2-υ %ËÉÍ ςπρςȟ $ÉÙÁÎÅÔ dĥÌÅÒÉ "ÁĥËÁÎÌąøą 9ÁÙąÎąȟ !ÎËÁÒÁȟ ςψ-40. 

+ÕÂÁÎȟ $ÏøÁÎ ɉρωφχɊȟ  ȰςπȢ ÙİÚÙąÌąÎ dËÉÎÃÉ 9ÁÒąÓąÎÄÁ ρφȢ 9İÚÙąÌ 3ÔÉÌÉÎÄÅ #ÁÍÉ 9ÁÐÍÁÙą $İĥİÎÅÎÌÅÒÅȱȟ 
-ÉÍÁÒÌąË $ÅÒÇÉÓÉȟ ρπȡ χ ɉρωφχɊȢ 

Kuban, $ÏøÁÎ ɉςπρσɊȟ Ȱ!ëąÌąĥ +ÏÎÕĥÍÁÓąȱȟ ρȢ5ÌÕÓÁÌ #ÁÍÉ -ÉÍÁÒÉÓÉ 3ÅÍÐÏÚÙÕÍÕ 'ÅÌÅÎÅËÔÅÎ 'ÅÌÅÃÅøÅ 
#ÁÍÉ -ÉÍÁÒÉÓÉÎÄÅ KÁøÄÁĥ 4ÁÓÁÒąÍ ÖÅ 4ÅËÎÏÌÏÊÉÌÅÒÉ ς-υ %ËÉÍ ςπρςȟ $ÉÙÁÎÅÔ dĥÌÅÒÉ 
"ÁĥËÁÎÌąøą 9ÁÙąÎąȟ !ÎËÁÒÁȟ ςτ-26. 

+ÕÂÁÎȟ $ÏøÁÎ ɉςπρσɊȟ Ȱ4ÁÒÔąĥÍÁȱȟ ρȢ5ÌÕÓÁÌ #ÁÍÉ -ÉÍÁÒÉÓÉ 3ÅÍÐÏÚÙÕÍÕ 'ÅÌÅÎÅËÔÅÎ 'ÅÌÅÃÅøÅ #ÁÍÉ 
-ÉÍÁÒÉÓÉÎÄÅ KÁøÄÁĥ 4ÁÓÁÒąÍ ÖÅ 4ÅËÎÏÌÏÊÉÌÅÒÉ ς-υ %ËÉÍ ςπρςȟ $ÉÙÁÎÅÔ dĥÌÅÒÉ 
"ÁĥËÁÎÌąøą 9ÁÙąÎąȟ !ÎËÁÒÁȟ τχȢ 

Lewis, Bernard (2006), /ÒÔÁÄÏøÕ ɉKÅÖȢ 3ÅÌÅÎ +ĘÌÁÙɊȟ !ÎËÁÒÁȢ 
.ÅÃÉÐÏøÌÕȟ 'İÌÒÕ ɉςπρσɊȟ 3ÉÎÁÎ KÁøą /ÓÍÁÎÌą dÍÐÁÒÁÔÏÒÌÕøÕȭÎÄÁ -ÉÍÁÒÉ +İÌÔİÒȟ dÓÔÁÎÂÕÌ "ÉÌÇÉ ­ÎÉÖÅÒÓÉÔÅÓÉ 

9ÁÙąÎąȟ dÓÔÁÎÂÕÌȟ ςπρσȢ 
/ÓÍÁÎÏøÌÕȟ -ÅÈÍÅÔ ɉςπρφɊ Ȱ#ÁÍÉÌÅÒÉÎ 9ÁÐąÍą ­ÚÅÒÉÎÅ $İĥİÎÃÅÌÅÒ ςȱȟ -ÉÍÁÒ ÖÅ -İÈÅÎÄÉÓȟ χφȟ dÓÔÁÎÂÕÌȟ ςπ-23 

                                                
7 http://www.mmg.org.tr/8 -paneller/214 -esenler-de-cami-mimarisi -konulu-panel-duzenlendi---.html ÅÒÉĥÉÍ ρχ-11-2016 
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4ÁÔÌąȟ "ÅËÉÒ ɉςπρσɊȟ Ȱ4İÒË-dÓÌÁÍ -ÉÍÁÒÉÓÉÎÄÅ 9ÁÚąÌą 3İÓÌÅÍÅ 6Å (ÁÄÉÓȱȟ 1.Ulusal Cami Mimarisi 
3ÅÍÐÏÚÙÕÍÕ 'ÅÌÅÎÅËÔÅÎ 'ÅÌÅÃÅøÅ #ÁÍÉ -ÉÍÁÒÉÓÉÎÄÅ KÁøÄÁĥ 4ÁÓÁÒąÍ ÖÅ 
Teknolojileri 2-υ %ËÉÍ ςπρςȟ $ÉÙÁÎÅÔ dĥÌÅÒÉ "ÁĥËÁÎÌąøą 9ÁÙąÎąȟ !ÎËÁÒÁȟ ρωω  - 223. 

4ÕÌÕËȟ vȢ dÓËÅÎÄÅÒȢ ͼ$İÎ-"ÕÇİÎ %ËÓÅÎÉÎÄÅ #ÁÍÉ 4ÁÓÁÒąÍąÎÁ 'ÅÎÅÌ "ÉÒ "ÁËąĥͼȟ $ÉÙÁÎÅÔ Dergisi, Ankara, 
2012, 18-21. 

Uysal, Mehmet ɀ 5øÕÒ 4ÕÚÔÁĥą 
(2013), 

Ȱ'ÅÌÅÎÅË :ÁÎÁÁÔȟ 4ÁÓÁÒąÍ 6Å dÎĥÁ "ÁøÌÁÍąÎÄÁ 2ÅÅÌ "ÉÒ vÒÎÅËÌÅÍȡ (ÁÓÁÎ (ÅÚÅÒȱȟ 
ρȢ5ÌÕÓÁÌ #ÁÍÉ -ÉÍÁÒÉÓÉ 3ÅÍÐÏÚÙÕÍÕ 'ÅÌÅÎÅËÔÅÎ 'ÅÌÅÃÅøÅ #ÁÍÉ -ÉÍÁÒÉÓÉÎÄÅ 
KÁøÄÁĥ 4ÁÓÁÒąÍ ÖÅ 4ÅËÎÏÌÏÊÉÌÅÒÉ ς-5 Ekim ςπρςȟ $ÉÙÁÎÅÔ dĥÌÅÒÉ "ÁĥËÁÎÌąøą 9ÁÙąÎąȟ 
Ankara, 87  - 101. 

9ąÌÄąÒąÍ -Ȣ +ÕÔÁÙ ɀ -İĥÅÒÒÅÆ 
9ąÌÄąÒąÍ ɉςπρσɊȟ 

Ȱ#ÁÍÉ -ÉÍÁÒÉÓÉÎÄÅ +ÕÒÕÍÓÁÌ ÖÅ 9ÁÓÁÌ KÅÒëÅÖÅȱȟ ρȢ5ÌÕÓÁÌ #ÁÍÉ -ÉÍÁÒÉÓÉ 
3ÅÍÐÏÚÙÕÍÕ 'ÅÌÅÎÅËÔÅÎ 'ÅÌÅÃÅøÅ #ÁÍÉ -ÉÍÁÒÉÓÉÎÄÅ KÁøÄÁĥ 4ÁÓÁÒąÍ ÖÅ 
Teknolojileri 2-υ %ËÉÍ ςπρςȟ $ÉÙÁÎÅÔ dĥÌÅÒÉ "ÁĥËÁÎÌąøą 9ÁÙąÎąȟ !ÎËÁÒÁȟ υς  - 78. 
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Necmettin TOZLU1 
---------------------------------------------------------------------------------------------------------- 
   !K),)¤ "d,$d2d3d 
 
 

$d. 6% SANAT 
 
3ÁÙąÎ VÁÌÉÍÉÚÅȟ 2ÅËÔĘÒİÍİÚÅȟ ÄİÎÙÁÎąÎ ÖÅ 4İÒËÉÙÅȭÎÉÎ ÆÁÒËÌą İÎÉÖÅÒÓÉÔÅÌÅÒÉÎÄÅÎ ÇÅÌÅÎ ĘøÒÅÔÉÍ İÙÅÌÅÒÉÎÅȟ 
'ÉÒÅÓÕÎ ­ÎÉÖÅÒÓÉÔÅÓÉÎÉÎ ĘøÒÅÔÉÍ İÙÅÌÅÒÉÎÅȟ ÄÁÖÅÔÌÉÌÅÒÅȟ ÂÁÓąÎ ÍÅÎÓÕÐÌÁÒąÎÁ ÖÅ ĘøÒÅÎÃÉÌÅÒÉÍÉÚÅ 
ÈİÒÍÅÔÌÅÒÉÍÉ ÓÕÎÁÒąÍȢ  
 
­ÌËÅ ÏÌÁÒÁË ÐÒÏÂÌÅÍÌÅÒÉÍÉÚÉÎ ëÏË ÏÌÄÕøÕ ÂÉÒ ÄĘÎÅÍÄÅÙÉÚȢ "Õ ÐÒÏÂÌÅÍÌÅÒ İÚÅÒÉÎÄÅ ÄİĥİÎÍÅËȟ ÔÅÆÅËËİÒ 
ÅÔÍÅË ÄÕÒÕÍÕÎÄÁÙąÚȢ / ÂÁËąÍÄÁÎ ÂĘÙÌÅ ÂÉÒ ÆÁÁÌÉÙÅÔÅ ÚÅÍÉÎ ÔÅĥËÉÌ ÅÄÅÎȟ ÄİĥİÎÅÎȟ ÒÉÃÁ ÅÄÅÎȟ ÂÕ ËÏÎÕÄÁ 
ÄÅÓÔÅË ÖÅÒÅÎ ÈÅÒËÅÓÅ ÔÅĥÅËËİÒ ÅÄÉÙÏÒÕÍȢ "Õ ÔÉÐ ÆÁÁÌÉÙÅÔÌÅÒÉÎ ÄÅÖÁÍąÎą ÄÉÌÉÙÏÒÕÍȢ ­ÎÉÖÅÒÓÉÔÅÎÉÎ ÅÎ ĘÎÅÍÌÉ 
ÆÁÁÌÉÙÅÔÌÅÒÉÎÄÅÎ ÂÉÒÉÓÉ ÄÅ ÂÕÄÕÒȢ "ÉÒÉ ÅøÉÔÉÍ ÖÅ ĘøÒÅÔÉÍ ÉÓÅ ÂÉÒÉ ÂÉÌÉÍ İÒÅÔÍÅËÔÉÒȟ ÔÅÆÅËËİÒÄİÒȢ "Õ ÂÏÙÕÔ 
İÎÉÖÅÒÓÉÔÅÙÉ İÎÉÖÅÒÓÉÔÅ ÙÁÐÁÎ ÅÓÁÓ ÂÏÙÕÔÔÕÒȢ "ÅÎ ÂÕ ÐÒÏÂÌÅÍ ÄÁÖÁÓąÎÄÁÎ ÈÁÒÅËÅÔ ÅÔÔÉøÉÍÄÅ ĥĘÙÌÅ 
ÇĘÒİÙÏÒÕÍȢ 'ÅÒëÅËÔÅÎ ÈÅÒËÅÓ İÌËÅÎÉÎ ÂÉÒëÏË ÐÒÏÂÌÅÍÌÅ ÕøÒÁĥÔąøąÎą ÂÉÌÉÙÏÒȢ "ÕÎÌÁÒąÎ ËÁÙÎÁËÌÁÒąÎÁ 
ÉÎÄÉøÉÍÉÚÄÅ ËÅÓÉÎÌÉËÌÅ ÂÉÚÉÍ ÔÅÍÅÌ ÐÒÏÂÌÅÍÌÅÒÉÍÉÚ ËÅÎÄÉ ÄÅÖÌÅÔÉÍÉÚÉÎ ÉëÔÅÎ ÖÅ ÄąĥÔÁÎ ÈÁÉÎÌÅÒÉÎ 
ëÁÌąĥÍÁÓąÙÌÁ ÙąËąÌÍÁÓąÎÄÁÎ ÓÏÎÒÁ ÂÁĥÌąÙÏÒȢ "Õ ÂÁĥÌą ÂÁĥąÎÁ ÂÉÒ ËÏÎÆÅÒÁÎÓ metnidir, buna fazla 
ÇÉÒÍÅÙÅÃÅøÉÍȢ 3ÏÎÒÁ ĥÕÎÕ ÓĘÙÌÅÍÅË ÉÓÔÉÙÏÒÕÍȢ dÍÐÁÒÁÔÏÒÌÕË ÙąËąÌąÐ ÄÁøąÌąÎÃÁ ÇİÃİÍİÚ ÄÅ ÄÁøąÌÄąȢ 
­ÌËÅÍÉÚÉÎ ÙÅÒÁÌÔą ÖÅ ÙÅÒİÓÔİ ËÁÙÎÁËÌÁÒą ÔÁÌÁÎ ÅÄÉÌÄÉȢ / ÚÁÍÁÎ ÉÎÓÁÎ ÙÁÒÁÌÁÎąÙÏÒȟ ÔÏÐÌÕÍ ÙÁÒÁÌÁÎąÙÏÒȟ 
ÄÅÖÌÅÔ ÙÁÒÁÌÁÎąÙÏÒȢ "ÉÒ ÓÉÓÔÅÍ ËÕÒÍÁËȟ ÍÅÙÄÁÎÁ ÇÅÔÉÒÍÅË ÇÅÒëÅËÔÅÎ Çİë ÏÌÕÙÏÒȢ "ÕÒÁÄÁÎ ĥÕÎÁ ÇÅëÉÙÏÒÕÍȢ 
"Õ ÙÁÒÁÌÁÎÍÁÄÁÎ ÓÁÎÁÔ ÄÁ ÎÁÓÉÂÉÎÉ ÁÌąÙÏÒȟ ÓÁÎÁÔ ÄÁ ÙÁÒÁÌÁÎąÙÏÒȢ %ÓÁÓ ÙÁÒÁÌÁÎÍÁÍąÚȟ ÅÓÁÓ ÂÕÎÁÌąÍąÍąÚ 
ÁÒÔąË ËÅÎÄÉÍÉÚÅ ÄĘÎİËȟ ËÅÎÄÉ ÚÅÍÉÎÉÍÉÚÅ ÄĘÎİËȟ ÁÒÔąË ÓÁÎÁÔ ÄÅÈÁÍąÚÁ ÄĘÎİË ÂÉÒ ÙÁÐą ÏÌÕĥÔÕÒÍÁÍąĥ 
ÏÌÍÁÄÁȢ "Õ ÂÏĥÌÕøÕ "ÁÔą ÄÏÌÄÕÒÕÙÏÒȢ "ÕÒÁÄÁÎ ÉÓÔÉÆÁÄÅ ÅÄÅÌÉÍȢ vÚÅÌÌÉËÌÅ ρχȢ ÙİÚÙąÌąÎ ÓÏÎ ëÅÙÒÅøÉÎÄÅ ÂÁÓËąÎ 
bir BÁÔą ÁÎÌÁÙąĥą İÌËÅÎÉÎ ÂİÔİÎ ÓÉÓÔÅÍÉÎÅ ÈÝËÉÍ ÏÌÕÙÏÒȢ dÎÓÁÎąÎÁ ÈÝËÉÍ oluyor, toplumuna ÈÝËÉÍ oluyor, 
devletine ÈÝËÉÍ ÏÌÕÙÏÒȢ "ÉÒËÁë ÍÉÓÁÌÌÅ ÂÕÎÕ ÇÅëÅÃÅøÉÍȢ  
 
'ÅÌÅÎÅøÉÎ $ÉÒÅÎÉĥÉ ÉÓÉÍÌÉ ÅÓÅÒÉÎÄÅ !ÙÖÁÚÏøÌÕ ÇİÚÅÌ ÂÉÒ ÍÉÓÁÌ ÖÅÒÉÒȢ $ÉÙÏÒ ËÉȟ ÂÉÒ ÙÁÂÁÎÃą ÓÁÎÁÔ ÔÁÒÉÈëÉÓÉȟ 
ÄİĥİÎİÒȟ ÆÅÌÓÅÆÅÃÉ ÏÎÁ ÉÎÁÎąÒÓÁ *ÁÃË $ÁÎÏÖÅÒÙȟ )Ȣ -ÁÈÍÕÔȟ ÃÁÍÉ ÙÁÐÔąÒÍÁË ÉëÉÎ !ÖÒÕÐÁȭÄÁÎ ËÉÌÉÓÅ ÐÌÁÎÌÁÒą 
ÇÅÔÉÒÔÉÙÏÒÄÕȢ 5ÌÅÍÁÎąÎ ÂİÙİË ÄÉÒÅÎÉĥÉÙÌÅ ÕÙÇÕÌÁÙÁÍÁÍąĥ ÁÍÁ 2ÅÍÚÉ Ï ÁÒąËɉȩɊ ÄÉÙÏÒ ËÉȠ ÙÉÎÅ ÄÅ 
.ÕÒÕÏÓÍÁÎÉÙÅ #ÁÍÉÉ Ï ÄĘÎÅÍÄÅ !ÖÒÕÐÁȭÄÁ ÈÁÙÌÉ ÅÔËÉÎ ÏÌÁÎ "ÁÒÏËȭÕÎ ëÏË ËĘÔİ ÂÉÒ ÔÅÒÃİÍÅÓÉÄÉÒȢ "Õ 
-ÁÈÍÕÔÌÁÒ ÎÅÙÓÅ "ÁÔąȭÙÁ ëÏË ÄİĥËİÎÄİÒȢ ))Ȣ -ÁÈÍÕÔȭÕ ÄÁ ÈÅÐÉÍÉÚ ÂÉÌÉÙÏÒÕÚȢ ))Ȣ -ÁÈÍÕÔ ÉÍÐÁÒÁÔÏÒÌÕËÔa 
ĥÉÍÄÉ ÇÅÎëÌÅÒÉÎ ÇÉÙÄÉøÉ ÉÌË ÓÅÔÒÅ ÐÁÎÔÏÌÏÎÕ ÇÉÙÅÎ ÁÄÁÍÄąÒȢ 0ÏÒÔÒÅÌÅÒÉÎÉ ÂİÔİÎ ÄÅÖÌÅÔ ÄÁÉÒÅÌÅÒÉÎÅ ÁÓÔąÒÍÁË 
ÉëÉÎ ÐÁÄÉĥÁÈ ÂÕÙÒÕøÕ ëąËÁÒąÙÏÒȢ "Õ ÄÁ :ÉÖÅÒ 0ÁĥÁ ÇÉÂÉÌÅÒÉ ÔÁÒÁÆąÎÄÁÎ ÇÅÌÅÎÅøÉ ÙąËąÙÏÒ ÄÉÙÅ ÔÁÒÁÆąÎÄÁÎ 
ÁÌËąĥÌÁÎąÙÏÒȢ "Õ ÉĥÉÎ ÉÌË ÁÄąÍą ÍÅÒËÅÚÄÅÎ ÇÅÌÉÙÏÒȢ !ÒËÁÓąÎÄÁÎȟ ĥÕÎÕ ÄİĥİÎÅÂÉÌÉÙÏÒ ÍÕÓÕÎÕÚȩ "ÁÔąÃą ÂÉÒ ÅËÉÐ 
ÇÅÌÉÙÏÒȟ ÅÄÅÂÉÙÁÔÔÁȟ ÍÉÍÁÒÉÄÅ ÏÌÄÕøÕ ÇÉÂÉ ÓÁÎÁÔąÎ ÂİÔİÎ ĥÕÂÅÌÅÒÉÎÄÅ ÄÅ ÂÁÔąÙą ÅÓÁÓ ÁÌÍÁÙą ÈÅÄÅÆÌÉÙÏÒȢ "Õ 
ÎÏËÔÁÄÁ "ÁÔąÎąÎ ÍÅÒËÅÚÉÎÉÎ %ÓËÉ 9ÕÎÁÎ ÏÌÄÕøÕÎÕ ÈÅÐÉÍÉÚ ÂÉÌÉÙÏÒÕÚȢ 2ĘÎÅÓÁÎÓ %ÓËÉ 9ÕÎÁÎȭąÎ ÙÁÐąÐ 
ÅÔÔÉøÉÎÉÎ ÆÅÌÓÅÆÅÓÉȟ ÙÅÎÉÄÅÎ İÒÅÔÉÌÍÅÓÉÄÉÒȟ ÙÅÎÉÄÅÎ ÂÅÄÅÎÌÅÎÍÅÓÉÄÉÒȢ !ÍÁ ëÁøą ÏËÕyarak bir bedenlenmedir. 
!ÖÒÕÐÁ ÂÕÎÕ ÙÁÐąÙÏÒȟ ËÅÎÄÉ ÂÅÄÅÎÉÎÄÅÎȟ ËÅÎÄÉ ÄİÙÁÓąÎÄÁÎ ËÅÎÄÉÎÉ İÒÅÔÉÙÏÒ ÖÅ ÏÎÄÁÎ ÓÏÎÒÁ İëİÎÃİ 
ÄİÎÙÁÙÁ ĘÚÅÌÌÉËÌÅ dÓÌÁÍ ÄİÎÙÁÓąÎÁ ÈÁÍÌÅ İÚÅÒÉÎÅ ÈÁÍÌÅ ÇÅÌÉÙÏÒȢ "ÉÚÉÍ ÂÁÔąÃą ÁÙÄąÎąÍąÚȟ ÂÕÎÁ ÁÙÄąÎ ÄÅÍÅË 
ÍİÍËİÎ ÄÅøÉÌȟ %ÓËÉ 9ÕÎÁÎȭÁ ÉÎÉÙÏÒȟ %ÓËÉ 9ÕÎÁÎȭąÎ ÔÅÍÅÌÌÅÒÉÎÄÅÎ ÍÉÌÌÉ ÂÉÒ ÍÉÍÁÒÉ İÒÅÔÅÂÉÌÅÃÅøÉÎÉ 
ÄİĥİÎİÙÏÒ ÖÅ ÂÕ ËÏÎÕÄÁ ÉÌË ÙÁÚąÌÁÎ ÅÓÅÒ ÄÅ ρψχρ ÔÁÒÉÈÌÉ 5ÓÕÌ-İ /ÓÍÁÎÉÙÙÉ -ÉÍÁÒÉȭÄÉÒȢ "ÕÎÕÎ ÙÁÚÁÒÌÁÒą 
yabanÃąÄąÒȢ 6ÏÇÏÓ %ÆÅÎÄÉȟ 6ÉÁÒ ÂÅÌÌÉ ÁÄaÍÁÌÁÒÄąÒȢ 9ÁÎÉ ÂÉÚÄÅÎ ÏÌÍÁÙÁÎ ÁÄÁÍÁÌÁÒÄąÒȢ "ÉÒÉÎÃÉ -ÉÌÌÉ -ÉÁÍÁÒÉ 
ÄÅÄÉËÌÅÒÉ ëÁÌąĥÍÁ ÙÁÂÁÎÃąÌÁÒąÎ ÖÅÓÁÙÅÔÉ ÁÌÔąÎÄÁ ÙÁÐąÌÁÎ ÂÉÒ ÉĥÔÉÒȢ $İĥİÎÅÂÉÌÉÙÏÒ ÍÕÓÕÎÕÚ ÂÕ ËÏÎÕÄÁ ĘÙÌÅ 
ÅÎÔÅÒÅÓÁÎ ĥÅÙÌÅÒ ÙÁÐąÌąÙÏÒ ËÉ ÍÅÓÅÌÁ KąÒÁøÁÎ 3ÁÒÁÙąÎą 3ÅÒËÉÓ $ÅÌÌÏÎ ÙÁÐąÙÏÒȟ ÏÎÁ ÙÁÐÔąÒąÌąÙÏÒȢ 6ÁÌÉÄÅ 
#ÁÍÉÓÉȭÎÉ -ÏÎÔÁÎÉ %ÆÅÎÄÉ ÙÁÐąÙÏÒȢ "ĘÙÌÅÃÅ ÂÉÒ ÍÉÌÌÉ ÍÉÍÁÒÉ ËÕÒÕÌÍÁÙÁ ëÁÌąĥąÌąÙÏÒȢ &ÁÚÌÁ ÂÕÎÕÎ ÄÅÒÉÎÌÉøÉÎÅ 
girmeyeÃÅøÉÍȢ ¤ÕÎÕ ÓĘÙÌÒÍÅË ÉÓÔÉÙÏÒÕÍȢ 

                                                
1 0ÒÏÆȢ $ÒȢȾ "ÁÙÂÕÒÔ ­ÎÉÖÅÒÓÉÔÅÓi.  
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"ÉÚÉÍ :ÉÙÁ 'ĘËÁÌÐȭąÍąÚȟ ÃÕÍÈÕÒÉÙÅÔÉÍÉÚÉÎ ÉÄÅÏÌÏøÕ ÂÉÌÉÙÏÒÓÕÎÕÚȟ ÂÕ ÈÁÒÅËÅÔÉ ĘÖİÙÏÒȢ / ÚÁÍÁÎ ÂÕ ÈÁÒÅËÅÔÉ 
ÔÁËÉÐ ÅÄÅÎȟ ÔÁËÌÉÔ ÅÄÅÎ ÉËÉ ÂİÙİË ÍÉÍÁÒąÍąÚ ÖÁÒȢ -ÉÍÁÒ +ÅÍÁÌÅÄÄÉÎ ÖÅ -ÉÍÁÒ 6ÅÄÁÔ %ÆÅÎÄÉÌÅÒȢ -ÉÍÁÒ 
+ÅÍÁÌÅÄÄÉÎȭÉ :ÉÙÁ 'ĘËÁÌÐ ÄÅ ĘÖİÙÏÒ ÁÍÁ ÎÉÙÅ ĘÖİÙÏÒȟ ÙÁÎÉ ËĘËÌÅÒÉÍÉÚÄÅÎ ÂÉÒ ÍÉÌÌÉ ÍÉÍÁÒÉ İÒÅÔÔÉøÉ ÉëÉÎ 
ÄÅøÉÌ ÄÅȟ ÏÎÕ ÚÁÔÅÎ İÒÅÔÅÍÅÚȟ İÒÅÔÍÅ ÉÍËÁÎą ÙÏËȟ ëİÎËİ ËÅÎÄÉÎÉ ÒÅÄÄÅÄÉÙÏÒȢ )ÓÌÁÈÁÔÌÁÒÌÁ ÇÅÌÅÎ ÄİÎÙÁ 
ÁÓÌąÎÄÁ ËÅÎÄÉÎÉ ÒÅÄÄÅÔÍÅÙÅ ÄÁÙÁÌąÄąÒȢ ¤ÕÎÕÎ ÉëÉÎ ĘÖİÙÏÒȢ $ÉÙÏÒ ËÉ ËÅÎÄÉÓÉÎÄÅÎ ÓÏÎÒÁ ÇÅÌÅÎ ÂİÔİÎ 
ÍÉÍÁÒÌÁÒą 4İÒËëİ ÙÁÐÍąĥÔąÒȢ 9ÁÎÉ ÉÄÅÏÌÏÊÉË ÂÉÒ ÔÕÔÕÍȢ "ĘÙÌÅ ÂÉÒ ÔÕÔÕÍÌÁ ÍÉÌÌÉ ÂÉÒ ÍÉÍÁÒÉ İÒÅÔÍÅËȟ ÓÁÎÁÔ 
İÒÅÔÍÅË ÍİÍËİÎ ÄÅøÉÌÄÉÒȢ +ąÓÁÃÁ ÂÕÒÁÄÁÎ ĥÕÎÁ ÇÅÌÉÙÏÒÕÍȟ ÂÕÎÌÁÒąÎ ÈÅÐÓÉ ÕÚÕÎ ÂÉÒÅÒ ËÏÎÆÅÒÁÎÓ 
ËÏÎÕÓÕÄÕÒȟ ÈÁÙÁÔąÎȟ ÙÁĥÁÙąĥąÎ ÅÓÁÓąÎÄÁ ÄİÎÙÁ ÇĘÒİĥİ ÏÌÄÕøÕ ÇÉÂÉȟ ÍÉÍÁÒÉÎÉÎ ÅÓÁÓąÎÄÁ ÄÁ ÂÉÒ ÄİÎÙÁ ÇĘÒİĥİ 
ÖÁÒȢ vÙÌÅÙÓÅ ÄÉÙÏÒÕÍ ËÉ dÓÌÁÍ ÓÁÎÁÔÌÁÒąÎąÎ ÄÉÂÉÎÄÅËÉ ÆÅÌÓÅÆÅȟ ÄİÎÙÁ ÇĘÒİĥİ ÎÅÄÉÒȩ "ÕÎÕ ÉÎÃÅÌÅÙÅÒÅË 
ÂÉÔÉÒÍÅË ÉÓÔÉÙÏÒÕÍȢ dÓÌÁÍ ÓÁÎÁÔÌÁÒąÎąÎ ÄÉÂÉÎÄÅËÉ ÆÅÌÓÅÆÅȟ dÓÌÁÍ ÄİÎÙÁ ÇĘÒİĥİ ÎÅÄÉÒȩ ¤ÉÍÄÉȟ ÂÉÒ ÄİÎÙÁ 
ÇĘÒİĥİ ÎÅÄÉÒȩ %ÖÖÅÌÁ ÏÒÁÄÁÎ ÂÁĥÌÁÙÁÌąÍȢ $İÎÙÁ ÇĘÒİĥİ ÂÉÒ ÉÚÁÈ ÔÁÒÚąÄąÒȢ .ÅÙÉ Ézah tarÚąȩ $İÎÙÁÙą ÉÚÁÈ 
ÔÁÒÚąȟ +ÝÉÎÁÔą ÉÚÁÈ ÔÁÒÚąȟ ÉÎÓÁÎą ÉÚÁÈ ÔÁÒÚąȟ ÂÉÔËÉÙÉ ÉÚÁÈ ÔÁÒÚąȟ ÖÁÒÌąøą ÉÚÁÈ ÔÁÒÚąȟ ĘÙÌÅÙÓÅ ÂÉÒ ÄİÎÙÁ ÇĘÒİĥİ 
ÓÉÓÔÅÍÌÉ ÄİÚÅÎÌÉ ÏÌÁÒÁË ÍÁÎÔąËÉ ÂÉÒ ÉÚÁÈ ÔÁÒÚąÄąÒȢ "Õ ÉÚÁÈ ÔÁÒÚą ÈÁÙÁÔą ÉÚÁÈ ÅÔÔÉøÉ ÇÉÂÉȟ ÂÉÌÇÉÙÉ ÉÚÁÈ ÅÔÔÉøÉ ÇÉÂÉȟ 
mimariyi de ÉÚÁÈ ÅÄÉÙÏÒȟ ÓÁÎÁÔą ÄÁ ÉÚÁÈ ÅÄÉÙÏÒȟ ÔÕÖÁÌÉ ÄÅ ÉÚÁÈ ÅÄÉÙÏÒȢ / ÚÁÍÁÎ ĥÕÒÁÙÁ ÅøÉÌÍÅÍÉÚ ÌÁÚąÍȢ / 
ÚÁÍÁÎ dÓÌÁÍȭąÎ ÄİÎÙÁ ÇĘÒİĥİÎÅȟ dÓÌÁÍͻąÎ ÄİÎÙÁ ÆÅÌÓÅÆÅÓÉÎÅȟ -İÓÌİÍÁÎÌÁÒąÎ ÄİÎÙÁ ÇĘÒİĥİȟ dÓÌÁÍ 
ÂİÙİËÌÅÒÉÎÉÎȟ dÓÌÁÍ ÕÌÅÍÁÓąÎąÎ İÚÅÒÉÎÄÅ ÉÔÔÉÆÁË ÅÔÔÉøÉ ÔÅË ÍÁÄÄÅÙÅ ÉÎÄirilebiliyor o da Tevhid. Tevhid 
ÎÅÄÉÒȩ 4ÅÖÈÉÄ !ÌÌÁÈͻą ÂÉÒÌÅÍÅËÔÉÒȢ !ÌÌÁÈ ÂÉÒÄÉÒȟ ÔÅËÔÉÒȟ ÙÅÇÝÎÅ ÙÁÒÁÔąÃąÄąÒȟ ÓÏÎÓÕÚÄÕÒȟ ÅÂÅÄÉÄÉÒȢ 4ÅÖÈÉÄ ÁÙÎą 
ÚÁÍÁÎÄÁ ÂİÔİÎ ąÒËÌÁÒąȟ ÂİÔİÎ ÍÉÌÌÅÔÌÅÒÉ ÂÉÒ ëÁÄąÒ ÁÌÔąÎÄÁȟ ÂÉÒ ÁÌÁÎÄÁ ÔÏÐÌÁÍÁÄąÒ ÙÁÎÉ ÉÎÓÁÎÌąøąÎ ÐÓÉËÏÌÏÊÉË 
birli ËÔÅÌÉøÉÎÉÎ ĘÚİ ÄÅ ÔÅÖÈÉÄÄÉÒȢ "ÉÚ ÔÅÖÈÉÄÉ ÉÙÉ ÙÁĥÁÙÁÂÉÌÉÒÓÅË ÔÅÖÈÉÄÅ ÁÙÎą ÚÁÍÁÎÄÁ ÈÕÒÁÆÅÌÅÒÉ dÓÌÁÍ ÄąĥąÎÁ 
ÁÔÍÁËÔąÒȢ  
 
4ÅÖÈÉÄ ÁÙÎą ÚÁÍÁÎÄÁ ÍÁÎÔąËÌąȟ ÇİÚÅÌ ÄİĥİÎÍÅËȟ ÁÒąÎÄąÒąÌÍąĥ ÄİĥİÎÍÅÎÉÎ ÄÅ ĘÚÅÌÌÉøÉÄÉÒȢ 4ÅÖÈÉÄͻÉÎ ÂÉÒ 
ÇÅÎÅÌ ĘÚÅÌÌÉøÉ ÄÅ 4ÅÖÈÉÄ ÂÉÒ ËÒÅÁÓÙÏÎÄÕÒ ËÒÅÁÓÙÏÎÉÓÔÔÉÒȢ 9ÁÎÉ ÙÁÒÁÔąÃąÄąÒ ËÝÉÎÁÔą !ÌÌÁÈ ÙÁÒÁÔÍąĥÔąÒȟ ÖÁÒ 
ÅÔÍÉĥÔÉÒȢ !ÌÌÁÈͻąÎ Ȱ+İÎȱ ÅÍÒÉÙÌÅ ËÁÉÎÁÔ ÙÁÒÁÔąÌÍąĥÔąÒȢ Ȱ+İÎȱ ÏÌ ÄÅÍÅËÔÉÒȢ +İÎ ÅÍÒÉÎÉÎ ËÁÒĥąÌąøą ÏÌÕĥÔÁ !ÌÌÁÈ 
ÈÁÌÉÎÄÅ ÙÁÒÁÔąÌąĥÔąÒȢ !ÌÌÁÈ ÂİÔİÎ ËÁÉÎÁÔą ÁÎÌÁÒ ÏÌÁÒÁË ÙÁÒÁÔÍąĥÔąÒȢ !ÎÌÁÒ ĘÙÌÅ ÈąÚÌą ÇÅÌÉÒ ËÉȟ ÂÉÒ ÖÁÒÄąÒ ÂÉÒ 
ÙÏËÔÕÒȢ !ÙÎÅÎ ÔÁÖÌÁ ÔÁĥÌÁÒą ÇÉÂÉÄÉÒȢ 3ÉÚ ÏÎÌÁÒÁ ÂÁËÁÒÓąÎąÚ ÓąÒÁÌÁÎÍąĥ ÁÍÁ ËąÒÍąÚą ÙÅĥÉÌ ÈÅÐÓÉ ÂÉÒ ÁÌÁÎą ÉÆÁÄÅ 
ÅÄÅÒȢ !ÎÌÁÒÌÁ ÉÆÁÄÅ ÅÄÉÌÉÙÏÒȢ /ÎÕÎ ÉëÉÎ ÔÁÓÁÖÖÕÆÔÁ ÙÅÎÉ ÍİÒÉÔȟ ÔÁÓÁÖÖÕÆÁ ÇÉÒÅÎ ĥÁÈąÓ ÁÎąÎ ÙĘÎÅÔÉÃÉÓÉÄÉÒȢ !ÎąÎ 
ÏøÌÕ dÂÎİͻÌ ÖÁËÔ ÄÅÎÉÒȢ !ÎÁ ÄÅøÅÒ ÖÅÒÅÎȢ KİÎËİ ÁÎÌÁÒąÎ ÐÅĥ ÐÅĥÅ ÇÅÌÍÅÓÉ ÚÁÒÕÒÉ ÄÅøÉÌÄÉÒȢ !ÌÌÁÈ ÉÓÔÅÒÓÅ ÇÅÌÉÒȢ 
!ÌÌÁÈ ÁÎą ÙÁÒÁÔÔąøą ÇÉÂÉ ÏÎÕ ÈÁÙÁÔÔÁ ÔÕÔÁÎÄąÒ ÖÅ ÔÅÖÈÉÔÔÅ !ÌÌÁÈ ÍİËÅÍÍÅÌÄÉÒȟ ÁÙÎą ÚÁÍÁÎÄÁ ÇİÚÅÌÄÉÒȢ dÓÌÁÍ 
ÄİÎÙÁ ÇĘÒİĥİÎÄÅ !ÌÌÁÈ ÍÕÔÌÁË ÇİÚÅÌÄÉÒ (İÓÎİ ÍÕÔÌÁËÔąÒȢ / ÂÁËąÍÄÁÎ ÓÁÎÁÔ ÄÁ ÂÕÄÕÒ ÁÓÌąÎÄÁȢ dÓÌÁÍ ÄİÎÙÁ 
ÇĘÒİĥİÎÄÅ ÓÁÎÁÔąÎ ÁÎÌÁÍą ÂÕÄÕÒȢ ¤ÉÍÄÉ ÇÅëÉÙÏÒÕÚ ÂÁÔąÙÁȢ "ÁÔą ÄİĥİÎÃÅÓÉÎÉÎ ÔÅÍÅÌÉ %ÓËÉ 9ÕÎÁÎȭÄąÒȢ %ÓËÉ 
9ÕÎÁÎ ÆÉÌÏÚÏÆÌÁÒąÄąÒȟ %ÓËÉ 9ÕÎÁÎ ÄİÎÙÁÓąÄąÒȢ %ÓËÉ 9ÕÎÁÎ ÐÏÌÉÔÅÉÓÔÔÉÒȢ %ÓËÉ 9ÕÎÁÎͻÄÁ ÔÁÎÒąÌÁÒ ÖÁÒÄąÒ. Apollon, 
!ÔÈÅÎÁȟ :ÅÕÓ ÇÉÂÉȢ 4ÁÎÒą ÖÁÒÄąÒ ÁÍÁ ÉÎÓÁÎąÎ ÔÁÎÒąÌÁĥÍÁÓąÄąÒ ÙÁÎÉȢ (ÅÇÅÌ ÄÉÙÏÒ ËÉ %ÓËÉ 9ÕÎÁÎͻÄÁ ÔÁÐÍÁ 
ÆÉÉÌÅÄÉÒȟ ĥÅËÌÅÄÉÒȟ ÍİËÅÍÍÅÌÅÄÉÒȢ "Õ ÄÁ ÉÎÓÁÎąÎ ĥÅËÌÉÄÉÒȟ ÉÎÓÁÎąÎ ÍİËÅÍÍÅÌÌÉøÉÄÉÒȢ %ÓËÉ 9ÕÎÁÎͻÄÁ ÂÕ ÉÆÁÄÅ 
ÅÔÔÉøÉÍ 4ÁÎÒąÌÁÒ !ÓÌąÎÄÁ ÉÎÓÁÎąÎ ÔÁÎÒąÌÁĥÍÁÓąÄąÒ ÄÉÙÏÒȢ !ÍÁ !ÓÙÁ ÄÉÎÄÁÒÄąÒȟ ÄÉÙÏÒȢ  
 
!ÓÙÁ ÄÉÎÄÁÒ ÁÍÁ %ÓËÉ 9ÕÎÁÎ ÄİÎÙÁÓą ÐÏÌÉÔÅÉÓÔȢ ¤ÉÍÄÉ ÓÉÚ ÄİĥİÎÅÂÉÌÉÙÏÒ ÍÕÓÕÎÕÚ ÍÉÌÌÉ ÍÉÍÁÒÉ ËÕÒÍÁË ÉëÉÎ 
ÍÉÌÌÉ ÓÁÎÁÔą ËÕÒÍÁË ÉëÉÎ ÐÏÌÉÔÅÉÓÔÔÅÎ ÈÁÒÅËÅÔ ÅÄÉÙÏÒÓÕÎÕÚ ÂÉÒ ÄİÎÙÁ ËÕÒÁÃÁËÓąÎąÚȢ "Õ ÔÅÈÌÉËÅÌÉ ÂÉÒ ÉĥÔÉÒȢ Her 
ÉËÉ ÄİÎÙÁ ÆÁÒËÌą ÂÉÒ ÄİÎÙÁ ÈÅÒ ÉËÉ ÄİÎÙÁÎąÎ ÅĥÙÁÙą ËÕÌÌÁÎąĥą ÆÁÒËÌąȟ ÅĥÙÁÙÁ ÂÁËąĥą ÆÁÒËÌąȟ ÂÕÒÁÄÁÎ İÒÅÔÉÍÉ 
ÆÁÒËÌąÄąÒȢ "ÕÒÁÄÁÎ İÒÅÔÔÉøÉÎÉÚ ĥÅÙ dÓÌÁÍͻąÎ İÒÅÔÔÉøÉ ĥÅÙ ÏÌÍÕÙÏÒȟ Ï ÂÁËąÍÄÁÎ dÓÌÁÍȭąÎ ÄİÎÙÁ ÇĘÒİĥİÎÄÅ 
dÓÌÁÍ ÍÅÔÁÆÉÚÉøÉÎÄÅ ÇÅÒëÅËÔÅÎ ÉËÉ ĘÎÅÍÌÉ ÉÌËÅ ÅÔËÉÌÉ ÏÌÕÙÏÒ ÂÕÎÌÁÒÄÁÎ ÂÉÒ ÉÌÁÈÉÌÉËȟ ÙÁÒÁÔÍÁÄąÒȢ vÂİÒİ ÄÅ 
ÚąÔÌąËÔąÒȟ ÄÕÁÌÉÓÔÌÉËÔÉÒȢ !ÌÌÁÈ ÈÅÒ ĥÅÙÉ ëÉÆÔ ÙÁÒÁÔÍąĥÔąÒȠ ąĥąË ËÁÒÁÎÌąËȟ ĘÌÄİÒÅÎ ÄÉÒÉÌÔÅÎȢ "ÕÎÕÎ ÇÉÂÉ !ÌÌÁÈ 
ÓąÆÁÔÌÁÒą ÉÔÉÂÁÒÉÙÌÅ #ÁÍÉȭÕÌ-ÅÚÄÁÄÄąÒ ɉÚąÔÌÁÒąÎ ÂÉÒÌÅĥÔÉÒÉÌÍÅÓÉÄÉÒɊ "Õ ÉÌËÅ ÎÅ ÓÁøÌąÙÏÒȩ "Õ ÉÌËÅ ÂÉÚÅ ĥÕÎÕ 
ÓÁøÌąÙÏÒȢ "Õ ÄÏøÒÕÌÔÕÄÁ ÙÁÒÁÔÍÁ ÄÏøÒÕÌÔÕÓÕÎÄÁ !ÌÌÁÈͻąÎ ÄąĥąÎÄÁ ÈÅÒ ĥÅÙ ÆÁÎÉ ÖÅ ÍÁÓÉÖÁȢ vÙÌÅÙÓÅ ÓÁÎÁÔËÝÒ, 
ÂİÙİË ÓÁÎÁÔËÝÒȟ "ÁÔą ÄÁ ÄÁ ÍÁÓÉÖÁÄÁÎ ÁÙÒąÌÍąĥȟ ÍÁÓÉÖÁÙą ÔÁËÌÉÔ ÅÄÅÎȟ ÅÂÅÄÉ ÙąËąÌÁÎ ÄÅøÉÌ ÓÏÙÕÔÁ ëÅËÅÎȟ 
ÅÂÅÄÉ ÏÌÁÎÄÁÎȟ ÇÅÒëÅË ÖÁÒÌąËÔÁÎ ÍÕÔÌÁË ÖÁÒÌąËÔÁÎ ÙÁÎÓąÍÁÌÁÒ ÏÌÁÒÁË ÏÎÕ ÔÅÓÐÉÔ ÅÄÅÂÉÌÅÎȢ / ÄÁ ÃÁÎÓąÚ ÖÁÒÌąøą 
ÅÂÅÄÉÌÅĥÔÉÒÍÅÙÅ ÂÉÒ -İÓÌİÍÁÎ ÓÁÎÁÔËÁÒ ÇÁÙÒÅÔ ÅÔÍÅÚȢ (ÅÒ ÙÁÒÁÔąÌÁÎą ÂÉÒ ÁÙÅÔ ËÁÂÕÌ ÅÄÅÒȢ !ÌÌÁÈȭÁ ÁëąÌÁÎ ÙÏÌ 
ÏÌÁÒÁË ÂÁËÁÒ ÖÅ Ï ÙÏÌÄÁ ÇÉÄÅÒȟ ÍÅÓÅÌÅ ÂÕÎÄÁÎ ÉÂÁÒÅÔÔÉÒȢ "Õ ÈÅÍ "ÁÔąͻÎąÎ ÂİÙİË ÓÁÎÁÔËÝÒÌÁÒąÎ da hem de 
ÄÏøÕÎÕÎ ÂİÙİË ÓÁÎÁÔËÝÒÌÁÒąÎÄÁ ÖÁÒÄąÒȟ ÅÓÁÓÔąÒȢ /ÎÕÎ ÉëÉÎ ÄİÎÙÁ ÇĘÒİĥİÎİ ÂÉÌÍÅÙÅÎ dÓÌÁÍͻą ÁÎÌÁÍÁÙÁÎ 
ÈÅÒÈÁÎÇÉ ÂÉÒ ÉÎÓÁÎąÎ dÓÌÁÍ ÓÁÎÁÔÌÁÒą İÚÅÒÉÎÄÅ ËÏÎÕĥÍÁ ÉÍËÝÎą ÙÏËÔÕÒȟ ËÏÎÕĥÔÕøÕÎÄÁ ÄÏøÒÕÙÕ 
ÓĘÙÌÅÙÅÍÅÚȟ ÈÁËÉËÁÔąȟ ÇÅÒëÅøÉ ÓĘÙÌÅÙÅÍÅÚȢ ¤ÉÍÄÉ ÂÉÚÉÍ ÄİÎÙÁÍąÚÄÁ ĘÚÅÌÌÉËÌÅ ÂÕ ąÓÌÁÈÁÔÌÁÒÄÁÎ ÓÏÎÒÁ 
ÙÅÔÉĥÅÎ ÓÁÎÁÔëąÌÁÒąÎ ëÏøÕ ÂĘÙÌÅÄÉÒȢ 'ÁÚÅÔÅ ËĘĥÅÌÅÒÉÎÄÅ ÁÈËÝÍ ËÅÓÅÒÌÅÒȟ ÁøÚąÎÄÁ ÐÉÐÏ ÂÉÒ ĥÅÙÌÅÒÄÅÎ 
ÂÁÈÓÅÄÅÒ ÁÍÁ ÓÁÎÁÔ ÁÄąÎÁ ÙÁÐÔąøą ÎÅÄÉÒȩ 9Á ÉÓÙÁÎ ÅÄÅÎ ÂÉÒ ÆÉÇİÒÄİÒȟ ÄÉÎÉÎÅȟ ÄÉÌÉÎÅ ÓÁÎÁÔąÎÁ isyan eden bir 
ÆÉÇİÒÄİÒȠ ÙÁÈÕÔ ÂÉÒ ëąÐÌÁË ËÁÄąÎ ĥÅËÌÉÎÄÅÄÉÒȢ "ÕÎÕÎ ÄąĥąÎÄÁ ÂÁĥËÁ ÂÉÒ ĥÅÙ ÄÅøÉÌÄÉÒȢ "Õ ÓĘÙÌÅÄÉøÉÍ ĥÅÙÌÅÒ 
ÂİÙİË ÓÁÎÁÔëąÌÁÒąÎ ÈÅÐÓÉÎÄÅ ÏÒÔÁËÔąÒȢ KİÎËİ ÓÁÎÁÔ ÔÅÍÅÌÄÅ ÇÅÒëÅøÉ ÁÒÁÍÁÄąÒȟ ÇÅÒëÅøÉ ÈÁËÉËÁÔą ÁÒÁÙÁÎ ÄĘÒÔ 
ÂİÙİË ÏÌÇÕ ÖÁÒÄąÒȢ  
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Bunlardan ÂÉÒÉÓÉ ÆÅÌÓÅÆÅÄÉÒȟ ÂÉÒÉÓÉ ÓÁÎÁÔÔąÒȟ ÂÉÒÉÓÉ ÉÌÉÍÄÉÒȟ ÂÉÒÉÓÉ ÄÅ ÄÉÎÄÉÒȢ "ÕÎÌÁÒ ÆÁÒËÌą ÙÅÒÌÅÒÄÅ ÇÅÒëÅøÉ 
ÁÒÁÒÌÁÒ ÍÅÓÅÌÁ ÓÁÎÁÔ ÓÕÂÊÅËÔÉÆÔÅ ÁÒÁÒȢ 3ÕÂÊÅËÔÉÆ ÄİÎÙÁÄÁ ÁÒÁÒȟ ÂÉÌÉÍ ÏÂÊÅËÔÉÆ ÄİÎÙÁÄÁ ÁÒÁÒȢ $ÉÎ ÙÁÒÁÔÍÁÄÁ 
ÁÒÁÒȢ 3ÉÚ ÂÕÎÌÁÒą ÂÉÒ ÁÒÁÙÁ ÇÅÔÉÒÅÍÅÚÓÉÎÉÚ ÆÁÒËÌą ÁëąÌÁÒÄÁÎ ÂÁËąĥÔąÒȢ "ÁÔą ÖÁÒÌąøąÎą ÐÏÌÉÔÅÉÓÔ ÂÉÒ ÄİÎÙÁÄÁÎ 
İÒÅÔÔÉøÉ ÉëÉÎ ÂİÔİÎİÙÌÅ ÈÅÒ ĥÅÙÉ ÓÏÍÕÔÁ ëÅËÅÒȟ ÓÏÍÕÔÌÁÎÍÁÙÁÎ ÓÏÍÕÔÌÁÎÄąÒąÌÁÍÁÙÁÎ ÂÉÒ ĥÅÙ ÙÏËȢ vÚÅÌÌÉËÌÅ 
ρφȢ ÙİÚÙąÌÄÁÎ ÓÏÎÒÁȠ ÖÁÒ ÏÌÍÁÓą ÉëÉÎȟ ÂÉÒ ĥÅÙÅ ÖÁÒ ÄÉÙÅÂÉÌÍÅÍÉÚ ÉëÉÎ ÔÕÔÍÁÍąÚ ÌÁÚąÍȟ ÔÁÔÍÁÍąÚ ÌÁÚąÍȟ 
ĘÌëÍÅÍÉÚ ÌÁÚąÍȢ vÙÌÅÙÓÅ ÉÎÓÁÎąÎ ÔÁÎąÎÍÁÙÁÎ ĘÌëİÌÍÅÙÅÎ ÔÁÒÁÆÌÁÒą ÙÏËÔÕÒȢ "Õ ÂÁËąÍÄÁÎ ÂÕÎÌÁÒąÎ ÓÁÎÁÔą ÄÁ 
ÙÁÒąÍÄąÒȢ 4ÁÍ ÉÎÓÁÎÁ ÉÓÁÂÅÔ ÅÔÍÅÚȟ ÔÁÍ ÉÎÓÁÎą ÉÆÁÄÅ ÅÔÍÅÚȢ /ÎÕÎ ÉëÉÎ ÂÕÇİÎËİ "ÁÔą ÂÕÎÁÌąÍÄÁÄąÒȢ "Õ 
ÂÕÎÁÌąÍ ÄÁ ÁÙÒą ëÏË ÃÉÄÄÉ ÂÉÒ ÍÅÓÅÌÅÄÉÒȢ "ÁÔąÎąÎ ëÏË ÃÉÄÄÉ ÆÉÌÏÚÏÆÌÁÒą ÔÁÒÁÆąÎÄÁÎ ÅÌÅ ÁÌąÎÁÎ ÅÌÅĥÔÉÒÉÌÅÎ ÂÉÒ 
ÍÅÓÅÌÅÄÉÒȢ /ÒÁÙÁ ÄÁ ÄÁÙÁÎÍąÙÏÒÕÍȢ "ÕÎÌÁÒ ÂÕ ÂÕÎÁÌąÍÄÁÎ ËÏÌÁÙ ËÕÒÔÕÌÁÍÁÚÌÁÒȢ 'ÉÔÔÉøÉÍ ëÏøÕ 
ËÏÎÆÅÒÁÎÓÔÁ ÂÕÎÕ ÓĘÙÌÅÄÉÍȢ "ÁÔąÎąÎ ÁÙÅÔÌÅÒÉȟ ÉÎÁÎëÌÁÒą ÕÓÕÌÌÅÒÉ ÆÁÒËÌąÄąÒȟ ÏÂÊÅËÔÉÆÔÉÒȢ "Õ ÍÅÓÅÌÅÌÅÒÉ Ùeniden 
ËÕÒÍÁÙÁ ÂÁĥÌÁÓąÎ ÙÉÎÅ ÁÙÎą ÓÏÎÕÃÁ ÖÁÒąÒȟ ÂÁĥËÁ ÓÏÎÕë ÖÁÒÁÍÁÚȢ KİÎËİ ÉÎÓÁÎ ÂÕÎÁÌÍąĥÔąÒȢ 9ÁÎÉ 
ÄİĥİÎÅÂÉÌÉÙÏÒ ÍÕÓÕÎÕÚȟ ĥÕ ÁÎÄÁ ÙąÌÌąË ψππ ÍÉÌÙÁÒ ÄÏÌÁÒ ÉÎÓÁÎÌÁÒą ĘÌÄİÒÍÅË ÉëÉÎ ÓÁÖÁĥÁ ÈÁÒÃÁÎąÙÏÒȢ "ÕÎÕÎ 
ÓÁÄÅÃÅ ÙİÚÄÅ ÙÉÒÍÉÓÉ ÄİÎÙÁÄÁËÉ ÆÁËÉÒÌÉøÉ ÂÉÔÉÒÍÅË ÉëÉÎ ÙÅÔÅÒÌÉ ÁÍÁ ÙÁÐąÌÍąÙÏÒȢ "ÕÎÕ ÂÕ ÍÅÄÅÎÉÙÅÔ ÄÅÎÉÌÅÎ 
ĥÅÙ ÈÁÒÃąÙÏÒȢ / ÂÁËąÍÄÁÎ ËÅÓÉÎÌÉËÌÅ ÓĘÙÌİÙÏÒÕÍ ÁÍÁ ÂÁÔąÎąÎ ÂİÙİË ÓÁÎÁÔËÝÒÌÁÒą ÄÁ ÖÁÒȟ ÉÎËÁÒ ÅÔÍÉÙÏÒÕÍȢ 
-ÅÓÅÌÁ ÂÕ ÁëąËÌÁÄąøąÍ ÍÁÎÁÄÁ %ÆÌÁÔÕÎ ëÁøąÎąÎ ÅÎ ÂİÙİË ÆÉÌÏÚÏÆÕÄÕÒȢ &ÅÌÓÅÆÅÎÉÎ ÇÅÌÍÉĥ ÇÅëÍÉĥ ÁÎÁ 
direkÌÅÒÉÎÄÅÎ ÂÉÒÉÓÉÄÉÒȢ 3ÁÎÁÔą ÂĘÙÌÅ ÁÎÌÁÒȢ 3ÁÎÁÔ ÄÅÒ ËÉ ÉÄÅÁÌÁÒ ÝÌÅÍÉÎÄÅ ÉÎÓÁÎÌÁÒąÎ ÒÕÈÕ ÙÁÒÁÔąÌÄąøąÎÄÁ 
ÇİÚÅÌÌÉËÌÅȟ ÔÅÍÅÌ ÇİÚÅÌÌÉËÌÅ ÈÅÍÈÁÌ ÏÌÄÕȟ ÇİÚÅÌÌÉøÉ ÔÁÎąÄąȢ 3ÏÎÒÁ ÒÕÈÌÁÒ ÂÕ ÉÄÅÁÌÁÒ ÝÌÅÍÉÎÄÅÎ ÄİÎÙÁÙÁ ÇÅÌÄÉȢ 
9ÁÎÉ ÙÁÒÁÔąÌÄąȟ ÂÅÄÅÎÌÅÎÄÉȢ "ÅÄÅÎÌÅÎÄÉËÔÅÎ ÓÏÎÒÁ Ï ÇİÚÅÌÌÉøÉ ÁÒąÙÏÒȟ ÏÎÕ ÉĥÔÉÙÁË ÅÄÉÙÏÒȢ 9ÁÎÉ ÂĘÙÌÅ ÐÅË ëÏË 
ËÉĥÉ dÓÌÁÍ ÓÁÎÁÔÌÁÒąÎąÎ ÆÅÌÓÅÆÅÓÉȟ ÇÅÒëÅËÔÅÎ ÄİĥİÎİÒÌÅÒÉÍÉÚ ÖÁÒ ËÉȟ ÂÕ ÄÁÈÁ ÚÅÍÉÎÉÎÉ ÇÅÌÉĥÔÉÒÄÉøÉÍÉÚÄÅȟ 
ËÕÒÄÕøÕÍÕÚÄÁȟ ÄÅÖÌÅÔ ÅÌÉÙÌÅ ÏÎÁ ÄÁÙÁÎÄąøąÍąÚÄÁ ÇÅÌÅÃÅøÉÍÉÚ ÓÁÎÁÔ ÁëąÓąÎÄÁÎ ÄÁ ÂÅÌÌÉ ÂÉÒ ÓÅviyede alabilir, 
ÄÉÙÅ ÄİĥİÎİÙÏÒÕÍȢ 9ÏËÓÁ 9ÕÎÁÎ ÍÕÃÉÚÅÓÉÎÅ ÉÎÁÎąÒÓÁÎąÚ Ï ÎÏËÔÁÄÁÎ ÈÁÒÅËÅÔ ÅÄÅÒÓÅÎÉÚ ÎÅ ËÁÄÁÒ 9ÕÎÁÎ 
ÍÕÃÉÚÅÓÉÎÅ ÉÎÁÎÁÎ ÏÎÕ ÔÁËÌÉÔ ÅÄÅÎ ÉÎÓÁÎ ÖÁÒÓÁ ÂÕÎÌÁÒąÎ ÈÅÐÓÉ -İÓÌİÍÁÎ ÄİĥÍÁÎąȟ 4İÒË ÄİĥÍÁÎąÄąÒȢ  
 
"Õ ÍÉÌÌÉ ÍÉÍÁÒÉ ÙÁÐÍÁÙÁ ëÁÌąĥÁÎÌÁÒ ÄÁ ÂÕÎÌÁÒą ÔÅÍÅÌ ÁÌÍąĥÔąÒȢ -ÏÒÉ ÙÅÒÄÅ ÂÕÎÌÁÒ ÈÅÐ ÅÓËÉ 9ÕÎÁÎ 
ÍÕÃÉÚÅÓÉÎÅȟ (ÅÌÅÎÉÚÍÅ ÉÎÁÎÁÎÌÁÒÄąÒȢ (ÅÌÅÎÉÚÍÉÎ ÉÌË ÂÁÂÁÌÁÒąÎÄÁÎ "ÉÒÉ ÄÅ %ÒÎÅÓÔ 2ÅÎÁÎȭÄąÒȢ %ÒÎÅÓÔ 2ÅÎÁÎ 
ÉÌÅ %ÆÇÁÎÉȭÎÉÎ ÂÉÒ ÔÁÒÔąĥÍÁÌÁÒą ÖÁÒÄąÒȢ %ÆÇÁÎÉ ÄÅ %ÒÎÅÓÔ ÇÉÂÉ ÄİĥİÎİÒȢ "İÙİË ÂÉÒ ÄİĥİÎİÒ ÏÌÁÒÁË /ÓÍÁÎÌąͻÄÁ 
ÖÅ 4İÒËÉÙÅͻÄÅ ÔÁËÉÐ ÅÄÉÌÍÉĥÔÉÒȢ vÙÌÅ ÂÉÒ ÁÄÁÍ ÄÅøÉÌÄÉÒ %ÆÇÁÎÉ ÁÓÌąÎÄÁȢ !ÆÇÁÎÉÓÔÁÎÌą ÄÅøÉÌ dÒÁÎÌąȭÄąÒ ÖÅ 
ÓÉÙÁÓÅÔÅÎ ÙÅÔÉĥÔÉÒÉÌÍÉĥ ÂÉÒ ÁÄÁÍÄąÒȢ ¤ÉÍÄÉ ÄÉÙÏÒÕÍ ËÉ ÂÅÎȟ ÅÎ ÁÚąÎÄÁÎ ĥÕ ÓĘÙÌÅÄÉøÉÍÉÚ ĥÅÙÌÅÒ ÙÁÎÉ "ÁÔą ĥÕ 
ÁÎÌÁÍÄÁ ÄÅÒÉÎÌÉøÉÎÅ ÔÁÎąÎÍąĥ ÏÌÓÁÙÄą ÂÉÚÉÍ ÇÅÌÉĥÉÍ ëÉÚÇÉÍÉÚ ÆÁÒËÌą ÏÌÕÒÄÕ ëÏË ÆÁÒËÌą ÂÉÒ ÙÁÐą ËÕÒÁÂÉÌÉÒÄÉËȟ 
ÈÅÍ ÂÁÔąÙą ÔÁÎąÙÁÎ ÈÅÍ ÄÅ ÄÏøÕÙÕ ÔÁÎąÙÁÎȠ ÏÎÌÁÒą ÄÁ ÂÉÒ ÁÒÁÄÁ ÄİĥİÎÅÂÉÌÅÎ ÂÉÒ ÙÁÐą ËÕÒÁÂÉÌÉÒÄÉËȢ 
3ĘÙÌÅÄÉøÉÍ ÓÁÎÁÔ ÁÎÌÁÙąĥą ÓÁÄÅÃÅ %ÆÌÁÔÕÎÌÁ ÓąÎąÒÌą ÄÅøÉÌȟ ëÁøÄÁĥ ÐÅË ëÏË ÆÉÌÏÚÏÆ ÄÁ ÂÕ ËÏÎÕÄÁ ÁÙÎą ÄİĥİÎİÒȢ 
-ÅÓÅÌÁ !ÌÍÁÎ ÆÉÌÏÚÏÆÌÁÒąÎÄÁÎ ÍÅĥÈÕÒ 7ÉÔÔÅÌÍÁÎ ÁÙÎÅÎ ĥĘÙÌÅ ÄÉÙÏÒȢ 'İÚÅÌÌÉË ÆÉËÒÉȟ !ÌÌÁÈ ÆÉËÒÉ ÖÅ 
ÔÁÓÁÖÖÕÒÕÎÄÁÎ ÔÁĥÁÒȢ (ÅÇÅÌȭÉ ÓĘÙÌÅÍÉĥÔÉÍȟ ÁÙÎą ĥÅÙÉ ÓĘÙÌİÙÏÒȢ 0ÅÎÅÌÏÇ ÇÒÁÍÏÎ dÔÁÌÙÁÎ ÍÅĥÈÕÒ ÂÉÒ 
ÓÁÎÁÔËÝÒȟ ÇİÚÅÌȟ ÅĥÙÁÙÁ ÔÁÁÌÌÕË ÅÔÍÅÚ ÄÉÙÏÒȢ -İÓÌİÍÁÎ ÓÁÎÁÔËÁÒÌÁÒÄÁÎ ɉȩɊ ÔÏÐÒÁøąÍąÚÄÁ ÁÙÎÅÎ ĥĘÙÌÅ ÄÉÙÏÒȡ 
%ÂÅÄÉ ÖÁÒą ÇĘÓÔÅÒÍÅÙÅ ÂÉÒ ÖÅÓÉÌÅÄÉÒȟ ÓÁÎÁÔ ÂÕÎÄÁÎ ÂÁĥËÁ ÂÉÒ ĥÅÙ ÄÅøÉÌÄÉÒȢ "ÉÌÉÙÏÒÓÕÎÕÚ ËÉ -İÓÌİÍÁÎÌÁÒȟ 
ÄÅøÉĥÍÅÙÉȟ ÆÉÌÏÚÏÆÌÁÒÄÁ ÄÁ ÖÁÒÄąÒȟ ÂÕ ÄÅøÉĥÅÎÌÅ ÉÆÁÄÅ ÅÄÅÒÌÅÒȢ  
 
(ÁÚÒÅÔÉ dÂÒÁÈÉÍͻÉÎ ÈÁÄÉÓÅÓÉÎÉ ÄİĥİÎİÎȢ 9ąÌÄąÚ ÂÅÎÉÍ 4ÁÎÒąÍ ÄÅøÉÌÄÉÒȟ ÄÉÙÏÒȢ 9ąÌÄąÚąȟ !Ùȭą ÄÅøÉĥÍÅÙÅÎÉ 
ÙÁÒÁÔÁÎÄąÒ ÄÉÙÏÒȢ 3ÁÎÁÔ ÄÁ ÁÙÎą ÂÕÎÕÎ ÇÉÂÉÄÉÒȢ ¤ÉÍÄÉ ÓÉÚ ρφȢ ÙİÚÙąÌÄÁËÉ +ÅÐÌÅÒȟ 'ÁÌÉÌÅÏȟ .Å×ÔÏÎȭÌÁÒą ÔÁËÉÐ 
ÅÄÅÒÓÅÎÉÚ ÂÕ ÁÎÌÁÙąĥÁ ÕÌÁĥÁÍÁÚÓąÎąÚȟ ÕÌÁĥÍÁÎąÚ ÍİÍËİÎ ÄÅøÉÌÄÉÒȢ "Õ ÂÁËąÍÄÁÎ ÎÉhayette Orhan Toprak 
ÂÉÚÉÍ ÓÁÎÁÔąÍąÚą ĥĘÙÌÅ ÔÁÎąÍÌąÙÏÒȢ $ÉÙÏÒ ËÉȡ Ȱ(ÁÌÌÁÃ-ą -ÁÎÓÕÒ "ÁøÄÁÔ ÓÏËÁËÌÁÒąÎÄÁ ÇÅÚÅÒËÅÎ ÙÁÎąË ÂÉÒ ÎÅÙ 
ÓÅÓÉ ÄÕÙÕÙÏÒȢ -İÒÉÔÌÅÒÉÎÄÅÎ ÂÉÒÉ ÄÉÙÏÒ ËÉȟ ÅÆÅÎÄÉÍ ÂÕ ÎÅÄÉÒȩ / ÄÁ ÄÉÙÏÒ ËÉ ÂÕ ĥÅÙÔÁÎąÎ ÄİÎÙÁÙą ÁøÌÁÍÁÓąÄąÒȢ 
+É ĥÅÙÔÁÎ ÄİÎÙÁÙÁ ÎÉÙÅ ÁøÌąÙÏÒȩ $İÎÙÁ ÇÅëÉÃÉÄÉÒȟ ÆÁÎÉÄÉÒȢ &ÁÎÉ ÏÌÍÁÙÁ ÍÁÈËÕÍÄÕÒȢ ¤ÅÙÔÁÎ ÄİÎÙÁÙą ÂÁËÉ 
ËąÌÍÁÙÁ ëÁÌąĥąÙÏÒȢ "ÁÔą ÄÁ ĥÉÍÄÉ ÄİÎÙÁÙą ÅÂÅÄÉ ËąÌÍÁÙÁ ëÁÌąĥąÙÏÒȢ "ÕÎÕ ÂÅÎ ÓĘÙÌÅÍÉÙÏÒÕÍ "ÁÔąȭÎąÎ ëÏË 
ĘÎÅÍÌÉ ÄİĥİÎİÒÌÅÒÉÎÄÅÎ 2ÅÎÁÎ ÓĘÙÌİÙÏÒȢ "ÁÔąÎąÎ ÂÕÇİÎ ÙÁÐÔąøą ĥÅÙ ÉÌÁÈÉ ÏÌÁÎąÎ ÙÅÒÉÎÅ ĥÅÙÔÁÎÉ ÏÌÁÎą 
ÇÅëÉÒÍÅÓÉÄÉÒȢ /ÎÕÎ ÉëÉÎ ÚÁÒÕÒÉ ÏÌÁÒÁË ÂÉÒ ÙÁÌÁÎÃąÌąËȟ ÂÉÒ ÙÅÎÉÄÅÎ ËÕÒÍÁȟ ÂÉÒ ÆÉËĥąÎ ÄİÎÙÁÓą ÈÁËÉÍ ÏÌÕÙÏÒȢ 
'ÅÒëÅËÌÅÒÉÎ ÉëÉÎÄÅ ÂÕÌÕÎÍÁÄąøą ÂÉÒ ÄİÎÙÁÄÁ ÙÁĥąÙÏÒÓÕÎÕÚȟ ÓÏÎÓÕÚÌÁ ÂÉÒ ÁÒÁÙÁ ÇÅÌÅÍÉÙÏÒÓÕÎÕÚȟ ÓÏÎÓÕÚÕ 
ÓÏÌÕËÌÁÙÁÍąÙÏÒÓÕÎÕÚȟ ÄÉÙÏÒȢ /ÎÕÎ ÉëÉÎ ÍÏÄÅÒÎ ÉÎÓÁÎ ÇÅÒëÅËÔÅÎ ÂÕÎÁÌąÍÄÁÄąÒȟ ÇÅÒëÅËÔÅÎ ÈÉëÌÉËÔÅÄÉÒȢ 
'ÅÒëÅËÔÅÎ ÎÅ ÙÁÐÁÃÁøąÎą ÂÉÌÍÅÍÅËÔÅÄÉÒȢ  
 
"ÕÇİÎ !ÖÒÕÐÁ ÂÁĥËÅÎÔÌÅÒÉÎÉÎ ÈÁÎÇÉÓÉÎÉ ÁÒÁĥÔąÒąÒÓÁÎąÚ ÁÒÁĥÔąÒąÎ ÙİÚÄÅ χπͻÔÅÎ ÄÁÈÁ ÆÁÚÌÁ ÙÁÌÎąÚ ÉÎÓÁÎ ÖÁÒÄąÒȢ 
dÎÓÁÎ ÙÁÌÎąÚ ÏÌÁÂÉÌÉÒ ÍÉȩ 3ÁÄÅÃÅ ÂÉÒ ÔÁÎÅÓÉÎÉ ÍÉÓÁÌ ÖÅÒÅÌÉÍȢ 2ÏÄÉ ÄÅ ÄÉÙÅ ÂİÙİË ÂÉÒ ÒÅÓÓÁÍȟ 'İÎÅÙ !ÍÅÒÉËÁ 
ËĘËÅÎÌÉȢ &ÒÁÎÓÁͻÙÁ ÇÉÔÍÉĥȟ ÚÅÎÇÉÎȟ ÂİÙİË ÂÉÒ ÓÁÎÁÔËÁÒȢ "ÉÒ ÂÉÎÁÄÁ ÙÁĥąÙÏÒ ÖÅ ÂÉÎÁÄÁ ÂÉÒ ËÏÍĥÕÓÕÎÁ ÓÕ 
ÁËąÙÏÒȟ ËÏÍĥÕÓÕ ÄÁ ÂÅÌÅÄÉÙÅÙÅ ÍİÒÁÃÁÁÔ ÅÄÉÙÏÒȢ "ÅÌÅÄÉÙÅ ÇÅÌÉÙÏÒȟ ÅÖÉ ÁëąÙÏÒ ËÉ ÁÄÁÍ ĘÌÍİĥ ÂÏøÁÚąÎÄÁ 
ËÒÁÖÁÔ ÖÁÒ ÁÍÁ ÉÓËÅÌÅÔȢ !ÄÁÍ ĘÌÍİĥȟ ρυ ÓÅÎÅÄÉÒ ËÉÍÓÅÎÉÎ ÈÁÂÅÒÉ ÙÏËȢ "ĘÙÌÅ ÂÉÒ ÙÁÌÎąÚÌąË ÏÌÁÂÉÌÉÒ ÍÉȩ 
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-ÅÓÅÌÁ 3ÉÆÉÔ ÅÆÓÁÎÅÓÉÎÄÅȟ ëÏË ËİëİË ÂÉÒ ËÉÔÁÐÔąÒȟ ÍİÔÈÉĥ ÂÉÒ ĥÅËÉÌÄÅ ÁÎÌÁÔąÒ ÂÕ ÙÁÌÎąÚÌąøąȢ $ÁÈÁ ÐÅË ëÏË 
ÅÓÅÒÄÅ ÂÕÎÌÁÒ ÇÅëÅÒȢ .ÉÔÅËÉÍ KÁøÄÁĥ ÂİÙİË ÄİĥİÎİÒ -ÉÃÈÅÌÌÅ ÄÅ .ÁÂÒÏ ÄÉÙÏÒ ËÉȡ ¤Õ ÙÁÌÎąÚÌąËÔÁÎȟ ĥÕ 
ËİÌÔİÒÄÅÎȟ ÈÉëÌÉË ÄÏøÍÕĥÔÕÒȟ ÉÎÓÁÎ ÈÉëÌÉøÅ ÇÉÄÉÙÏÒȢ (ÉëÂÉÒ ĥÅÙȟ ÈÉëÂÉÒ ëÁÂÁ ÈÉëÌÉËÔÅÎ ĥÕÕÒ ëąËÁÒÁÍÁÚȢ 
"ÕÒÁÄÁÎ ĥÕÒÁÙÁ ÖÁÒąÙÏÒȟ ÂÉÒ ĥÅÙÉÎ ÖÁÒ ÏÌÍÁÓą ÄÅÍÅË ÅÂÅÄÉ ÏÌÍÁÓą ÄÅÍÅËȠ ÅÂÅÄÉ ÄÅøÉÌÓÅ ÖÁÒ ÄÅøÉÌȢ ¤ÉÍÄÉ 
ÂÕÎÌÁÒą ÂÅÎ ÕÚÁÔÍÁÙÁÃÁøąÍȢ  
 
dÓÌÁÍͻąÎ ÄİÎÙÁ ÇĘÒİĥİ ÂÕÎÌÁÒąÎ İÓÔÅÓÉÎÄÅÎ ÇÅÌÉÙÏÒȢ 'İÚÅÌÌÉøÉ ÆÉÇİÒÄÅ ÇĘÒÍİÙÏÒȟ ÓąÎąÒÌą ÇİÚÅÌÌÉËÔÅ 
ÇĘÒÍİÙÏÒȟ ÄİÎÙÁÙą ÇİÚÅÌÌÉËÔÅ ÇĘÒÍİÙÏÒȠ ÅÂÅÄÉ ÇİÚÅÌÌÉËÔÅ ÇĘÒİÙÏÒȟ ÄİÎÙÁÙąȟ ÓÁÎÁÔąȟ ÅÂÅÄÉÙÅÔÔÅÎ ÂÉÒ ÔÁĥÍÁ 
ÏÌÁÒÁËȟ ÁÒÁĥÔąÒÍÁ ÏÌÁÒÁËȢ (ÅÇÅÌ ÄÅ ÁÙÎą ĥÅÙÉ ÓĘÙÌİÙÏÒȢ 'İÚÅÌÌÉË ÈÅÍ ÔÁÂÉÉÄÉÒȟ ÇİÚÅÌÌÉË ÈÅÍ ĘÚÇİÒÄİÒȟ ÈÅÍ ÄÅ 
ÓąÎąÒÌą ÄÅøÉÌ ÓÏÎÓÕÚÄÕÒȢ "ÉÚ ÓąÎąÒÌą ÏÌÍÁÙÁÎ ÓÏÎÓÕÚ ÏÌÁÎ ÂÉÒ ÇİÚÅÌÌÉøÉ ÓąÎąÒÌą ÏÌÁÎ ÁËÌąÍąÚÌÁ ËÁÖÒÁÍÁË 
ÇİÃİÍİÚİÎ ÄąĥąÎÄÁÄąÒȢ !ÎÃÁË ÏÂÊÅÄÅ ÏÎÕ ÔÁËÉÐ ÅÄÅÒÉÚȟ ÏÎÕÎ ËÁÖÒÁÍÁÙÁ ÏÂÊÅÄÅ ëÁÌąĥąÒąÚ ÁÍÁ ÂÁÔąÃąȟ ÂÁÔąÙą 
ÔÁËÌÉÔ ÅÄÅÎ ÄİĥİÎİÒÌÅÒÉÍÉÚ ÂÕÎÕ ÁÎÌÁÙÁÍÁÄąȢ $ÅÖĥÉÒÍÅ ÉÌÅ ÓÁÎÁÔ ÙÁÐÁÂÉÌÅÃÅËÌÅÒÉÎÉ ÓÁÎÄąÌÁÒȢ !ÎÃÁË ÄÏøÒÕ 
ÄİÚÇİÎ ÂÉÒ ÓÁÎÁÔ ÄÁ ÏÒÔÁÙÁ ëąËÁÒÁÍÁÄąËÌÁÒą ÂÕÇİÎ ÂÅÌÌÉÄÉÒȢ "ÁÔą ÓÁÎÁÔąÎąÎ ÉÈÔÉĥÁÍą ËÁÒĥąÓąÎÄÁȟ ÁøąÒÌąøą 
guruÒÕÎÕ ÅÚÅÎȟ ÍÅÓÅÌÁ ËÉÌÉÓÅÌÅÒÉÎ ÓÁÎÁÔą ÂĘÙÌÅÄÉÒȢ 3ÉÚÉ ÂĘÙÌÅ ÁÐąĥÔąÒąÒȢ !ÓÌąÎÄÁ Ï ÇİÚÅÌÌÉË ÄÅøÉÌȟ ÁøąÒÌąËÔąÒȢ / 
ÓÉÚÉÎ ÉëÉÎÉÚÅ ÇÉÒÅÒȢ :ÉÙÁ 0ÁĥÁ ÂÉÌÅ ÂÅÙÉÔÌÅÒÉÎÄÅ ÂÕÎÕ ĘÖÍİĥÔİÒȢ -İÓÌİÍÁÎÌÁÒÁ ÂÕÎÕ ĘÒÎÅË ÖÅÒÍÉĥÔÉÒ ÁÍÁ 
ÂÅÎ ĘÖÍİÙÏÒÕÍȢ  
 
Ȱ$ÉÙÁÒą ËİÆÒİ ÇÅÚÄÉÍ ÂÅÌÄÅÌÅÒ ËÝĥÁÎÅÌÅÒ ÇĘÒÄİÍȟ 
$ÏÌÁĥÔąÍ ÍİÌË-i dÓÌÁÍȭą ÂİÔİÎ ÖÉÒÁÎÅÌÅÒ ÇĘÒÄİÍȢȱ 
 
!ÓÌąÎÄÁ ÖÉÒÁÎÅÌÅÒ ÖÁÒ ÁÍÁ ÂÁÔąÄÁ ÖÉÒÁÎÅÌÅÒ ÙÏË ÍÕȩ "ÁÔąÄÁ ÄÁ ÖÁÒȟ ÄİÎÙÁÙą ÄÁ ÖÉÒÁÎÅ ÙÁÐÔąÌÁÒȢ  !ÍÁ Ï 
ÓÁÎÁÔąÎ ÒÕÈÕÎÕ ÂÉÌÍÉÙÏÒȟ ÆÅÌÓÅÆÅÓÉÎÉ ÂÉÌÍÉÙÏÒȢ 'ĘÒİÎİĥİÎÅ ËÁÒĥą ÂÉÒ ĥÅÙ ÂÉëÉÙÏÒȢ / ÌÏÎÇÏÚÌÁÒÄÁÎ ÂÁËąÙÏÒȟ 
ËÁÒÁÎÌąËÔÁÎ ÂÁĥËÁ ÂÉÒ ĥÅÙ ÇĘÒÅÍÅÚÓÉÎÉÚȢ "ÉÒ ÅÓÅÒ ÍÉ ËÅÎÄÉ ÄİÎÙÁÓąÎÄÁȩ %ÓÅÒȟ ÏÎÁ ÂÉÒ ĥÅÙ ÄÉÙÅÍÉÙÏÒÕÍ ÁÍÁ 
ÂÅÎÉÍ ÄİÎÙÁÍą ÆÅÔÈÅÄÅÃÅËȟ ÂÅÎÉÍ ÄİÎÙÁÍÁ İÓÔİÎ ÇÅÌÅÃÅË ÂÉÒ ÅÓÅÒ ÄÅøÉÌȢ .ÉÈÁÙÅÔ ÂÉÒ ĘËÓÅȟ dÓÌÁÍ 
ÄİÎÙÁÓąÎą ÔÕÚÁøÁ ÄİĥİÒÍÅÎÉÎ ĘËÓÅÌÅÒÉÎÄÅÎ ÂÉÒÉÓÉÄÉÒȢ 3ÉÚ ÂÕÎÕ ÁÎÌÁÙÁÍÁÄąøąÎąÚÄÁ ÔÅÆÅËËİÒİÎ ÏÌÍÁÄąøąÎÄÁ 
ÅÌÂÅÔÔÅ ÂÕÎÌÁÒÁ ëÁÒÐÁÂÉÌÉÙÏÒÓÕÎÕÚȢ .ÅÔÉÃÅÄÅ ÂÕÎÌÁÒÌÁ ĥÕÎÕ ÄÅÍÅË ÉÓÔÉÙÏÒÕÍ:  
 
$İÎÙÁÄÁ ÎÁÓąÌ ËÅÎÄÉ ÆÉËÒÉÍÉÚÅ ËÅÎÄÉ ÇÅÌÅÎÅøÉÍÉÚÅȟ ËÅÎÄÉ ÙÁÐąÍąÚÁȟ ËÅÎÄÉ ÚÅÍÉÎÉÍÉÚÅ ÂÁËÁÒÁË ÄÅÈÁÍąÚąÎ 
ÙÅÎÉÄÅÎ ÇÅÌÉĥÉÍÉÎÉ ÓÁøÌÁÙÁÒÁËȟ ÙÅÎÉÄÅÎ "ÁÔą ÔÁÈÒÉÂÁÔąÎÁ ËÁÒĥą ÇÅÌÅÒÅË ĘÚÅÌÌÉËÌÅ ÄÅÖÌÅÔ ÅÌÉÙÌÅȢ 3ÉÚ 
ÄİĥİÎÅÂÉÌÉÙÏÒ ÍÕÓÕÎÕÚ ÄÅÖÌÅÔ ÅÌÉÙÌÅ ÓÉÚÉÎ ÓÁÎÁÔąÎąÚ ËąÒąÌÍąĥÔąÒȢ -İÓÌİÍÁÎ 4İÒË ÓÁÎÁÔą ËąÒąÌÍąĥÔąÒȟ 
ÍÅËÔÅÐÌÅÒÉÎÄÅÎ 4İÒË ÍÕÓÉËÉÓÉÎÉ ËÁÌÄąÒÍąĥÌÁÒȠ ÔİÍ ÍÕÓÉËÉ ÂÉÎÁÌÁÒąÍąÚąÎ ÙÁÐąÌÁÒąÎą "ÁÔą ÓÉÓÔÅÍÉÎÅ ÇĘÒÅ 
ÙÁÐÍąĥÌÁÒȢ -ÅÓÅÌÁ ÉÌË $ÁÒÕȭÌ-%ÒÈÁÍȭÄÁÎ ÁÙÒąÌÄąËÔÁÎ ÓÏÎÒÁ ÍÕÓÉËÉ ÂÉÎÁÓąÎą !ÖÕÓÔÕÒÙÁÌą ÂÉÒ ÐÒÏÆÅÓĘÒ %ËÌÅȭÙÅ 
ÙÁÐÔąÒąÙÏÒÌÁÒȢ /ÎÕÎ ÉëÉÎ ÂÕÎÌÁÒ ÙÅÎÉÄÅÎ ÏÒÔÁÄÁÎ ËÁÌÄąÒÁÃÁËȟ ÄÅÖÌÅÔ ÇÅÒëÅË ÁËÓąÎÁ ÏÔÕÒÁÃÁËȟ ÓÁÎÁÔ ÄÁ ÂİÙİË 
ÄÅÈÁÓąÎą ÂÕÌÁÃÁËȢ !ÙÎÅÎ 4ÏÐëÕȭÎÕÎ ÄÅÄÉøÉ ÇÉÂÉȢ #ÅÄÄÉÍÉÚÉÎ ÄİÎÙÁÙą ÆÅÔÈÉ ÓÁÄÅÃÅ ËąÌąëÌÁ ÄÅøÉÌȟ ÁÄÁÌÅÔÌÅÄÉÒȟ 
ÍÅÒÈÁÍÅÔÌÅÄÉÒȢ -ÅÒÈÁÍÅÔ ÖÅ ÁÄÁÌÅÔÉ ÙÅÎÉÄÅÎ ÉËÁÍÅ ÅÔÔÉøÉÍÉÚÄÅ ÂÕÎÕ ÙÅÎÉÄÅÎ ÉËÁÍÅ ÅÔÍÉĥ ÏÌÁÃÁøąÚȢ "Õ 
ËÏÎÕÄÁ ÁÙÎą ĥÅÙÌÅÒÉ ÐÅË ÂİÙİË ÓÁÎÁÔËÝÒÌÁÒąÍąÚ ÄÁ ÓĘÙÌİÙÏÒȟ ÏÎÌÁÒą ÄÁ ÓĘÙÌÅÙÅÒÅË ÓÉÚÉ ÆÁÚÌÁ ÓąËÍÁÙÁÃÁøąÍȢ 
"ÉÚ ÂÕ ÓÁÎÁÔ ÄÅÈÁÍąÚąÎ ÚÅÍÉÎÉÎÉ ÙÅÎÉÄÅÎ ËÅÎÄÉ ÙÁÐąÍąÚÁ ÇĘÒÅ ÅÌÅ ÁÌÄąøąÍąÚÄÁ ÉÌÈÁÍąÍąÚȟ ËÉĥÉÌÉøÉÍÉÚȟ 
ÉÄÅÁÌÌÅÒÉÍÉÚȟ ÔÏÐÌÕÍÕÍÕÚȟ ÈÁÙÁÌÌÅÒÉÍÉÚȟ ÄÕÙÁÒÌąÌąøąÍąÚ ÄÏÌÁÙąÓąÙÌÁ ÅÓÅÒÌÅÒÉÍÉÚ ÄÅ ÆÁÒËÌą ÏÌÁÃÁËÔąÒȢ 
3ÁÎÁÔąÍąÚą ËÕÒÍÁË ÚÏÒÕÎÄÁ ËÁÌÁÃÁËÔąÒȢ "ÕÎÕ ÙÁÐÁÍÁÄąøąÍąÚ ÄÁ ÇÅÒëÅËÔÅÎ ÓĘÙÌİÙÏÒÕÍȟ ÎÅ ÓÁÎÁÔÔÁ ÎÅ ÂÉÌÉÍ 
ÄÅ ÎÅ ÄÅ ÈÅÒÈÁÎÇÉ ÂÉÒ ÓÉÓÔÅÍ ËÕÒÍÁÄÁ ĘÚÇİÎ ÏÌÁÍÁÙąÚȢ vÚÇİÎ ÏÌÁÍÁÄąøąÍąÚ ÚÁÍÁÎ ÄÁ ÈÅÒ ÚÁÍÁÎ ÂÁÔąÎąÎ 
ÇÅÒÉÓÉÎÄÅ ËÁÌÍÁË ÚÏÒÕÎÄÁÙąÚȢ "ÕÇİÎËİ ÈÁÄÉÓÅÌÅÒÉ ÄİĥİÎİÎ ĥÕ ÈÁÄÉÓÅÌÅÒÉÎ ÃÅÒÅÙÁÎąÎą ÄİĥİÎİÎȢ "ÕÎÌÁÒ 
ÎÅÄÉÒȩ "ÕÎÌÁÒ ÂÉÚÉÍ ÇİëÓİÚÌİøİÍİÚÄÅÎ ÈÁÒÅËÅÔ ÅÄÉÌÅÒÅË ÙÁÐąÌÁÎ ĥÅÙÌÅÒȢ  
 
$İĥİÎİÎ ÙÁÎÉ ÓÉÚÉÎ ÂÉÒ ÇİÃİÎİÚİ ÏÌÄÕøÕ ÚÁÍÁÎ !ÌÍÁÎÙÁ ĥÕÎÕ ÄÅÍÉĥȟ dÓÖÉëÒÅ ÂÕÎÕ ÄÅÍÉĥȟ ÂÕ ĥÅÙÌÅÒÉÎ 
ÈÉëÂÉÒÉÓÉÎÉ ÙÁÐÁÍÁÚȢ 3ÉÚÉÎ ÉëÉÎÉÚÄÅÎ ÂÉÒ ÇÒÕÂÕ ÓÉÚÅ ËÁÒĥą ËÕÌÌÁÎÁÍÁÚȢ 3ÉÚ 0++ ÈÁÒÅËÅÔÉ ÄÉÙÏÒÓÕÎÕÚȟ ÂÕ 
ËÅÓÉÎÌÉËÌÅ "ÁÔą ÈÁÒÅËÅÔÉÄÉÒȢ .ÉÙÅȩ 3ÉÓÔÅÍÄÅ ÇİëÌİ ÄÅøÉÌÓÉÎÉÚȟ ÅËÏÎÏÍÉÄÅ ÇİëÌİ ÄÅøÉÌÓÉÎÉÚȟ ÓÁÎÁÔÔÁ ÇİëÌİ 
ÄÅøÉÌÓÉÎÉÚȢ vÙÌÅÙÓÅ ËÅÎÄÉ ÄİÎÙÁÍąÚą ËÕÒÁÃÁøąÚ ÁÍÁ ÂÉÚ ÂÕÎÕ ÍİÔÅÖÁÚąÌąË İÚÅÒÉÎÅ ÍÅÒÈÁÍÅÔ İÚÅÒÉÎÅ 
ËÕÒÁÃÁøąÚȢ .ÉÔÅËÉÍ %ËÒÅÍ !ËÄÁøȭÁ ÖÅÒÄÉÍ ËÉ "ÁÔą ÓÁÎÁÔąÎą ÄÅøÅÒÌÅÎÄÉÒÓÉÎȢ KÏË ÇİÚÅÌ ÂÉÒ ÍÉÓÁÌ ÖÅÒÄÉȢ 
Michellenge dÉÙÏÒȟ -ÕÓÁ ÈÅÙËÅÌÉÎÉÎ ËÁÒĥąÓąÎÁ ÇÅëÔÉȟ ËÏÎÕĥȟ ÄÅÄÉȢ "Õ ÂÉÒ ÇÕÒÕÒÄÕÒȢ -İÓÌİÍÁÎ 4İÒË 
ÓÁÎÁÔąÎÄÁ ÂĘÙÌÅ ÂÉÒ ĥÅÙ ÙÏËÔÕÒȢ -ÅÒÈÁÍÅÔ ÖÁÒÄąÒȟ ÍİÔÅÖÁÚąÌąË ÖÁÒÄąÒȟ ëİÎËİ ÅÎ ÂİÙİË ÓÁÎÁÔËÝÒ ebedi olan 
!ÌÌÁÈͻÔąÒȢ / ÂÁËąÍÄÁÎ ÓÉÚ ÓÁÎÁÔą ÏÎÕ ÁÎÌÁÍÁÙÁ ÏÎÕ ÁÎÌÁÔÍÁÙÁ ÂÕ ÙÏÌÄÁ ÏÌÍÁÙÁ ÁÎÃÁË ÂĘÙÌÅ ÂÉÒ ÉÓÉÍ 
ÖÅÒÅÂÉÌÉÒÓÉÎÉÚȢ "İÙİË !ËÉÆÉÍÉÚ ÄÅ ĘÙÌÅ ÄÉÙÏÒȡ  ¤Õ ËÏÃÁ ÅÓÅÒÄÅ ÓĘÚ ÙąøąÎąÎÄÁÎ ÂÁĥËÁ ÂÉÒ ĥÅÙ ÙÏËÔÕÒȟ ÁÒÁÒÓÁÎąÚ 
ancak samimiyet bulursunuz. Ben ne ÓÁÎÁÔËÝÒąÍ ÖÅ ÓÁÎÁÔëąÙąÍ ÎÅ ÄÅ ÔÁÓÁÒąÍą ÂÉÌÉÒÉÍ ÄÉÙÏÒȢ .Å ÄÅ ÓÁÎÁÔ 
yapabilirim.  
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BiÚÉÍ ÂİÙİË ÓÁÎÁÔËÝÒąÍąÚ .ÅÃÉÐ &ÁÚąÌ ÄÁ ĥĘÙÌÅ ÄÉÙÏÒȡ Ȱ"ÉÌÄÉÍ ÓÅÎÉ ÅÙ 2ÁÂȟ ÂÉÌÉÎÍÅÚ ÍÅĥÈÕÒȦȱ $ÁÈÁ ÂÉÒëÏË 
ÓÁÎÁÔËÝÒȟ ÍÅÓÅÌÁ 0ÒÏÄÏÎÄÁÎ $ÉÄÏÙÁ ËÁÄÁÒ ÈÁÔÔÁ 4ÏÌÓÔÏÙȭÁ ËÁÄÁÒȢ 4ÏÌÓÔÏÙͻÄÁÎ ÂÉÒ ĘÒÎÅË ÖÅÒÅÙÉÍȢ 
4ÏÌÓÔÏÙͻÕÎ ÓÁÎÁÔ ÉëÉÎ ÂÉÒ ÔÁÎÅ ÉÌËÅ ÇÅÔÉÒÉÙÏÒȢ 3ÁÎÁÔ ÉëÉÎ ÁÓąÌ ÉÌËÅ ÄÉÎÉ ÖÉÃÄÁÎÄąÒȢ "Õ ÉÌËÅÙÅ ÖÕÒÕÙÏÒȢ $İÎÙÁÎąÎ 
ÍÅĥÈÕÒ ÓÁÎÁÔËÝÒÌÁÒą ÍÅÓÅÌÁ 6ÉÃÔÏÒ (ÕÇÏͻÎÕÎ ÂİÔİÎ ÅÓÅÒÌÅÒÉÎÉ ÏÒÔÁÄÁÎ ËÁÌÄąÒąÙÏÒȟ ÉËÉ ÅÓÅÒÉ ËÁÌąÙÏÒ ÂÉÒÉ 
Ȱ:ÁÖÁÌÌą dÎÓÁÎÌÁÒȱ ÂÉÒ ÔÁÎÅÓÉ ÄÅ Ȱ3ÅÆÉÌÌÅÒȱȢ !ÙÎą ÉÌËÅÙÉ ËÅÎÄÉ ÅÓÅÒÌÅÒÉÎÅ ÕÙÇÕÌÕÙÏÒȟ ÄÉÙÏÒ ËÉ ÂÕ ÉÌËÅyi kendi 
ÅÓÅÒÌÅÒÉÍÅ ÕÙÇÕÌÁÎÄąøąÍÄÁ ÂÅÎÉÍ ÄÅ ÉËÉ ÅÓÅÒÉÍ ËÁÌąÙÏÒȢ "ÉÒÉÓÉ Ȱ!ÌÌÁÈ ÈÁËÉËÁÔÉ ÇĘÒİÙÏÒȱ ÂÉÒ ÈÉËÝÙÅ. Birisi de 
ÓÁÎąÙÏÒÕÍ Ȱ+ÁÆËÁÓÙÁͻÄÁȱ Ï ÄÁ ÂÉÒ ÈÉËÝÙÅȢ "İÔİÎ ÓÁÎÁÔËÝÒÌÁÒą ÂÕ ÉÌËÅÙÅ ÇĘÒÅ ÄÅøÅÒÌÅÎÄÉÒÉÙÏÒȢ -ÅÓÅÌÁ 
-ÏÚÁÒÔͻą "ÅÅÔÈÏÖÅÎȭąȟ "ÁÃÈȭąȢ "ÕÎÌÁÒąÎ ÈÉëÂÉÒÉÎÉ ÓÁÎÁÔëą ÏÌÁÒÁË ËÁÂÕÌ ÅÔÍÅÄÉȢ %ÆÌÁÔÕÎ ÄÁ ÓÉÔÅÓÉÎÅ (ÓÅÄÏÓ ÖÅ 
ÏÎÕÎ ĥÉÉÒÌÅÒÉÎÉ ÁÌÍąÙÏÒȢ 'ÁÒÁÕÄÙȭÙÅ ÇĘÒÅȟ dÓÌÁÍ 3ÁÎÁÔÌÁÒą ÄİÎÙÁ ÓÁÎÁÔ ÔÁÒÉÈÉÎÅ ÅÎ ÂİÙİË ËÁÔËąÙą ÓÁøÌÁÍąĥÔąÒ 
ËÉ ÇÅÌÅÃÅËÔÅ ÄÅ ĘÙÌÅ ÏÌÁÃÁËÔąÒȢ / ÈÁÌÄÅ ÓÁÎÁÔą ÂÉÒ ÇÅÒëÅË ÂÉÒ ÈÁËÉËÁÔ ËĘÔİÙÌÅ ÂÉÒ ÓÁÖÁĥ ÏÌÁÒÁË ËÁÂÕÌ ÅÄÉÙÏÒȢ 
"ÉÚÉÍ +ÁÒÁËÏëͻÕÍÕÚ ÄÁ ĘÙÌÅ ÄÉÙÏÒȡ 3ÁÎÁÔ ÎÅÄÉÒ ÄÅÒÓÅÎÉÚȟ ÈÁËÉËÁÔÉ ÁÒÁÍÁÄąÒȢ 3ÁÎÁÔëąÎąÎ ÇĘÒÅÖÉ ÄÅ 
ËÁÒÁÎÌąËÌÁÒÌÁ ÓÁÖÁĥÔąÒȢ $ÅøÅÒÌÉ ÈÏÃÁÍ 3ÕÕÔ +ÅÍÁÌ 9ÅÔËÉÎͻÉÎ ËÉ ÈÅÍ 3ÁÎÁÔ &ÅÌÓÅÆÅÓÉ ÈÅÍ ÄÅ 3ÁÎÁÔ -ÅÓÅÌÅÌÅÒÉ 
ÄÅÒÓÌÅÒÉÎÉ ÏÎÄÁÎ ÁÌÍąĥÔąÍȟ ÄİÎÙÁ ëÁÐąÎÄÁ ÂÉÒ ÉÎÓÁÎÄąÒȟ ÈÁÌÁ ÄÁ ĘÙÌÅÄÉÒȟ Ï ÄÁ ĘÙÌÅ ÄÉÙÏÒȡ -ÅÓÅÌÁ 2ÁÂÂÒÁÎÄÁ 
ÂÕ ÍÁÎÁÄÁ ąÚÄąÒÁÂąÎȟ ÍÅÒÈÁÍÅÔÉÎȟ ÉÎÓÁÎÌąË ÔÒÁÊÅÄÉÓÉÎÉÎ ÅÒÉĥÉÌÍÅÚ ÓÁÎÁÔËÝÒÌÁÒąÎÄÁÎ ÂÉÒÉÄÉÒȢ .ÉÙÅȩ KİÎËİ 
ąÓÔąÒÁÐ ÂÉÒ ÇÅÒëÅË ÏÎÕ ÏÒÔÁÙÁ ËÏÙÕÙÏÒȟ ÁÃąÙą ÏÒÔÁÙÁ ËÏÙÕÙÏÒȟ ÏÎÁ ÄÉËËÁÔ ëÅËÉÙÏÒȟ ÄÉÙÏÒȢ "ÉÒëÏË ÓÁÎÁÔËÝÒąÎ 
ÙÁÐÔąøą ÂÕÄÕÒȢ $ÁÈÁ ÂÉÒëÏË ÓÁÎÁÔëąÄÁÎ ÂÕ ÍÉÎÖÁÌ İÚÅÒÅ ĘÒÎÅËÌÅÒ ÖÅÒÉÌÅÂÉÌÉÒȢ .ÅÔÉÃÅÄÅ ĥÕÎÕ ÓĘÙÌÅÙÅÒÅË 
ÂÉÔÉÒÉÙÏÒÕÍȟ ÓÁÎÁÔ ÂÉÒ ÒÕÈ ÉĥÉÄÉÒȟ ÓÏÎÓÕÚÌÕË ÉĥÉÄÉÒȢ 3ÁÎÁÔ ÂÉÒ ÅÂÅÄÉÌÉË ÉĥÉÄÉÒȟ ÓÁÎÁÔ hakikati  ÁÒÁÍÁÄąÒȟ ÇÅÒëÅË 
ÓÁÎÁÔËÝÒ ÄÁ ÂÕ ÙÏÌÄÁ ÏÌÁÎÄąÒȢ +ÁÆÁÓą ÂÕÎÕÎÌÁ ÍÅĥÇÕÌ ÏÌÁÎÄąÒȢ 2ÕÈÕÎÄÁ ÆąÒÔąÎÁÌÁÒ ËÏÐÁÎȟ ÔÅÒÌÅÒ ÄĘËÅÎÄÉÒȟ 
+ÁÆ ÄÁøąÎą ÙİËÌÅÎÅÎÄÉÒȢ /ÎÕÎ ÉëÉÎ ÂİÙİË ĥÁÉÒ ÖÅ ÄİĥİÎİÒ .ÅÃÉÐ &ÁÚąÌ ĥĘÙÌÅ ÄÉÙÏÒȡ "ÅÎ ËÉ ÔÏÚ ËÁÎÁÔÌą ÂÉÒ 
ËÅÌÅÂÅøÉÍȟ ÍÉÎÉÃÉË ÇĘÖÄÅÍÅ ÙİËÌİ +ÁÆÄÁøąȢ "ĘÙÌÅ ÂÉÒ ÈÁÌÉ /ÒÈÁÎ 4ÏÐÒÁË ËÁÆÁ ÖÅ ËÁÌÐ ÆÁÃÉÁÓą ÏÌÁÒÁË 
ÎÉÔÅÌÉÙÏÒȢ (ÅÐÉÎÉÚÅ ÂÅÎÉ ÓÁÂąÒÌÁ ÄÉÎÌÅÄÉøÉÎÉÚ ÉëÉÎ ÔÅĥÅËËİÒ ÅÄÉÙÏÒÕÍȢ 
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ɑʤʺɭʤɂ┘ɭᾒὈʫ 

 ˃̒ʆʦɶʤɂ┘˂Ỉȹ┘ὃỰ˄ɭʤɂ┘rʫ┘ɑ̂ɳʫɱʤɂ┘̱┤┘ʢ̒ɦɓ 

ɬ .ʪɄᾚίʤɂ┘ʳ˄ɭʤɂ┘ʪɄɶɥ┘Ṕḛɋʍ 

┘ɑʎʫɄɟ┘ᵷʭ̍ʫɄɾɕʤɂ┘ɑ̍ʦʞ┘ᵷʜɰɄɺʫ┘ɮɄɕɵȵʨɾˈʕ┘ʳɇ┘ʳʬɥɱʤɂ┘ɭɋʍ┘ʪɄʫᶼɑ˄ɬʻʎɶʤɂ┘ᵷ 

ɿᾟίᶽɂ 

ɑɽɄɩ☻ɑ̂ɰɄʬʎʫ☻ɑʯɄʠʬɇ☻̩ʫᶚɵʐ☻ɫ̂ɰɄɕʤɂ☻̱☿☻́ʎʁ̋☻ʔᶚɩ☻˂Ịʍ☻ʪ̒̍ʤɂ☻ɭᾒὈʑɂ☻ˁʊɦ˄☻ 
ᴲ
ɓ☻ɑ̂ɰɄʬʎʫ☻ɐɱʁɄʉ☻˂Ỉȹ☻́ɓɂɮ☻̱☿☻ʢ̒ɦɓ☻ὂỮɥ Hɾɪɒɂʺɭʱʤɂʺ☻ɒɂɱʬɓȸᶽɂ☻Ʉʸʤ☻ɿ .

☻ɑ̍ʯᶚʚʍ☻ɷɵȵ☻ɒɂɮ☻ɑʕɱʎʫ̋☻ɱʟʕ☻rʫ☻ɄẛẀ☻ʇɋɓɰɂ☻Ʉʫ̋☻ɑəɂɭᾚήɂ☻ʨʉ☻̩ʖʕ)ɑˆʻˈʯɬ (☻̓ɭʤ☻ὃỰ˄ɭʤɂ☻ɭʎɋʤɄɇ☻ʇɋɓɱʑɂ☻ɭ̍ɥ̒ʤɂ☻˃ɰɄʬʎʑɂ☻ὂỰɋʑɂ☻̒ʁ☻ʪ̒̍ʤɂ☻ɭᾒὈʑɂ☻ɒɄɇ

ᶽɂ☻ɧɋɽȵ☻ɂɯʤ☻ᵷʭẛẄɭʤ☻ɑˈʲ˄ɭʤɂ☻ɑˈʕɄʚɛʤɂ☻ɐɱʝɂɯʤɄɉʺ☻ʮɄʠɶʤɂ ˅Ǝ☻ɭᾒὈ 
ᴴ
ʠɺ☻́ɇ☻ɗʆɋɓɰɂ☻ὃỮʤɂ☻ʡʦɓ☻rʍ☻ʗʦɕɪɓ☻ʀɂɱʑɜ☻́ʖ̍ʉ̒ɓ☻rʟʬ˄☻

ᴮ
ɂɳʫɰ☻ɑ̍ʚ˄ṕḛʕɄɕ̍ʑɂ☻́ɓᶗ̒ʤɭʬɇ☻ʨ

ʫ̩ᶚɵʐ☻ɫ̂ɰɄɕʤɂ☻Ṕḗʍ .☻ɑɕʕᶚʤɂ☻ɐɰɄʬʎʤɂ☻ɒɂɮ☻ɑ̍ɥɱɾʤɂ☻ɭɟɄɶʑɂ☻ɒɱyʊʕ☻ɐɱɽɄʎʑɂ☻ɭɟɄɶʑɂ☻ɐɰɄʬʍ☻˂Ịʍ☻H̱Ịɟ☻ʨʠɺɈ☻ʡʤɮ☻ɷʟʎhɂ☻ɭʙ̋)iconic(ᵷ☻☻Ʉʸʬʶȵ☻ʳʫʺ

ɂ☻ʡʦᶽɂ☻ɭᾒὈʫ☻ˍ☿☻Ʉʬʝ☻ɑʤʺɭʤɂ☻ɭɟɄɶʫɗ̂̒ʠʤɂ☻̱☿☻Ṕḛɋʟʤɂ☻ɑʤ̋ɭʤɂ☻ɭᾒὈʫ̋☻ᵷὃửʉ☻̒ɇȵ☻̱☿☻ɭ˄ɂɲ☻ɫ̍ɺʤɂ☻ɭᾒὈʫ̋☻ɆɱʒʑɄɇ☻̩hɄɛʤɂ☻rɶᾚή .☻ɻɯʁ☻ɐɰɄʬʍ☻ɗɦʬʂɓ☻ɭʙ̋

☻ɷ̄ȼɰ☻ʨʠɺɈ☻ʪɭɪɓ☻ɗɦɋɽȵ☻ɮȹ☻ɑ̂ɳʫɱʤɂ☻Ʉẛẁᶗ̒ʤɭʫ̋☻Ʉẛṥʖ̍ʉ̋☻̱☿☻
ᴮ
Ʉ̂ɰɯɟ☻
ᴮ
ᶗ̒ɦɓ☻ɭɟɄɶʑɂ)ɄẛṨɶɵȸᶽ☻ɑɋɶʲʤɄɇ (☻ɒᶗᶗɭʦʤ☻

ᴮ
ᶚʙɄʯ☻
ᴮ
Ʉʆ̍ɵ̋☻ɄʁɰɄɋɕʍɄɇ☻˃̒ ʯ̍ɭʤɂ☻ʀɱʒʤɂ

☻ɑˆʻʆʦɶʤɂ)power metaphor (ɐɬɄɋʎʦʤ☻ɰɂɭʝ☻ɑ̡̍ɭ˄ʤɂ☻ɑʖ̍ʉ̒ʦʤ☻˃̒ʯɄə☻ɰ̋ɬ☻ʏʫ .☻Ʉʫ☻ᵷɱɽɄʎʑɂ☻ɭᾒὈʑɂ☻̱☿☻ὃỰ˄ɭʤɂ☻ʢ̒ʤɭʑɂ☻˂Ịʍ☻˂ẽʅ☻˃̒ʆʦɶʤɂ☻ʢ̒ʤɭʑɂ☻ʮȵ☻˃ȵ

☻Ɇ☻ʔɱʎ˅☻Ʉʫ☻̋ȵ☻ɭᾒὈʬʦʤ☻ὃỰʬʂʤɂ☻ʜɄɉɰʐ☻rʫ☻ɑʤɄɥ☻ɘ̋ɭɥ☻̱☿☻ɏɌɶɔ̋☻ᵷʮɄʠɶʦʤ☻ɑ̍ʍɄʬᾒήɂ☻ɐɱʝɂɯʤɂ☻̱☿☻ɻɄɦʎʫ̋☻ɭᾒὈʑɂ☻ɑ̂ɳʫɰ☻˂Ịʍ☻ɷʟʎhɂ" ʢ̒ʤɭʑɂ☻ɑʫɲȵ "

)crisis of meaning .(Ʉʫ☻ʳʟʤʺ☻̱Ộ☻☻̩hɂɱʬʍ☻ɘɂṔḘʤ☻ɷɵȸɓ☻Ʉẛẁᶗ̒ʤɭʫ☻̱☿☻ʢ̒ɦɕʤɂ̋☻ʪ̒̍ʤɂ☻ɐɱɽɄʎʑɂ☻ɭɟɄɶʑɂ☻ɐɰɄʬʍ☻ʨʁ̋☻ᵷʢ̒ɦɕʤɂ☻ɂɯʁ☻˂Ỉȹ☻ɒɬȵ☻ὃỮʤɂ☻ɆɄɋɵz

☻☻ᵺɭɟɄɶʑɂ☻ɐɰɄʬʎʤ☻̱Ịɋʚɕɶʫ 

☻ɒᶗ̒ʤɭʫ☻̱☿☻ɒȵɱʅ☻ὃỮʤɂ☻ʢ̒ɦɕʤɂ☻ɷɵȵ☻̱☿☻ɑʙɰ̒ʤɂ☻ɻɯʁ☻ɝɦɋɓ)semiological (☻ˍ☿☻ɝɦɋʤɄɇ☻ʡʤɮʺ☻ᵷɱɽɄʎᶽɂ☻ɭᾒὈᶽɂ☻̩ʫᶚɵʐ☻ɫ̂ɰȶɕʤɂ☻ɒɄ̍ᾒᾎɦʫ

)Historiography (☻ɭɟɄɶʑɂ☻ʮɂɱʬʍ☻̱☿☻˃̒ ʯ̍ɭʤɂ̋☻ὃỰ˄ɭʤɂ☻ʮḛɇ☻ɑʙᶚʎʤɂ☻ʨ̍ʟɺɔ☻ɐɬɄʍȹ☻̱☿☻ɑ̍ʯᶚʚʎʤɂ☻ɑʕɱʎʑɂ☻ɰ̋ɬ̋☻ᵷʢɄɡʑɂ☻ɂɯʁ☻̱☿☻ɑ̍ɉɱʒʤɂ☻ɒɄ̍ᾒᾎɦʬʦʤ☻Ʉyʍ̒ʂɩ̋

ɺɈ☻ɱɽɄʎʑɂ☻ɭᾒὈʑɂ☻ɐɰɄʬʍ☻˂Ịʍ☻ʡʤɮ☻ɱəȵ̋☻ᵷ̓Ṕḗʟʤɂ☻ɑʤ̋ɭʤɂ☻ɭɟɄɶʫ☻ɐɰɄʬʍ☻˂Ịʍ☻ṕḛʝṔḘʤɄɇ☻ʡʤɮ̋☻ɐɱɽɄʎʑɂʪɄʍ☻ʨʠ.  

ɑˈɥɄɕʖᶽɂ┘ɒɄʬʦʠʤɂ :ɱɽɄʎʑɂ☻ɭᾒὈʑɂ☻ɐɰɄʬʍ☻ᵷɑʆʦɶʤɂ☻ᵷɑ̂ɳʫɱʤɂ☻ᵷɑʤ̋ɭʤɂ☻ɭᾒὈʫ☻ᵷ˃̒ ʯ̍ɭʤɂ☻ʢ̒ʤɭʑɂ☻ᵷὃỰ˄ɭʤɂ☻ʢ̒ʤɭʑɂ. 

┘ɑʤʺɭʤɂ┘ɭᾒὈʫ 

 ˃̒ʆʦɶʤɂ┘˂Ỉȹ┘ὃỰ˄ɭʤɂ┘rʫ┘ɑ̂ɳʫɱʤɂ┘̱┤┘ʢ̒ɦɓ  

☻̩ʖ̍ʉ̒ʤɂ☻Ʉʁɰ̋ɬ☻ɝ̍ɥ☻rʫ☻ɑɽɄɪɉ̋☻̩ʫᶚɵʐ☻ɫ̂ɰɄɕʤɂ☻Ṕḗʍ☻ɐɭ˄ɭʍ☻ɒɂṔḛ̍ʒɔ☻ɭɟɄɶʑɂ☻ɐɰɄʬʍ☻ɒɭyɹ☻ɭʚʤɄẛẀ☻ɑʆɋɓɱʑɂ☻ɒᶗ̒ʤɭʑɂ̋☻̩hɄʎʑɂ̋☻ɑ̍ʯɂɱʬʎʤɂ☻Ʉʁɲɱʅ̋ .☻ɧɋɽȵ☻ɭʚʕ

ɑ̂ɰɄʬʎʑɂ☻ɑ̂̒ ʤyɂ☻ɑ̍ȼɄ˄ṕḛʕɄɕ̍ʑɂ☻Ʉẛẁᶗ̒ʤɭʬɇ☻ɷʟʎɔ☻ɑ̍ȼɱʫ☻ɲ̒ʫɰ☻rʫ☻́ɦʬʂɕ˄☻Ʉʑ☻ɑɽɄɩ☻ɑʬ̍ʙ☻ɒɂɮ☻ɑ̍ʯɂɱʬʍ☻ɐɱʁɄʉ☻ʨʠɺ˅☻ʪ̒̍ʤɂ☻ɭᾒὈʑɂ .☻ʨʠɺɈ☻ɒɂṔḛ̍ʒɕʤɂ☻ɻɯʁ☻ɗʆɋɓɰɂ☻ɭʙ̋

☻ʪ̒yʖʫ☻̱☿☻ʨɽɄᾚήɂ☻ṔḛʒɕʤɄɇ☻ᵷɝɦɋʤɂ☻ɂɯʁ☻ɏɶɦɇ☻ᵷɷ̄ȼɰ"ὃỰ˄ɭʤɂ) "sacred (☻ʪ̒yʖʬɇ☻́ʅɄɋɓɰɂ̋☻ɑ̍ʫᶚɵʐ☻ɒɄʎʬɕɡʑɂ☻̱☿" ˃̒ʯ̍ɭʤɂ) "sacred .(ɝˈɥ☻☻ʨʠɺɈ☻ʡʤɮ☻ɷʟʎʰɂ

☻H̱Ịɟˍ☿☻☻ɑɕʕᶚʤɂ☻ɐɰɄʬʎʤɂ☻ɒɂɮ☻ɑ̍ɥɱɾʤɂ☻ɭɟɄɶʑɂ☻ɒɱyʊʕ☻ɐɱɽɄʎʑɂ☻ɭɟɄɶʑɂ☻ɐɰɄʬʍ)iconic(☻ˍ☿☻ʵɄʱʎʫʺ☻ɭᾒὈᶽɂ☻ɒᶗʻʤɭʫ☻˂Ịʍ☻ɱəȵ☻Ʉʫ☻ᵷɑʤʺɭʤɂ☻ɭɟɄɶʫ☻Ʉʸʬʶȵ☻ʳʫʺ☻ᵷ

☻ɑˈʍɄʬᾒήɂ☻ɐɱʝɂɯʤɂʮɄʠɶʦʤ. 

☻ɒᶗ̒ʤɭʫ☻̱☿☻ɒȵɱʅ☻ὃỮʤɂ☻ʢ̒ɦɕʤɂ☻ɷɵȵ☻̱☿☻ɑʙɰ̒ʤɂ☻ɻɯʁ☻ɝɦɋɓ☻ʡʤɮ☻Ȳ̒ʁ☻̱☿)semiological (☻ὃỰ˄ɭʤɂ☻ʪ̒yʖʬɇ☻ʡʤɮ☻ʄɄɋɓɰɂ̋☻ɱɽɄʎʑɂ☻ɭᾒὈʑɂ ˃̒ʯ̍ɭʤɂ̋☻☻˂Ịʍ☻ṕḛʝṔḘʤɄɇ☻ʡʤɮʺ

ʪɄʍ☻ʨʠɺɈ☻ɱɽɄʎʑɂ☻ɭᾒὈʑɂ☻ɐɰɄʬʍ☻˂Ịʍ☻ʡʤɮ☻ɱəȵ̋☻ᵷ̓Ṕḗʟʤɂ☻ɑʤ̋ɭʤɂ☻ɭɟɄɶʫ☻ɐɰɄʬʍ.  
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ɱɽɄʎʑɂ┘ɭᾒὈʑɂ┘ɐɰɄʬʍ┘̱┤┘ʢ̒ɦɕʤɂ 

☻
ᴮ
Ʉ˄ɬɄɾɕʙɂ̋☻

ᴮ
Ʉ̍ʍɄʬɕɟɂ̋☻

ᴮ
Ʉ̍ɵɄ̍ɵ☻

ᴮ
ɂɳʝɱʫ☻́ʯ̒ʞ☻ɏʯɄɟ☻˂Ỉȹ☻ɐɬɄɋʍ☻ʮɄʠʬʝ☻☻́ɇ☻ʪ̒ʚ˄☻˃ɯʤɂ☻ɰ̋ɭʤɄɇ☻̩ʫᶚɵʐ☻ɫ̂ɰɄɕʤɂ☻Ṕḗʍ☻ɭᾒὈʑɂ☻ɑ̍ʬʁȵ☻ɗʆɋɓɰɂ☻˃ɯʤɂ☻ɲɂɱʆʤɂ̋☻́ɓɰɄʬʎɈ☻ɷ̄ʤ̋

˄ʹʦʬɦ .ʬɥ̋☻ʛɺʫɬ☻̱☿☻˃̒ʫz☻ɭᾒὈʑɄʞ☻ɭɟɄɶʫ☻˂Ỉȹ☻Ʉyʦ̂̒ɦɓ̋☻ɷȽɄɦʟʤɂ̋☻ɭɇɄʎʑɄʞ☻ɑʬ˄ɭʚʤɂ☻̩hɄɋʑɂ☻ʪɂɭɪɕɵɂ☻ɐɬɄʍȹ☻Ʉʫ̋ʡʤɮ☻˂Ịʍ☻
ᴮ
ᶚ̍ʤɬ☻ᶗȹ☻ɏʦɥ̋☻ɿ .☻ṕḛɥ☻ʻʶ☻ɭᾒὈᶽɄʕ

ɓ́ɰɄʬʍ☻rʍ☻ɱʊɦʤɂ☻ʃʒɈ☻ᵷɑ̡̍ɬ˄ᶗ̋☻ɑ̡̍ɬ˄☻ɘɂɭɥȵ☻́̍ʕ☻˃ɱɡɓ☻̩ʖ̍ʉ̋☻ʮɄʠʫ̋ .ɑ̍ʫᶚɵʐ☻ʮɭʑɂ☻ʗɾɓ☻ὃỮʤɂ☻Ʉ̍ʕɂɱʒᾒήɂ̋☻ɫ̂ɰɄɕʤɂ☻ɏɕʝ☻rʫ☻ɭ˄ɭʎʤɂ☻̱☿☻ɬɰ̋☻Ʉʫ☻ʡʤɮ☻ɭʝȸ˄☻Ʉʫ̋ᵷ☻

 
ᴲ
ɮ☻ɝ̍ɥʬɓ☻ὃỮʤɂ☻ɘɂɭɥᶻʺ☻ʹɕʖˈʉʺ☻ɰɄɋɕʍɄɇ☻ʏʁɂʻᶽɂ☻ʳʫ☻ɭ˄ɭʎʤɂ☻ˍ☿☻ɭᾒὈᶽɂ☻ɱʝɓ́ɰɄʬʍ☻˂Ỉȹ☻ɐɰɄɹɟɄɇ☻ɷ̄ʤ̋☻́̍ʕ☻ɗ .☻˃ɱɪʆɽɜɄʕ)☻ɒ957ʪ (☻ʗɾ˄☻ʡʤɄʬᶽɂ☻ʡʤɄɶʫ☻ʹɇɄɕʝ☻ˍ☿

☻Ʉẛẃȶɇ☻ɱɪʆɽȵ☻ɑʱ˄ɭʫ .."☻ɴɰɄʕ☻ʡʦʫ☻ʮ̒ʠ˄☻ɄẛẀ̋☻Ʉʁɱyɹȵ̋☻ɴɰɄʕ☻ʮɭʫ☻ʪɭʙȵ☻rʫ ...ɭᾒὈʫ☻ɄẛẀʺ "...☻˂Ịʍ☻ʔ̒ʙ̒ʤɂ☻ʮ̋ɬ☻ɱɇɄʍ☻ʨʠɺɈ☻ɭᾒὈʑɂ☻ɱʝɮ☻Ʉɦʁ☻˃ɱɪʆɽz☻ʮȵ☻˃ȵ

Ʉyʖɽ̋ ☻̋́ɓɰɄʬʍ . ̒ ʶ☻ɭᾒὈᶽɂ☻ɬʻɟʺ☻ˍ☿☻ʭʸᶽɄʕ☻ɇ́☻ʪ̒ʚ˄☻˃ɯʤɂ☻ɻɰ̋ɬ̋☻́ɕʖ̍ʉ̋ᵷ☻ɐṔḛɋʝ☻ɑɦ˄ɭʫ☻̱☿☻ɻɬ̒ɟ̋☻ʭʑɰ☻ɱɪʆɽȵ☻ɭᾒὈʫ☻ɐɰɄʬʍ☻ṕḛʬɓ☻ʪɭʍ☻˂Ỉȹ☻ʡʤɮ☻ɰɄɹȵ☻Ʉʬɉɰ̋ . 

 Hɱʫ☻ɭʚʤ☻☻́ɕʖ̍ʉ̋☻̱☿☻ʈ̒ᾚίʫ☻Ṕḛʒɕɇ☻ˁʆɵ̒ʤɂ☻ɑ̍ʫᶚɵʐ☻ɰ̒ɾʎʤɂ☻ʢᶚɩ☻ɭᾒὈʑɂɑˈʲ˄ɬᶚʤɂ☻˃ɬɄɾɕʙɂʺ☻ὃỲḲɄˈɵ☻ɳʝɱʬʝ .☻ɗɋᾚὈhɂ☻ɐɰɄʫʐ☻ɰɂɬ̋☻ɱɾʚʤɂ☻ʪ̒yʖʫ☻ɰ̒yʉ☻ʏʬʕ

☻ɑˈɵɄˈɶʤɂ☻ɑʖˈʉʻʤɂɱɾʚʤɂ☻˂Ỉȹ☻ɭᾒὈᶽɂ☻ʳʫ☻ɑ˄ɬɄɾɕʙᶸʺ .☻ɭᾒὈʑɂ☻rʫ☻̓ɱɩz☻ʗȼɄʉ̒ʤɂ☻rʫ☻ɭ˄ɭʎʤɂ☻ɗɋᾚὈhɂ☻ɑɵɰɭʑɄʞ☻ɑɾɾɪɕʑɂ☻̩hɄɋʑɂ☻rʫ☻ɐɭ˄ɭɟ☻ʌɂ̒ʯȵ☻ɰ̒yʉ☻ʏʫ̋

Ʉʸʤ .☻ɑ̡̍ɭ˄ʤɂ☻ɑʖ̍ʉ̒ʤɂ☻˂Ịʍ☻ʮɄ̍ɥz☻rʫ☻Ṕḛɛʟʤɂ☻̱☿☻ɭᾒὈʑɂ☻ɰ̋ɬ☻ɱɾɕʙɂ☻ɂɯẛẀ̋)ɐɬɄɋʍ ( 
ᴮ
ɄʯɄ̍ɥȵ☻ɑ̍ʍɄʬɕɟᴜ☻ɑʖ̍ʉ̒ʤɂ☻˂Ịʍ̋☻

ᴮ
ɄɋʤɄʑ .ʑɱʤɂ☻˂Ịʍʺ☻ʳʟʤʺ☻ʋʕɄɥ☻ɭʚʕ☻ʡʤɮ☻ʳʫ☻ʭ

 
ᴮ
ᶚʍɄʕ☻ʮɄʠɶʤɂ☻ɬɂɱʕȵ☻ɐɄ̍ɥ☻̱☿☻ɱəȸʑɂ☻ɻ̋ɰɬ☻ɱʬɕɵɄʕ☻̩hɂɱʬʎʤɂ☻́ɡ̍ɶh̋☻ʏʬɕɡʑɂ☻ʏʫ☻́ʬɥᶚɓ̋☻ɑ̍ʍɄʬɕɟᴜ☻́ɕʯɄʠʫ☻˂Ịʍ☻ɭᾒὈʑɂ .☻ɰɄɋɕʍɂ☻Ʉʱʶ☻Ʉʱʱʟʬ˄☻ʹʯȵ☻ᶗȹ☻ʢ̒ɦɕʤɂ☻ɂɯʁ☻ɰ̋ɬ☻̱☿

☻ɭᾒὈᶽɂɑˆʻˈʯɭʤɂʺ☻ɑˈʲ˄ɭʤɂ☻ɑʖˈʉʻʤɂ☻ʮḛɇ☻ʨɾʖʤɂ☻ɑ˄ɂɭɇ☻☻ɑˈʬɵɱʤɂ)ʭʟᾚήɄɇ☻ɑʆɋɓɱᶽɂ (☻ɭᾒὈʬʦʤ☻☻ʏʬɕɡʑɂ☻̓ɭʤ☻˃̒ ʯ̍ɭʤɂ̋☻ὃỰ˄ɭʤɂ☻ʪ̒yʖʫ☻̱☿☻Ṕḛʒɔ☻rʫ☻ʡʤɯɇ☻ʇɋɓɰɂ☻Ʉʫ̋

ˌʫᶚɵᶼ . 

Ʉʫȵ☻ɱɽɄʎᶽɂ☻ɭᾒὈᶽɂᵷ☻ʹɦʫ☻ɱʟɋʑɂ☻ɑɽɄɪɉ̋☻̩ʫᶚɵʐ☻ɫ̂ɰɄɕʤɂ☻̱☿☻́̍ʦʍ☻ʮɄʞ☻Ʉʬɇ☻
ᴮ
ɑʯɰɄʚʫᵷ ☻ɭʚʕɑᾚὟɂ̋☻ɑ̂ɰɯɟ☻ɒɂṔḛ̍ʒɔ☻ɭyɹ .☻ὃỲḲɄ̍ɶʤɂ☻ɭᾒὈʑɂ☻ɰ̋ɬ☻ɿʦʚɓ☻ʮḛɥ☻̩ʖʕ

ɇ☻ɑ̡̍ɬ˄☻ɑʖ̍ʉ̋☻˃ɮ☻ʮɄʠʫ☻˂Ỉȹ☻ʢ̒ɦɕ̍ʤ☻̱ẺɄʬɕɟᴜʺ☻ɑɕɦ)ɐɬɄɋʍ(☻́ʦʬɦɓ☻Ʉʑ☻ɱɽɄʎʑɂ☻ʮɂɱʬʎʤɂ☻̱☿☻ɑ̍ʬʁȵ☻̋ɮ☻
ᴮ
Ʉʍ̒ʁ̒ʫ☻ɭɟɄɶʑɂ☻ɐɰɄʬʍ☻ɧɋɾɕʤ☻

ᴮ
Ʉ̂ɰɄʬʎʫ☻ɭᾒὈʑɂ☻ɑ̍ʬʁȵ☻ɒɭ˄ɂɳɓ☻ᵷ

ɑ̂ɳʫɰ☻ʮḛʫɄʂʫ̋☻ɒᶗ̒ʤɭʫ☻rʫ  .☻ᵺɑʬʦɶʑɂ☻ɒɄʎʬɕɡʑɂ☻̱☿☻ɭᾒὈʑɂ☻ʪ̒yʖʑ☻ɑ̍ʍɄʬᾒήɂ☻ɐɱʝɂɯʤɂ☻˂Ịʍ☻ʡʤɮ☻Ṕḛəȶɓ☻̒ʁ☻Ʉʫ̋☻ᵺɭɟɄɶʑɂ☻ɐɰɄʬʍ☻̱☿☻ʢ̒ɦɕʤɂ☻ɂɯʁ☻ʨɾɥ☻ʗ̍ʝ☻rʟʤ̋

˄☻ʨʶʺɈ☻˂Ỉȹ☻ʘɱʆɕʤɄɇ☻
ᴮ
Ʉ̍ʤɄɓ☻ȵɭɋ̡ɵ☻ɒᶗȷɄɶɖʤɂ☻ɻɯʁ☻˂Ịʍ☻ɑɇɄɟʐ☻ʨɋʙ☻ᵺ́ɓᶗ̒ʤɭʫ̋☻́ɓɰɄʬʍ̋☻ɭᾒὈʑɂ☻ʪ̒yʖʑ☻̱Ịɋʚɕɶʫ☻̩hɂɱʬʍ☻ɘɂṔḘʤ☻ʢ̒ɦɕʤɂ☻ɂɯʁ☻ɷɵȸ☻ɰ̒yʉ☻ɆɄɋɵȵ☻ʃʎ

 ʢ̒ɦɕʤɂ☻ɂɯʁ. 

¶ ɑ̍ʫᶚɵʐ┘ɐɰɄʬʎʤɂ┘ɫ̂ɰȶɓ :Ɋ̩̋ɰ̋z ┘ɞɮ̒ʬɦʤɂ 

☻ɫ̂ɰȶɕʤɂ☻ʪ̒yʖʫ☻ʗ̂ɱʎɔ☻rʟʬ˄)historiography ( ̒ʆɓ☻ɑ̍ᾒᾎɦʫ☻ɑɵɂɰɬ☻́ʯȶɇ☻́ʯȵ☻˃ȵ☻ᵷɫ̂ɰɄɕʤɂ☻ɑɇɄɕʝ☻̱☿☻ʮ̒ɩɰȸʑɂ☻Ʉyʎɋɓɂ☻ὃỮʤɂ☻ɒɄ̍ᾒᾎɦʑɂ☻ɑɵɂɰɬ☻̋ȵ☻ᵷɿɾɪɕʝ☻ɫ̂ɰɄɕʤɂ☻ɱ̂

☻ɫ̂ɰɄɕʤɂ☻ɑɇɄɕʝ☻ʇɶɌʫ☻ʨʠɺɈ)Ʉ˄ɭˈɌˈʟˆʺ .(ɝˈɥ☻ʨʚɕɶʫ☻ʢɄɡʬʝ☻ɫ̂ɰɄɕʤɂ☻ʪ̒yʖʫ☻ɬ̒ʎɽ☻ʏʫ☻ɱɺʍ☻ʏɵɄɕʤɂ☻ʮɱʚʤɂ☻̱☿☻̩Ɋɱʒʤɂ☻ʭʤɄʎʤɂ☻̱☿☻ɫ̂ɰȶɕʤɂ☻ʭʦʍ☻ɱyʉ .☻ὂỰɋɓ☻ɭʙʺ

ɬɄɋʫ☻ɱɺʍ☻ʏɵɄɕʤɂ☻ʮɱʚʤɂ☻̱☿☻ʮ̒ʙɱɺɖɶʑɂ☻ɫ̂ɰȶɕʤɂ☻ɒɄ̍ᾒᾎɦʫ̋☻ȻˌɊɱʒʤɂ☻☻ʮ̒ɩɰȸʑɂ☻Ʉyʤ☻ɷɵȵ☻ὃỮʤɂ☻̩ʫᶚɵʐ☻ɫ̂ɰȶɕʤɂ☻ʭ̍ʁɄʖʫ☻˂Ỉȹ☻ʌ̒ɟɱʤɂ☻ʮ̋ɬ☻̩ʫᶚɵʐ☻ɫ̂ɰɄɕʦʤ☻ʭẛẁɄɵɂɰɬ☻̱☿

ɂʑ☻ɒɄ̍ᾒᾎɦʑɂ☻ɝ̍ɥ☻rʫ☻BȲɂ̒ɵ☻̩Ɋɱʒʤɂ☻ɫ̂ɰɄɕʤɂ☻rʫ☻ɻṔḛʊɦʤ☻ʨɇɄʚʫ☻ʨʠɺɈ☻̩ʫᶚɵʐ☻ɫ̂ɰɄɕʤɂ☻ɑʑɄ̍ɽ☻˂Ỉȹ☻̓ɬȵ☻Ʉʫ☻ᵷɻṔḛʑ̋☻ʮ̋ɭʦɩ☻rɇɂ☻ʨɛʫ☻ʮ̒ʬʦɶʑɂʸɟʻɕʤɂ☻ʺȵ☻ɑʎɋɕ☻ɒɄ

☻́̍ʕ☻ɑ̂ɱʟʖʤɂ☻ɒɄɥ̋ɱʆʤɂ̋)☻ᵷʪɄᾚίʤɂ2004 .(☻̩Ɋɱʒʤɂ☻ɏ̍ʚɦɕʤɂ☻ʪ̒yʖʫ☻ɏɶɦɇ☻☻́ʬ̍ɶʚɓ̋☻ᵷ̩ʆᾟήɂ☻ὃỰʫɳʤɂ☻ʏɈɄɕɕʤɂ☻ɰ̒ʊɦʫ☻rʫ☻̩ʫᶚɵʐ☻ɫ̂ɰɄɕʤɂ☻ʏʫ☻ʨʫɄʎɕʤɂ☻ʭɓ☻ɭʚʕ☻ɂɯʤ

)periodization (ɑʕᶚᾟήɂ☻ɐṔḘʖʝ☻̩ʫᶚɵʐ☻ɫ̂ɰɄɕʤɂ☻̱☿☻ɒɱyʉ☻ὃỮʤɂ☻ɑʖʦɕɪʑɂ☻ʭʟᾚήɂ☻ɒɄʫ̒ʊɦʫ☻ɏɶɦɇ☻ɑ̍ɦʫɲ☻ɒɂṔḘʕ☻̋ȵ☻ɏʚɥ☻˂Ỉȹɂɯʟʶʺ☻ʮḛˈɵɄɋʎʤɂʺ☻ᵷʮḛˆʻʫᶻʺ☻ᵷ .☻ʨɛᶽɄɉʺ

 ʮ̒ʙɱɺɖɶʑɂ☻ɄẛṨʦʍ☻́ʚʦʅȵ☻Ʉʬʝ☻ᵷɑ̍ʫᶚɵʐ☻ɐɰɄʬʎʤɂ☻ɫ̂ɰɄɓ☻ɑɵɂɰɬ☻̱☿☻̩Ɋɱʒʤɂ☻ɰ̒ʊɦʑɂ☻ʄɄʚɵȹ☻ʭɓ☻ɭʚʕ .ᶗ☻ɐɰɄʬʍ☻Ʉẛẃȶɇ☻ɑ̍ʫᶚɵʐ☻ɒɄʎʬɕɡʑɂ☻ɐɰɄʬʍ☻ɗʖɽ̋☻ɭʚʕ-☻ɒɂɮ☻ᵷɑˈɉɱʑ

☻ὃỰ˄ɭʤɂ☻ɭʎɋʤɄɇ☻ɄʁɄʬɶʫ☻ʇɋɓɰɂ̋☻ᵷɑɽɄɩ☻ɑʕɄʚə̋☻ʏɈɄʅ"ˌʫᶚɵᶼ"Ʉɇ☻ɗˈʬɶʕ☻ᵷɑ̍ʫᶚɵʐ☻ɐɰɄʬʎʤ .ȵ☻ɭɥȶʝ☻ɭᾒὈʑɂ☻ɲɱɇ☻ʡʤɯɇʶ☻́ʅɄɋɓɰᶗ☻
ᴮ
ɂɱʊʯ☻ɑ̍ʫᶚɵʐ☻ɐɰɄʬʎʤɂ☻ʭʤɄʎʫ☻ʭ

Ɋ̩ɱʒʤɂ☻ɫ̂ɰɄɕʤɂ☻̱☿☻ɑɶ̄ɦʟʤɂ☻ʨɇɄʚʫ☻ᵷὃỰ˄ɭʤɂ☻ɭʎɋʤɄɇ . 

☻ɻɖ̍ʤ☻Ʉʁɬɭɥ☻Ʉʬʝ☻ᵷɫ̂ɰɄɕʤɂ☻ɐȲɂɱʙ☻̱☿☻ɑɶ̄ȼɰ☻ɒɄyɟ̒ɓ☻ɗɵ☻˂Ịʍ☻̩Ɋɱʒʤɂ☻˃ɰɄʬʎʑɂ☻ɫ̂ɰȶɕʤɂ☻ɭʬɕʎ˅)Leach☻☻ᵷ2010(ˍỘʺ☻ᵷ :☻ᵷɑˈɓɂɯʤɂ☻ɐṔḛɶʤɂ☻ᵷɑʱˈʫɳʤɂ☻ɑɋʚᾚήɂ☻ɏɶɦɇ☻ɲɂɱʆʤɂ

ɑʯɰɄʚʑɂ̋☻ʌ̒ʁ̒ ɂʑ☻ᵷɑ̍ɦʚɕʤɂ☻ᵷὂỰɋʑɂ☻ʌ̒ʯ☻ᵷɄ̍ʕɂɱʒᾒήɂ̋☻ɑʕɄʚɛʤɂ .☻ɲɱʆʤɂ☻́ɟ̒ɓ☻ɑ̍ʫᶚɵʐ☻ɐɰɄʬʎʦʤ☻ʭyʖ̡̍ɾɓ☻̱☿☻ʮ̒ʙɱɺɖɺʑɂ☻ὂỰɋɓ☻ɭʙ̋ʇɋɓɰɂ☻˃ɯʤɂ☻☻ὃỮʤɂ☻ɑˈʱʫɳʤɂ☻ɏʚᾚήɄɇ

Ʉʶʺɬɭɥ )style & period(ʫᶚɵʐ☻ɐɰɄʬʎʤɂ☻ɒɱyʊʕ☻ᵷɑɋʙɄʎɕʑɂ☻ɑ̍ʫᶚɵʐ☻ʭʟᾚήɂ☻ʭʊɦɇ☻ɑʆɋɓɱʑɂ☻ɑ̂ɰɄʬʎʑɂ☻ɲɱʆʤɂ☻rʫ☻ɑʦɶʦɶʝ☻ɑ̍☻☻ʨɛʫ☻ɑ̍ʝ̒ʦʬʑɂ☻ɐɰɄʬʎʤɂ̋☻☻ɑ̂̒ʫz☻ɐɰɄʬʎʤɂ

ɐɬɭɦʫ☻ɑ̍ɦʫɲ☻ɑɋʚɥ☻̱☿☻ʮ̒ʙɱɺɖɶʑɂ☻́ɡɕ̡ɕɵɂ☻˃ɯʤɂ☻ɭȼɄɶʤɂ☻ɲɂɱʆʤɂ☻˂Ỉȹ☻ᾝίʆɾʫ☻ʨʞ☻Ṕḛɺ˅☻ɝ̍ɥ☻ᵷɂɯʟʁ̋☻ɑ̍ʯɄʬɛʎʤɂ̋☻ɑ̍ʬʅɄʖʤɂ̋ .☻ɫ̂ɰɄɕʤɂ☻̱☿☻ɭɟɄɶʑɂ☻ɑɵɂɰɬ☻ʭɓ☻ɭʙ̋

 ᶚɵᶼ☻ˌʰɄɋᶽɂ☻ʌɂʻʯȵ☻ɭɥȶʝ☻ˌʫ)type (ˌhɄʬɛʎʤɂ☻ɭᾒὈʑɂ̋☻ᵷ̩ʞ̒ʦʬʑɂ☻ɭᾒὈʑɂ̋☻ὃḒʅɄʖʤɂ☻ɭᾒὈʑɂ̋☻˃̒ʫz☻ɭᾒὈʑɄɇ☻ʔɱʎ˅☻Ʉʫ☻ɭɟ̒ʕ☻ᵷ˃ɰɄʬʎʫ☻ɲɂɱʅ☻̋ȵ☻ɑɋʚɥ☻ʨʞ☻rʬʁ .ɝˈɥ☻

☻̩hɂɱʬʍ☻ʇʬɦʝ☻ɭɟɄɶʑɂ☻ɑɵɂɰɬ☻ɗʬɓ)ʌʻʯ (ɑ̍ɉɱʒʤɂ☻ɐɰɄʂᾚήɂ☻̱☿☻ɷȽɄɦʟʤɂ☻ɑɵɂɰɬ☻̱☿☻ɗʫɭɪɕɵɂ☻ὃỮʤɂ☻ɑ̍ɉɱʒʤɂ☻ɒɄ̍ᾒᾎɦʑɂ☻ɒɂɮ☻ʌɄɋɓɄɇ .☻ˍ☿☻ɭᾒὈᶽɂ☻ɬʻɟʺ☻ʳʫ☻ʭʑɱʤɂ☻˂Ịʎʕ



 

¢AĶIMIZDA CAMĸ MĸMARĸSĸNDE ARAYIĹLAR ULUSLARARASI SEMPOZYUMU 

 

 
26 

☻ɻɲɂɱʅ☻̱☿☻ɝɦɋʤɂ☻ʭɕʕ☻ᵷ́ʆ̍ɦʫ☻rʍ☻ʢɳʎʬɇ☻ὂỰɋʬʝ☻́ɕɵɂɰɬ☻ɗʬɓ☻́ʯȵ☻ᶗȹ☻ᵷ́ɇ☻ʇ̍ɦʑɂ☻̩hɂɱʬʎʤɂ☻ɣ̍ɶ̡ʤɂ☻ʏʫ☻
ᴮ
Ʉʬɥᶚɕʫ̋☻

ᴮ
Ʉɡʫɭɦʫ☻ɑ˄ɭ̍ʦʚɕʤɂ☻ɑȾ̄ɋʤɂ☻́ɓɰɄʬʍ☻ɰ̒ʆɓ̋☻ɻɱɽɄɦʍ̋

Ị̱̍ɾʖɓ☻ʨʠɺɈ☻́ʕɰɄɩɲ̋ . 

ʛ
ᵆ
ə̋☻ɑ̍ᾒᾎɦʑɂ☻ɻɯʁ☻ʌɄɋɓɄɉ̋☻☻ɗɵʻʞ☻ʢɄʠɵɄɇ)Pascal Coste(☻☻ˍ☿ɕʝ☻ʳʍ☻ʹɇɄ"ɐɱʁɄʚʤɂ☻̱☿☻ɑ̍ɥɱɾʤɂ☻̩hɄɋʑɂ̋☻ɑ̍ɉɱʎʤɂ☻ɐɰɄʬʎʤɂ) "1818-1826 (☻ʳʫ☻ɑˆɱəᶻ☻ʭʤɄʎᶽɂ☻ʳʫ☻ɑʍʻʬɡʫ

ɑ̍ʝ̒ʦʬʑɂ☻ɐṔḘʖʤɂ☻rʫ☻ɭɟɄɶʑɂ☻ɐɰɄʬʍ☻˂Ịʍ☻ṕḛʝṔḘʤɂ☻ʏʫ☻ɐɱʁɄʚʤɂ .ɂɱʆʤɂ☻ὃỰɋɖɇ☻ɑ̂ɰɭɦʟɵʐ ☻̋ɐɱʁɄʚʤɂ☻̱☿☻r˄ɭᾒὈʫ☻ʭ̍ʬɾɕɇ☻ɗɵ̒ʞ☻ʪɄʙ☻ʛɥᶗ☻ɗʙ̋☻̱☿̋ ɲ☻ˌʞʻʦʬᶽɂ .☻ʪɄʙ☻ɭʚʕ

☻ɐɰɄʎɕɵɄɇ☻ɗɵ̒ʞɂʑ☻ɐɰɄʬʎʤɂ☻rʫ☻ɱɽɄɦʍ☻ʹʬˈʬɾɓ☻ˍ☿☻Ʉʸʫɂɭɪɕɵɂʺ☻ɑˈʝʻʦʬ)☻ᵷʄɄɉɱʤɂ2010 .( ̒ ʞ☻ʹɟʻɓ☻ʮȵ☻ᶗȹ☻ʳ˄ɭᾒὈᶽɂ☻ʳʫ☻˃ȵ☻ɭˈˉɺɔ☻ʪɭʍ☻ʳʫ☻ʭʑɱʤɂ☻˂Ịʍʺɵ☻ˍ☿☻ɗ

ʸʬˈʬɾɓʬ☻ʮȵ☻ʳʟʬ˄☻Ʉ HɭʎƎ˅☻ 
ᴮ
ɑ˄ɂɭɇ☻☻˃ɰɄʬʎʑɂ☻ʭ̍ʬɾɕʤɂ☻̱☿☻ɑ̍ʫᶚɵʐ☻ɐɰɄʬʎʤɂ☻rʫ☻ɴɄɋɕʙᴜ☻ʪ̒yʖʫ☻ɰ̒yʊʤ)Historization .(ʪɄʙ☻ɑˈᾒᾎʱᶽɂ☻ɷʖʯ☻ʌɄɋɓɄɉʺ☻☻˃ɰɄɡɦyʤɂ☻ɴɭɦy ɂʑ

☻ṕḛʶ☻ɷʝɄʫ)Max Herz (☻ˍẺɄʕɱʤɂ☻ɭᾒὈʫ☻ʭˈʬɾɕɇ☻ɐɱʶɄʚʤɂ☻ˍ☿ɶrɥ☻ʮɄʆʦɶʤɂ☻ɑɵɰɭʫ̋☻ɭᾒὈʫ☻ʇʬʯ☻˂Ịʍ . 

¶ ɑəɂɭᾚήɂ :┘ɑˈʲ˄ɭʤɂ┘ɑʕɱʎᶽɂ-┘ɑˈʯᶚʚʎʤɂ 

ʦɶʑɂ☻ɒɄʎʬɕɡʑɂ☻ɗyɡɓɂ☻ᵷɑ̍ʚ˄ṕḛʕɄɕ̍ʑɂ☻rʍ☻ɭʎɋʤɂ̋☻ɑ̍ʯᶚʚʎʤɄʞ☻ȻɬɄɋʫ☻rʫ☻ɄẛẀ☻ʇɋɓɰɂ☻Ʉʫ̋☻̩ʫᶚɵʐ☻ʭʤɄʎʤɂ☻̱☿☻ɑəɂɭᾚήɂ☻ɰ̒yʉ☻ɯɦʫ☻ʻɦʯ☻ɑʬɑˈʲ˄ɬᶚʤɂ /☻˂Ỉȹ☻ʼɬȵ☻Ʉʫ☻ᵷɑˆʻˈʯɭʤɂ

☻ʭẛẁɬɄɋʍ☻rʝɄʫȵ̋☻ʮḛʬʦɶʑɂ☻ʮḛɇ☻ɑʙᶚʎʤɂ☻˂Ịʍ☻ɱəȵ☻˃ɯʤɂ☻ɱʫz☻ᵷʪᶚɵɡʤ☻ὃỰ˄ɭʤɂ☻ὂỰʎʬʦʤ☻ɒɄʎʬɕɡʑɂ☻ʡʦɓ☻ʭyʕ☻̱☿☻ʢ̒ɦɓ)ɭɟɄɶᶽɂ .(☻ʭɶɖɓ☻ɗʯɄʞ☻ὃỮʤɂ☻ʳ˄ɭʦʤ☻ɑʚʦʆᶽɂ☻ɑʆʦɶʤɄʕ

☻ɑ̍ɵɄɵz☻ɰɬɄɾʑɂ☻rʫ☻ɂBɰɭɾʫ☻ʨʠɺɔ☻ɭʎɔ☻ʭʤ☻ɑʬʦɶʑɂ☻ɒɄʎʬɕɡʑɂ☻ɄẛẀɒɄʎʬɕɡᶽɂ☻ʡʦɓ☻ɑˆʻʸʤ .ʜ☻ɑˈəɂɭᾚήɂ☻ɒɂʻʍɭʤɄʕ"ɫ̂ɰɄɕʤɂ☻ɑ˄Ʉẛẃ"           ☻☻ʺ"ɒɄˈɌˈʒʤɂ☻ɑ˄Ʉẛẃ "☻˂Ỉȹ☻ɒɬȵ

ɑʙᶚʎʤɂ☻ʡʦɕʤ☻ɐɭ˄ɭɟ☻ɰ̒ɽ☻ɰ̒yʉ☻˂Ỉȹ☻̓ɬȵ☻Ʉʫ☻ᵷ˃̒ ʯ̍ɭʤɂ̋☻ὃỰ˄ɭʤɂ☻ʮḛɇ☻ɑᾟὅɂɱʤɂ☻ɑ˄ɭ̍ʦʚɕʤɂ☻ɑʙᶚʎʤɂ☻Ɇɂɱʆʁɂ .☻ɗʬʶɄɵ☻ɭʙʺ☻ˍ☿☻ʨʫɂʻʍ☻ɐɭʍʡʤɮ ☻̱☿☻ʢ̒ɦɕʤɂ☻Ʉyʬʁȵ☻rʫ

ɶʤɂ☻ɑʕɱʎᶽɂ☻ʌʻʯʺ☻ɑʎˈɋʅɑˈʍɄʬᾒήɂ☻ʹɓɱʝɂɮʺ☻ʹʫɂʻʙ☻ɄẛṨʦʍ☻ɳʟɓɱ˄☻ὃỮʤɂʺ☻ʏʬɕɡᶽɂ☻ˍ☿☻ɐɭȼɄ .   

ɬɭɾʤɂ☻ɂɯʶ☻ˍ☿☻ɑˈʫᶚɵᶼ☻ɒɄʎʬɕɡᶽɂ☻ˍ☿☻ɐɭȼɄɵ☻ɗʯɄʞ☻ὃỮʤɂ☻ɑʕɱʎᶽɂ☻ʳʫ☻ʮḛʍʻʯ☻ṕḛˈʬɓ☻ʳʟʬ˄ :☻ɑʕɱʎᶽɂ"ɑˈʲ˄ɭʤɂ "☻ȻɬɄɋʑɂ☻˂Ịʍ☻ɳʟɓɱɓ̋☻̩ʫᶚɵʐ☻ɫ̂ɰɄɕʤɂ☻̱☿☻ɐɬ̒ɟ̒ʫ☻ɗʯɄʞ☻ὃỮʤɂ

☻ɑʕɱʎᶽɂʺ☻ᵷɑˈʫᶚɵᶼ☻ʭˈʚʤɂʺ"ɑˆʻˈʯɭʤɂ "ʺȵ "ɑˈʯᶚʚʎʤɂ "☻ʳ˄ɭʤɂ☻ʳʫ☻ʨɾʱɕʤɂʺ☻ὃḒʦʎʤɂ☻ʛʆʱᶽɂ☻˂Ỉȹ☻ɭʱɖɶɔʺ☻ɝ˄ɭᾚήɂ☻ɱɾʎʤɂ☻ˍ☿☻ɒɱʸʉ☻ὃỮʤɂ)ɑ˄ɭ̍ʦʚɕʦʤ☻ɑʂʕɂɰ☻ᵷɑ̡̍ɬ˄ᶗ .( ̋☻
ᴮ
ɂɱʊʯ

ʭʦɶʑɂ☻ʏʬɕɡʑɂ☻ɒɄʯ̒ʠʫ☻rʫ☻
ᴮ
ɂȲɳɟ☻ʮɄʞ☻ὃḒ̍ʚʤɂ☻̋ȵ☻ὃỰ˄ɭʤɂ☻ʪ̒yʖʑɂ☻ʮȺʕ☻ᵷɐɱʟɋʑɂ☻ɑ̍ʫᶚɵʐ☻ɒɄʎʬɕɡʑɂ☻̱☿☻ɑ̡̍ɭ˄ʤɂ☻ɑʕɱʎʑɂ☻ɐɬɄ̍ɶʤ☻ᵷʤɂ☻ʪʻʸʖᶽɂ☻ʨʒʦʒɔ☻ɝˈɥ☻ʏˈʬɟ☻ˍ☿☻ὃỰ˄ɭ

ʫ̩ᶚɵʐ☻r˄ɭʤɂ☻rʫ☻Ȳɳɡʝ☻˃ɱʆʕ☻ʨʠɺɈ☻́ɕɵɰɄʬʫ☻ʭɕɓ☻ɗʯɄʞ̋☻ɐɄ̍ᾚήɂ☻ɱʁɄʊʫ . ̒Hʠʑɂ☻̒ʁ☻☻ʮɄʞ☻ὃỰ˄ɭʤɂ☻ɭʎɋʤɂ☻ʮȵ☻˃ȵʫ̩ᶚɵʐ☻ʏʬɕɡʬʦʤ☻ɑ̍ɦ ɯʁʤɂ☻ɑʆ̂ɱᾟήɂ☻˂Ịʍ☻rʬ̍y ɂʑ☻ʮ .☻ˍ☿ʺ

☻ɱɾʯ☻ɭʝȸ˄☻ʘɄˈɶʤɂ☻ɂɯʶ)2006 (ʦ̍ʍ☻Ʉʫ☻ʔᶚɪɇ☻ɑ˄ɭ̍ʦʚɕʤɂ☻ɒɂɰɄʂᾚήɂ☻̱☿☻˃̒ ʯ̍ɭʤɂ̋☻ὃỰ˄ɭʤɂ☻ʮḛɇ☻ʭɥᶚɕʤɂ☻˂Ịʍ☻ʹʯȵ☻ɱʝɯ˄☻ɮȹ☻ᵷɱɽɄʎᶽɂ☻ʏʁʻʤɂ☻ʹ ..."☻ᵷɑ˄ɭ̍ʦʚɕʤɂ☻ɐɰɄʂᾚήɂ☻̱☿ ...

ɐɭɥ̒ʫ☻ȻɬɄɋʫ☻ʢᶚɩ☻rʫ☻
ᴮ
Ʉʎʫ☻ʮɄʬɥᶚɕʫ☻Ʉʬʁᶚʟʕ☻ᵷ˃̒ ʯ̍ɭʤɂ̋☻ὃỰ˄ɭʤɂ☻ʮḛɇ☻ṕḛ̍ʬɓ☻˃ȵ☻ʜɄɦʁ☻ɷ̄ʤ) "☻ɼ178  .( 

☻ʳʟʤʺʞ☻ὃỮʤɂ☻ɑ̡̍ɭ˄ʤɂ☻ɑʕɱʎʑɂ☻˂Ịʍ☻ɰɄʬʎɕɵᴜ ☻̱̋ỈɄʬɵȵɱʤɂ☻ʪɄʊɦʤɂ☻rʫ☻ʨʞ☻Ʉyʤ☻ɞ̋ɰ☻ὃỮʤɂ☻ɑəɂɭᾚήɂ☻ɑ̍ʯᶚʚʍ☻ɑɦʬ̍ʁ☻ʏʫ☻ɑ̍ɟɂɬ̋ɲɂ☻ɒɱyʉ☻ɑʬʦɶʑɂ☻ɒɄʎʬɕɡʑɂ☻̱☿☻ɐɭȼɄɵ☻ɗʯɄ

ὃỰ˄ɭʤɂ-☻˃̒ ʯ̍ɭʤɂ☻ʏ̍ɋʆɓ☻˂Ỉȹ☻̓ɬȵ☻Ʉʫ☻ᵷ˃̒ ʯ̍ɭʤɂ)ɑ˄ɭˈʦʚɕʦʤ☻ʃʕɂɱʤɂ (ɑɛ˄ɭᾚήɂ☻ɑʬʦɶᶽɂ☻ɒɄʎʬɕɡᶽɂ☻ˍ☿☻ʹɕʆʦɵ☻☻ɭʚʕ☻˃ɯʤɂ☻ὃỰ˄ɭʤɂ☻ɭʎɋʤɂ☻ɆɄɶɥ☻˂Ịʍᵷ☻☻ɭʎɋʤɂ☻ɏᾚὈʰɂ☻ɝˈɥ

☻ʇʚʕ☻ɐɬɄɋʎʤɂ☻ʳʝɄʫȵ☻ˍ☿☻ɱʚɕɶˉʤ☻ɼɄᾟήɂ☻ʢɄɡᶽɂ☻˂Ỉȹ☻ὃỰ˄ɭʤɂ)ɭɟɄɶᶽɂ  .(ɭʚʤ☻☻ʭˈᾒᾜɕʤɂ☻ɂɯʶ☻ʼɬȵˍ☿☻☻Ʉʫ☻ᵷ˃̒ ʯ̍ɭʤɂ☻ɐ̒ʙ☻ʘ̒ʖɓ̋☻ὃỰ˄ɭʤɂ☻ɐ̒ʙ☻̱☿☻ɿʙɄɦɓ☻˂Ỉȹ☻ὃỰ˄ɭʤɂ☻ɭʎɋʤɂ☻ɑʆʦɵ

☻ɑ̍ʕɄʚɛʤɂ☻ɲ̒ʫɱʤɂ☻ʮɂɭʚʕ☻̱☿☻ɏɌɶɔʭʦɶᶽɂ☻ʏʬɕɡᶽɂ☻ˍ☿☻ɑʦɽȶɕᶽɂ☻☻ʛʦɩʺʤɂ☻ʳʫ☻ɑʤɄɥẛẀ☻ɑʆɋɓɱᶽɂ☻ɒᶗʻʤɭᶽɂ☻ˍ☿☻ὂỲṌʻʖɄ☻ɒɄʎʬɕɡʬʦʤ☻ɑˈʍɄʬᾒήɂ☻ɐɱʝɂɯʤɂ☻ʨˈʟɺɔ☻ɐɬɄʍȹ☻ˍỈɄɕʤɄɉʺ☻ᵷ

☻rʫ☻
ᴮ
Ʉʙᶚʆʯɂ☻ɑʬʦɶʑɂɑ̂ɳʫɱʤɂ☻́ɓᶗ̒ʤɭʫ̋☻˃̒ ʯ̍ɭʤɂ☻ɭʎɋʤɂ☻ɐɬɄ̍ɵ .☻ʏʁ̒ʫ☻r̂ɱɺʎʤɂ☻ʮɱʚʤɂ☻rʫ☻ʢ̋z ☻ʏɊɱʤɂ☻ɯɦʫ☻ɗɦɋɽȵ☻˃̒ ʯ̍ɭʤɂ̋☻ὃỰ˄ɭʤɂ☻ʮḛɇ☻ɑɉɱʆʂʑɂ☻ɑʙᶚʎʤɂ☻ɻɯʁ☻ʮȹ

☻ʮɄ˄ɬfʤ☻ɑʯɰɄʚʑɂ☻ɒɄɵɂɰɭʤɂ☻̱☿☻ʪɄʬɕʁɂ)Comparative Study of Religions.( 

☻ʗ̍ ɾ̡ɓ☻rʬʁ☻ɞɰɭɦ˄☻ʪ̒̍ʤɂ☻ɭᾒὈʑɂ☻ʮȺʕᵷɑ̡̍ɬ˄☻ʗȼɄʉ̋̋☻ɒɄʍ̒ʁ̒ʬɇ☻ɑʆɋɓɱʑɂ☻ɐɰɄʬʎʤɂ☻ʡʦɓ☻Ʉẛẃȵ☻˂Ịʍ☻ɑ̡̍ɭ˄ʤɂ☻ɐɰɄʬʎʤɂ☻˂Ỉȹ☻ɱʊɦʤɄɉ̋"ɑ̡̍ɭ˄ʤɂ☻ɐɰɄʬʎʤɂ "☻ʨɇɄʚʫ"☻ɐɰɄʬʎʤɂ

ɑˆʻˈʯɭʤɂ "ὃỰ˄ɭʤɂ☻ὂỰɋʑɂ☻ʡʤɯɇ☻
ᴮ
ᶚʟɺʫ☻ᵷɝ˄ɭᾚήɂ☻ɱɾʎʤɂ☻̱☿ /ɑˈʚ˄ṕḛʕɄɕˈʫ☻ɒᶗʻʤɭʫ☻☻ʨʬɦ˄☻˃ɯʤɂ☻ɭˈɥʻʤɂ☻ɱɽɄʎᶽɂ☻ˌʫᶚɵᶼ/ɬɑ̍ʕɄʚə☻ɑ̂ɰɂɱʬɕɵɂ☻ɒɂɮ☻ɑ̡̍˄ .☻ʪɂɭɪɕɵɂ☻ʮȵ☻ᶗȹ

☻ɝ˄ɭᾚήɂ☻Ṕḛɋʎɕʤɂ☻ɂɯʶ☻ʨɛʫ"ɑ̡̍ɭ˄ʤɂ☻ɐɰɄʬʎʤɂ "☻Ṕḗɕʎ˅☻ɐɱɽɄʎᶽɂ☻ɭɟɄɶᶽɂ☻ʗɽʻʤɏɵɄʱʫ☻Ṕḛʑᾚήɂ☻ɱɾʎʤɂ☻̱☿☻
ᴮ
ɄɋɵɄɦʫ☻ʗɽ̒ʤɂ☻ɂɯʁ☻ʮ̒ʠ˄☻Ʉʬɉɰ☻ɮȹ☻ᵷɭ☻ɞɄɕʯȹ☻ʭɕ˄☻ɝˈɥ☻ɝ˄

 ˃̒ʯ̍ɭʤɂ☻ʘɄʆʯ☻˂Ỉȹ☻ʡʤɯɇ☻ὃḒɕ̡ɓ̋☻ɑ̍ʯᶚʚʎʤɂ☻ɑʕɱʎʑɂ☻˂Ịʍ☻BȲɄɦɇ☻ʮɂɱʬʎʤɂ .☻ɂɯʶ☻ʮȹ☻ʹɓɂɯɇ☻ᾝίʆɾᶽɂʨɛʬ˄☻☻rʟʬ˄☻ɝ̍ɥ☻ɐɬ̋ɭɦʫ☻ɒᶗɄɡʫ☻̱☿☻́ɵɄɋɦʯɂ̋☻ὃỰ˄ɭʤɂ☻ɆɄᾚὈhᶗ☻ɄBʯᶚʍȹ

ʚ́̍ɋʆɓ̋☻́ɕɵɰɄʬʫ . 
ᴮ
Ʉ̂ɰɯɟ☻
ᴮ
ᶗ̒ɦɓ☻ɒɭyɹ☻ɑʬʦɶʑɂ☻ɒɄʎʬɕɡʑɂ☻̱☿☻́ɓɄʫɂɭɪɕɵɂ̋☻́ɕʖ̍ʉ̋̋☻ɭᾒὈʑɂ☻ɐɰɄʬʍ☻ʮȺʕ☻˃̒ ʯ̍ɭʤɂ̋☻ὃỰ˄ɭʤɂ☻ʮḛɇ☻ɑɉɱʆʂʑɂ☻ɑʙᶚʎʦʤ☻ɴɄʠʎhɄʞ̋ :☻ὂỰɋʫ☻ʳʫ

☻ʪɄʍ☻ɰ̋ɬ☻̋ɮɥ☻̱☿☻ɷ̄ȼɰˈʬʦɶᶽɂ☻ɐɄɐᶚɾʤɂ☻Ȳɂɬȵ☻̓̒ɵ☻ʏʬɕɡʑɂ☻ɬɂɱʕȵ☻ɐɄ̍ɥ☻ɑʑɄ̍ɽ☻̱☿☻́ʤ☻ɱəȸʫ☻ɰ̋ɬ☻ᶗ☻ɐɬɄɋʎʦʤ☻ɰɂɬ☻˂Ỉȹ☻ʮḛ .☻ɑˈʫᶚɵᶼ☻ɒɄȾˉɋʤɂ☻ˍ☿☻ɭɟɄɶʬʦʤ☻ʮɄʞ☻ʮḛɥ☻ˌʖʕ

 ˃̒ʯ̍ɭʤɂ☻Ʉyʆ̍ɦʫ☻rʍ☻ɑʦɾʖɦʫ☻ɑ̡̍ɬ˄☻ɳʝɂɱʫ☻rʫ☻Ṕḙʝȵ☻ɗɶ̄ʤ☻ʪ̒̍ʤɂ☻ɄẛẃȺʕ☻ɄẛẁɄʎʬɕɡʫ☻ɐɄ̍ɥ☻̱☿☻ɄB̂ɳʝɱʫ☻ɂBɰ̋ɬ☻ɑ˄ɭ̍ʦʚɕʤɂ . 
ᴴ
əȵ☻ɻɰ̋ɭɇ☻ʢ̒ɦɕʤɂ☻ɂɯʁ☻ʮȹʤɭʫ☻ˍ☿☻ɱ☻ʮḛʫɄʂʫʺ☻ɒᶗʻ

ʹɓɂɮ☻ɭɦɇ☻ὃỰ˄ɭʤɂ☻ɭʎɋʦʤ☻ὃỰʶɯʤɂ☻ʮɄʠɶʤɂ☻ʪʻʸʖʫ☻ˍ☿☻ʡʤɯʝʺ☻ɱɽɄʎᶽɂ☻ɭᾒὈᶽɂ .ὃỰ˄ɭʤɂ☻ɑʙᶚʍ☻̱☿☻ʨɽɄᾚήɂ☻ṔḛʒɕʤɄɇ☻́ʅɄɋɓɰɂ̋☻ɭᾒὈʑɂ☻ʪ̒yʖʫ☻̱☿☻ʢ̒ɦɕʤɂ☻ɂɯʁ☻ɭɽɰ☻rʟʬ̂̋-

ɑʤ̋ɭʤɂ☻ɭɟɄɶʫ☻̱☿☻ɂBɭ˄ɭɦɓ̋☻̓Ṕḗʟʤɂ☻ɐɱɽɄʎʑɂ☻ɭɟɄɶʑɂ☻̱☿☻ɼɄɩ☻ʨʠɺɈ☻˃̒ ʯ̍ɭʤɂ. 
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¶ ὃỰ˄ɭʤɂ┘ʮḛɇ┘ɑʙᶚʎʤɂ┘̱┤┘ʢ̒ɦɕʤɂ-┘┘˃̒ ʯ̍ɭʤɂ 

☻ɭʬɦʫ☻ʢ̒ɵɱʤɂ☻ɭᾒὈʬɇ☻BȲɂɭɕʙɂ☻ᵷɱʟɋʑɂ☻̩ʫᶚɵʐ☻ɫ̂ɰɄɕʤɂ☻̱☿☻ɭɟɄɶʑɂ☻ɗȿɺhȵ)ⱥ (ɂBɭɟ☻ʇ̍ɶɈ☻ȲɄɦɋʝ☻ᵷɐɰ̒ɦ ɂʑ☻ɑɦ˄ɭʑɂ☻̱☿ .☻ɰ̋Ʉɡʫ☻ȲɄɦʕ☻ʏʫ☻ɐᶚɾʦʤ☻ɑʍɄʙ☻rʫ☻ɗʯ̒ʠɓ☻ɭʚʕ

☻ɭȼɄɵ☻̒ʁ☻Ʉʫ☻ɄẛṿɄɺhȹ☻̱☿☻ɑʫɭɪɕɶʑɂ☻ɬɂ̒ʑɂ̋☻˃ɰɄʬʎʑɂ☻Ʉyʆʬʯ☻̱☿☻ʏɋɖɓ☻ɗʯɄʞ̋ˍỊɦᶽɂ☻Ʉʸʆˈɦʫ☻ˍ☿ .☻ɑ̍ʤɄʍ☻ɑʯɄʠʫ☻̋ɮ☻
ᴮ
Ʉ̍˄̡ɬ☻
ᴮ
ɂɭʎƎɈ☻ɭɟɄɶʑɂ☻ɗʟʦɕʫɂ☻ɭʚʕ☻ʡʤɮ☻rʫ☻ʭʑɱʤɂ☻˂Ịʍ̋

ˌʫᶚɵᶼ☻ʏʬɕɡᶽɂ☻ɬɂɱʕȵ☻ʏˈʬɟ☻ʼɭʤ☻ɑʤʻɋʚʫʺ .ɳɟ☻̓̒ɵ☻ɗɶ̄ʤ☻ɭᾒὈʑɂ☻ʏɋʆɓ☻ὃỮʤɂ☻ɑ̡̍ɭ˄ʤɂ☻ɑʖɾʤɄʕ☻
ᴮ
ɂȲ☻ʭʸɶˇʺ☻ʭʦɶᶽɂ☻ʏʬɕɡᶽɂ☻ʪɂʻʙ☻ʨʠɺ˅☻˃ɯʤɂ☻ʪɄʎʤɂ☻ὃỰ˄ɭʤɂ☻ɭʎɋʤɂ☻ʳʫ

ήɂ☻ʹɓɱʝɂɮ☻ɑʑɄˈɽʺ☻ʹʬɥᶚɓ☻ˍ☿ɑˈʍɄʬᾒ .☻˃ɯʤɂ☻ὃỰ˄ɭʤɂ☻ɭʎɋʤɂ☻ʋʕɄɥ☻ᵷʮɄʠɶʤɂ☻rʫ☻ɑʤɄʎʕ☻ɑɇɄɡɕɵɂ☻ɰɄʂɦɕɵɂ☻˂Ịʍ☻ɐɰɭʚʤɂ☻ʡʦɕʬɓ☻ɐɬɄʍ☻ɑ̡̍ɭ˄ʤɂ☻rʝɄʫz☻ʮɜ☻
ᴮ
ɂɱʊʯ̋☻ʮɄʞ☻ʭʟɦ˄

 ˃̒ʯ̍ɭʤɂ☻˂Ịʍ☻ɄẛẀ☻ʘ̒ʖɓ☻ὃỮʤɂ☻́ɓɰɭʙ̋☻́ɕʆʦɵ☻˂Ịʍ☻ɑʬʦɶʑɂ☻ɒɄʎʬɕɡʑɂ☻̱☿☻ɐɄ̍ᾚήɂ☻ɏʯɂ̒ɟ☻ʏ̍ʬɟ .☻ὃỰ˄ɭʤɂ☻ʮɄʞ☻ɭʚʕ☻ʡʤɮ☻ʏʫʺɭɶɡɕ˄☻Ɉ☻ɒᶗɄᾚήɂ☻ʳʫ☻ɭ˄ɭʎʤɂ☻ˍ☿☻˃̒ ʯ̍ɬ☻ʨʠɺ

☻ʮȶʝɲṔḗ˄☻ˌhɄɋʫ̋☻ɲ̒ʫɰ̋☻ɰɄʠʕȵ☻ʨʠɹ☻˂Ịʍ .☻ᵷὃỰ˄ɭʤɂ☻ʳʍ☻ˌȽɱʫ☻Ṕḛɋʎɕʝ☻ᵷɭᾒὈᶽɂʺɑˈʲ˄ɬ☻ɑʬˈʙ☻ɏɶɖʝɂ ☻ɑˈʤɄʍ ☻̱☿☻ɭɶɡɕʑɂ☻́ʤ☻˃̒ ʯ̍ɭʤɂ☻Ṕḛɋʎɕʤɂ☻ɏɌɶɈ☻ɷ̄ʤ☻ɻɲɂɱʅ☻̋ȵ☻́ʦʠɹ

☻Ʉʬʯȹ☻ᵷ˃ɰɄʬʎʑɂɏɌɶɈ☻ʮɄʠɶʦʤ☻Ʉʸʫɭʚ˄☻ὃỮʤɂ☻ɐɭ˄ɭʎʤɂ☻ʗȼɄʉʻʤɂ .☻ɭᾒὈᶽɂ☻ˍ☿☻ɐɬɄɋʎʤɂʺ☻ɐᶚɾʤɄʕɴɄɵȵ☻ˍỘ☻ɇ☻ɑʙᶚʎʤɂ☻ὃỰ˄ɭʤɂ☻ʮḛ)ᶳ☻ʏʫ☻ɑʙᶚʎʤɂ (☻˃̒ ʯ̍ɭʤɂ̋)ʮɄɶʰᶼ☻ʭʤɄʍ .(

☻ʢɄʠɹᶻ☻ʮȺʕ☻ᵷʻˈˈʤ☻ɱ˄ɬ☻ʮɄʕʺ☻ʻɓʺȵ☻ɱʝɯ˄☻Ʉʬʝʺ)ɭᾒὈᶽɂ☻Ʉẛṧʫʺ (☻ὃỰ˄ɭʦʤ☻ʨʎʕ☻ɬ̋ɬɰ☻ɬɱɡʫ̋☻ɑ̂̒ʯɄə☻̱Ộ☻ὃỰ˄ɭʤɂ☻rʍ☻Ṕḛɋʎɕʤɂ☻Ʉyʤᶚɩ☻rʫ☻ʭɕ˄☻ὃỮʤɂ)Britannica Encyclopedia 

online☻ᵷ2016 .(Ị˂ʍ☻ɭɟɄɶʑɂ☻ɐɰɄʬʍ☻˂Ỉȹ☻ɱʊɦʤɂ☻rʟʬ˄☻ʡʤɯɇ☻ɶʑɂ☻ɐɰɄʬʍ☻ʋɦɓ☻ʭʤ☻ɂɯʤ☻ᵷ̩ȽɄ˄ṕḛʕɄɕ̍ʑɂ☻ὃỰ˄ɭʤɂ☻ɭʎɋʦʤ☻˃̒ ʯ̍ɬ☻ɭ̍ɶɡɓ☻ɄẛẃȵɄ☻˂Ỉ̋z☻ɑ̍ʫᶚɵʐ☻ɰ̒ɾʎʤɂ☻̱☿☻ɭɟ

ɑ̍ʤɄʬᾒήɂ☻ɻɱɽɄɦʍ̋☻˃ɰɄʬʎʑɂ☻ɲɂɱʆʤɂ☻ɝ̍ɥ☻rʫ☻ʪɄʬɕʁᴜ ☻rʫ☻ṔḛɛʟʤɄɇ .Ʉʫɭɦʍ☻
ᴮ
ᶚɛʬʕ ˂ẻɵ☻☻ɑ̂̒ ☻ʁɷ̄ɵȶɕʤ☻ʮ̒ʬʦɶʑɂʭʸʤ☻ɑˈʫᶚɵȹ ʭʶṕḛˈʬɕʤ☻☻ᵷ̓ɱɩz☻ʮɄ˄ɬz☻ɒɄʎʬɕɡʫ☻rʍ

Ỉ˂z̋☻ɰ̒ɾʎʤɂ☻̱☿☻ɭɟɄɶʬʦʤ☻˃ɰɄʬʎʑɂ☻ɲɂɱʆʤɂ☻ʪ̒yʖʫ☻ʮȵ☻˂Ỉȹ☻Ṕḛɺ˅☻˃ɯʤɂ☻ɱʫz☻ᵷ̓ɱɩȵ☻ɒɂɰɄʂɥ☻rʫ☻ɑ̂ɰɄʬʎʫ☻ɱɽɄɦʍ☻ʭʁɭɟɄɶʫ☻ɐɰɄʬʍ☻̱☿☻ɂ̒ʫɭɪɕɵɂ☻☻ʪɄʬɕʶɄɇ☻ʋɦ˄☻ʭʤ

Ṕḛɋʝ .ȵ☻ɏɌɶɈ☻ɷ̄ʤ̋☻ʗȼɄʉ̋☻rʫ☻́ɇ☻ʪ̒ʚɓ☻Ʉʑ☻ɑ̡̍ɭ˄ʤɂ☻ɑʖɽ☻ɏɶɖʟɓ☻rʝɄʫz☻ʮȵ☻˂Ỉȹ☻
ᴮ
Ʉɦʬʁ☻Ṕḛɺ˅☻ɂɯʁ̋Ʉᶽɂ☻ʺȵ☻ɑˈʤɄʬᾒήɂ☻ɒɄʖɾʤɄʞ☻ɑˆʻˈʯɬ☻ɑʖɽ☻˃ɬɄʸʟʦɕʬɓ☻ὃỮʤɂ☻ɑ˄ . 

☻ᵷʪ̒̍ʤɂ☻ὃỰ˄ɭʤɂ☻˂Ịʍ☻˃̒ ʯ̍ɭʤɂ☻ɭʎɋʤɂ☻ɐɬɄ̍ɵ☻rʫ☻ʨɾɥ☻˃ɯʤɂ☻ʢ̒ɦɕʤɂ☻ʏʫ☻Ʉʫȵ☻rʍ☻ɭᾒὈʑɂ☻ʢɄɾʖʯɂ☻ʢᶚɩ☻rʫ☻
ᴮ
ɄʯɄ̍ɥȵ☻Ʉʬẛṧʍ☻Ṕḛɋʎɕʤɂ☻ʭɓ☻ɬɱʖɓ̋☻ṕḛʬɕɇ☻ɭᾒὈʑɂ☻̩ʊɥ☻ɭʚʕ

 ˃ɱʂᾚήɂ☻́ʆ̍ɦʫ .ɽɄʎᶽɂ☻ʳˆɱʟʖᶽɂ☻ʃʎɈ☻ʼɭʤ☻ʪʻʸʖᶽɂ☻ɂɯʶ☻ʨʒʦʒɔ☻ɭʙʺ☻ɝɥɄɋʤɂ☻ʨɛʫ☻ʮɄ˄ɬᶻ☻ʭʦʍ☻ʢɄɡʫ☻ˍ☿☻ʳˆɱ☻ʮ̒ɕ̂ɱ̂ɱɇ)Brereton (☻ὃỰ˄ɭʤɂ☻ʮɄʠᶽɂ☻ʮȵ☻˂Ỉȹ☻Ṕḛɺ˅☻˃ɯʤɂʺ

☻ɱɽɄʎᶽɂ"ʮɄɶhʐ ☻ɰɄ̍ɕɩɂ☻̋ȵ☻ɞɄɕʯȹ☻rʫ☻ɄBʯɄʠʫ☻ɷ̄ʤ☻́ʯɜ☻́ɇ☻ɑʆ̍ɦʑɂ☻ɑʚʆɦʑɂ☻rʍ☻ʗʦɕɪ˄ᵷ☻☻ʨɇ☻ʏɋʲɓɐɭˆɱʖʤɂ☻ʹɕˉɾᾟὉ☻ʳʫ☻ʵṕḛʬɓʺ☻ʹɕʬˈʙ) "☻ᵷʮ̒ɕ̂ɱ̂ɱɇ2005 .(☻ɂɯʶ☻ʮȹ

☻ɝ˄ɭᾚήɂ☻̱Ẻ̒ʤɂ☻̱☿☻ʢ̒ɦɕʤɂ☻ɰ̒ɾɕʤɂ☻rʫ☻ʃ ʚ̍ɦʤɂ☻˂Ịʍ☻ᵷɻɰɄɋɕʍɂ☻rʟʬ˄☻Ʉʫ☻ʨʠɺ˅☻ᵷr̂ɱɩʌ☻r̂ɱʟʖʑɂ☻ʃʎɊ̋☻ʮ̒ɕ̂ɱ̂ɱɇ☻ɱʊʯ☻ɑyɟ̋☻̱☿☻ɑʦɛʬʫ☻ᵷὃỰ˄ɭʤɂ☻ɭʎɋʤɄɇ☻ʛʦʎɕ˄☻Ʉʬ̍ʕ

ɇ́☻ʇ̍ɦ˄☻Ʉʫ☻rʍ☻ʨɾʖɦʫ☻ṕḛʬʫ☻ὃỰ˄ɬ☻ʮɄʠʬʝ☻ɭᾒὈʬʦʤ☻ɝ˄ɭᾚήɂ☻ɰ̒ɾɕʤɂ☻ᵷ˃ɭ̍ʦʚɕʤɂ .☻̱☿☻ʢ̒ɦɕʤɂ☻ɭɶɡ˄☻ʡʤɯɇ☻ɭᾒὈʑɄʕʪʻʸʖʫ ☻ɭʎɋʤɂ☻ὃỰ˄ɭʤɂɇʹɓɂɮ☻ɭɦ .☻˂Ịʍ☻ɯʝȵ☻ɭʙʺ☻ʡʤɮ

☻ɑʯɰɄʚʑɂ☻ʮɄ˄ɬz☻ɒɄɵɂɰɬ☻ʭʦʍ☻̱☿☻ʔ̋ɱʎʑɂ☻ɱʟʖʑɂ☻̒ɓ̋ȵ☻ʗʤ̋ɬ̋ɰ☻˃ɯʤɂɴɄɵz☻ɑ̡̍ɭ˄ʤɂ☻ɱʍɄɺʑɄɇ☻ὃỰ˄ɭʤɂ☻ʪ̒yʖʫ☻ʇɉɰ . ☻ɐɱʊʱʤɂ☻ʵɯʶ☻ɒɬȵ☻ɭʙʺ☻ɑɛ˄ɭᾚήɂ☻ὃỰ˄ɭʤɂ☻ʮɄʠᶽɂ☻˂Ỉȹ

☻ɻɰɄɋɕʍɄɇ 
ᴮ
ᶚʙɄʯ☻☻ɲ̒ʫɱʤɂ̋☻ɒᶗᶗɭʤɂ☻ʃʎɋʤ☻ʨ̍ɽ̒ɓ☻ɐɄɦʚʝ☻ɭᾒὈʑɂ☻ɐɰɄʬʍ☻ʢᶚʒɕɵɂ☻˂Ỉȹ☻ὃỰ˄ɭʤɂ☻ὂỰʎʬʦʤ)ˍ☿☻ɑˈɵɄˈɶʤɂ☻ɒᶗɄᾚήɂ☻ʳʫ☻Ṕḛɛʝ (☻ɭɟɄɶʫ☻ʳʫ☻ɭ˄ɭʎʤɂ☻ˍ☿☻ʢɄᾚήɂ☻ʻʶ☻Ʉʬʝ

ɐɱɽɄʎʑɂ☻̓Ṕḗʟʤɂ☻ɑʤ̋ɭʤɂ .☻ʮ̒ʞɰȵ☻ɒɄʬʦʞ☻ʪɂɭɪɕɵɄɇ☻ᵷ́ʖɽ̋☻rʟʬ˄☻Ʉʫ☻ʪ̒̍ʤɂ☻ɭyɺ˅☻ɱɽɄʎʑɂ☻ɭᾒὈʑɂ☻ʮȺʕ☻ʡʤɯɇ)1994(☻ᵷ" ɰ̒ʁɭɓ 
ᴮ
ɂ☻ˈȼɄˈʬˈɵ 

ᴮ
Ʉ". 

 ̓Ṕḗʟʤɂ┘ɑʤ̋ɭʤɂ┘ɭɟɄɶʫ 

ɭᾒὈʬʦʤ┘̩ȽɄ̍ʬ̍ɶʤɂ┘ʢ̒ʤɭʑɂ┘̱┤┘Ṕḛʒɕʤɂ :┘ʢ̒ʤɭʑɂ┘˂Ỉȹ┘ὃỰ˄ɭʤɂ┘rʫ ˃̒ʆʦɶʤɂ┘˃̒ ʯ̍ɭʤɂ 

 ˃̒ʫz☻ɱɾʎʤɂ☻ɒɄ˄ɂɭɇ☻ɯɦʫ☻ɑᾚὟɂ̋☻ɐɰ̒ɾɇ☻ɰ̒ʦɋɖɓ☻ɐɰɄʬʎʤɂ̋☻ɑɵɄ̍ɶʤɂ☻ʮḛɇ☻ɑʙᶚʎʤɂ☻ɒȵɭɇ .ʭẛṥʆʦɵʺ☻ʭẛẁʻʙ☻ʳʍ☻ˌȽɱᶽɂ☻Ṕḛɋʎɕʦʤ☻ɑˈʯɂɱʬʎʤɂ☻ɑȾˉɋʤɂ☻ʪɄʠᾚήɂ☻ʪɭɪɕɵɂ☻ɭʚʕ .

 
ᴮ
ɂɱʊʯ☻rʟʤ̋☻☻ʏʬɕɡᶽɂ☻ʮᶟʪʻʚ˄☻ʮɄʞ☻ʭʦɶᶽɂ ☻ʜɂɯʯȳ☻ɂɯʤ☻ὃỰ˄ɭʤɂ☻ɭʎɋʤɂ☻˂Ịʍɭʚʕ☻ ɱᶽɂ☻ɒɂṔḛɋʎɕʤɂ☻ʵɯʶ☻ɗʸɟʻɓ☻ɑˈȼ ̒ ɦʯ☻ʏɈɄʆʤɂ☻ɑˆʻˈʯɭʤɂ☻ˌʰɄɋᶽɂ .☻ʭʝɄᾚήɂ☻ɱɾʙ☻ʪʻʸʖʫ☻ɱʸʊʕ

ɂʑ☻ɐɭ˄ɭᾒήɂ☻ʮɭʑɂ☻ȲɄɦɇ☻ɱyʉ̋☻ᵷ˃̒ ʯ̍ɬ☻ὂỰɋʬʝ☻ὃỮʤɂ☻ɑ̍ʦʞ̒ɕʑɂ̋☻ʭɾɕʎʑɂ☻ɄʁɄɦɇ☻ὃỮʤɂ☻ȲɂɱʫɄɵ̋☻ɰ̒ɾɦ ɂʑ☻ɬɂɭʒɊ̋☻ɞɄᾒᾛήɂ☻ɄyʫɄʙȵ☻ὃỮʤɂ☻ʇɵɂ̋☻ɑɦ˄ɭʬʝ☻ɄyʬʝɄɥ☻ʭɵɄɇ☻ɑʆɋɓɱ

ʨʞʻɕᶽɂ☻Ʉʶɭˈɹ .  

ʹɟʻɕʤɂ☻ɂɯʶ☻ʮȵ☻ᶗȹ☻☻ʏʬɕɡʬʦʤ☻ὃỰ˄ɭʤɂ☻ʪɂʻʚʤɂ☻ʗʎʁ☻ʏʫ☻ʏɟɂɱɓ☻ɱɽɄʎᶽɂ ˃̒ʯ̍ɭʤɂ☻̒ɦʯ☻́ʁɄɡɓɂ̋ .ʕʪɂ̒ʙ☻̱☿☻ʢ̒ɦɕʤɂ☻ɂɯʁ☻ʏʬ  Ṕḛʒɔ☻ᵷ˃̒ ʯ̍ɭʤɂ☻˂Ỉȹ☻ὃỰ˄ɭʤɂ☻rʫ☻ʏʬɕɡʑɂ☻☻ʇɵʺ

ɑʆʦɶʤɂʺ☻ɐʻʚʤɂ☻ʳʍ☻ˌȽɱᶽɂ☻Ṕḛɋʎɕʤɂ☻ᵷὃỰ˄ɭʤɂ☻˂Ỉȹ☻˃̒ ʯ̍ɭʤɂ☻rʫ☻ɭɟɄɶᶽɂ☻Ʉʬˈɵ☻ᶗ . ɰ̒ɾɓ☻Ʉɦɦʟʬ˄☻ᵷʡʤɮ☻Ṕḛɶʖɕʤ̋☻☻ʏʬɕɡᶽɂ☻ɑʕɄʚəɑʯʻʠʫ☻Ʉẛẃȵ☻˂Ịʍ☻ʳʫ ʮḛʤɄɡʫ☻ʺȵ☻ʮḛɕʚɋʅ☻ὃỰ˄ɭʤɂ☻ᵷ

 ˃̒ʯ̍ɭʤɂ̋ᵷ☻ɮȺʕɂ☻☻ʼɭɥȹ☻ʮɄʞʮḛʤɄɡᶽɂ☻☻˂Ỉȹ☻ὃḒɕ̡ɓ☻ὃỮʤɂ☻ɑ̍ʯɂɱʬʎʤɂ☻ɑȾ̄ɋʤɂ☻̱☿☻˃̒ ʯ̍ɬ☻̱ỈɄʬɵȵɰ☻ʮɄ̍ʟʝ☻ɑʆʦɶʤɂ☻˂Ịɡɕɓ☻ᵷʏʬɕɡʑɂ☻̱☿☻˃̒ʙʢɄɡᶽɂ ɱɩʌ .☻ʏʬɕɡᶽɂ☻ʪɂʻʙ☻ʮɄʞ☻ɂɮȺʕ

ˈʲ˄ɬ 
ᴮ
Ʉ☻☻ˍ☿☻ɐʻʚʤɂ☻ʳʍ☻Ṕḛɋʎɕʤɂ☻ʮɄʞ☻ʢɄɡᶽɂɄʞ☻˃̒ ʯ̍ɬ☻ʏʬɕɡʑɂ☻ʪɂ̒ʙ☻ʮɄʞ☻ɂɮȹ̋☻ᵷ˃̒ ʯ̍ɭʤɂʮ ☻ˍ☿☻ɑʆʦɶʤɂ☻ʳʍ☻ṔḛɋʎɕʤɂʢɄɡᶽɂ☻ὃỰ˄ɭʤɂ /ɑˈʲ˄ɭʤɂ☻ˌʰɄɋᶽɂ .☻ɑˈȼɄʱɜɇ☻ʏʬɕɡᶽɂ☻ɑʙᶚʍ☻ʮȵ☻˃ȵ

ὃỰ˄ɭʤɂ-☻Ṕḛɋʎɔ☻ɑʦ̍ɵ̒ʞ☻ʨʬʎɔ☻ὃỮʤɂ☻ɑ̍ʯɂɱʬʎʤɂ☻ɑȾ̄ɋʤɂ☻̋ȵ☻ὂỰɋʑɂ☻ʌ̒ʯ☻ʏʫ☻ὃỲḳʟʍ☻ʨʠɺɈ☻ʨʬʎɔ☻˃̒ ʯ̍ɭʤɂ ɑʆʦɶʤɂ☻ʳʍ☻ˌȽɱʫ .☻ɑʤʺɭʤɂ☻ɭɟɄɶʫ☻ˍ☿☻ʪʻˈʤɂ☻ˍỊɟ☻ʨʠɺɈ☻ɂɯʶ☻ᾝὠɕˆʺ

 ̓Ṕḗʟʤɂ.  

ȲɄʱɇ☻ɐɱʶɄʉ☻ɒȵɭɇ☻ɭʚʤ☻☻ɑʤ̋ɭʤɂ☻ɭɟɄɶʫ☻̱☿☻ɑɽɄɪɉ̋☻ɑ̍ʫᶚɵʐ☻ʮɂɭʦɋʤɂ☻rʫ☻ɭ˄ɭʎʤɂ☻̱☿☻ɰ̒yʊʤɄɇ☻ɑɕʕᶚʤɂ☻ɐɰɄʬʎʤɂ☻ɒɂɮ☻ɑ̍ɥɱɾʤɂ☻ɭɟɄɶʑɂ)☻ɑʱ˄ɭʫ☻ˍ☿☻Ṕḛɋʟʤɂ☻ɭᾒὈᶽɂ☻ʨɛʫ

☻ὃửʉ☻̒ɇȵ☻̱☿☻Ṕḛɋʟʤɂ☻ɭ˄ɂɲ☻ɫ̍ɺʤɂ☻ɭᾒὈʫ̋☻ᵷȲɄʂ̍ɋʤɂ☻ɰɂɭʤɂ☻̱☿☻̩hɄɛʤɂ☻rɶᾚήɂ☻ʡʦʑɂ☻ɭᾒὈʫ☻ᵷɗ̂̒ʠʤɂ)☻ʨʠɹ1((☻ɑʦ̍ɵ̒ʞ☻ɭɟɄɶʑɂ☻ɻɯyʤ☻ɑ̍ȼɱʑɂ☻ɐɰ̒ɾʤɂ☻ʪɭɪɕɶɔ☻ɝ̍ɥ☻ᵷ
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☻ὃỮʤɂ☻ɑˈʱʅʻʤɂ☻ɑˆʻʸʤɂ☻ʳʍ☻ɑˈȼɱʫ☻ɑ˄Ṕḛɋʎɔ☻ɑʦˈɵʻʞ☻ɭᾒὈᶽɂ☻ʪɂɭɪɕɵɂ☻ʢᶚɩ☻ʳʫ☻ʡʤɮʺ☻ᵷʭʸʬʟɥ☻ʪɄʊʯ☻ʭʍɭʤʺ☻ʪɄʠᾚήɂ☻ɐʻʙ☻ʳʍ☻Ṕḛɋʎɕʦʤ˂ẻɶɔ☻☻ʮᶟɱʸʊɓ ɇ☻ˍ☿☻ɑˈʫᶚɵȹ☻ɑʖɾ

ɏʤɄʒʤɂ .ʫ☻ɷ̄ȼɰ☻ʨʠɺɈ☻˃Ṕḛɋʎɕʤɂ☻ʔɭyʤɂ☻ʪɭɪɓ☻ɗɦɋɽȵ☻ɭᾒὈʑɂ☻ɐɰɄʬʍ☻ʮȵ☻˃ȵɐɬɄɋʎʦʤ☻˃̒ʯɄə☻ɰ̋ɬ☻ʏ . 
ᴲ
ɓ☻ɑʤ̋ɭʤɂ☻ɭɟɄɶʬʕ☻ˍ☿☻Ṕḛɋʎɕʦʤ☻ɑˈʫʻʠᾚήɂ☻ɒɄʆʦɶʤɂ☻ʳʫ☻ʗˈʦʠɕɇ☻ʪɄʚ

 ɳʫɰ☻ʨʠɺɔ☻Ʉẛẃȵ☻̋ȵ☻ʪᶚɵɟɄɇ☻ɑʤ̋ɭʤɂ☻ʪɂṕḘʤɂ☻rʍ☻ɏʤɄʒʤɂ 
ᴮ
ɂ☻ˈʱʅʺ 

ᴮ
Ʉ☻☻Ʉʫ)Serageldin☻☻ᵷ1990 .(Ʉɺʰȹ☻ʭɕˆʺȲ☻☻ʭᾟὟ☻ˍẢɱɽ☻ʨʠɺɈ☻ɭɟɄɶᶽɂ☻ʵɯʶ)iconin ( ṕḛˈʬɕʤɄʶ☻ʸʆˈɦʫ☻ʳʍɄ☻

ˌʰɂɱʬʎʤɂ .ʤ☻ᾘᾎʱʤɂ☻ɂɯʶ☻ȵɭɇ☻ɭʙʺ☻ɭɟɄɶʑɂ☻ɐɰɄʬʎ☻ɰ̒yʊʤɄɇὃỰ˄ɭʤɂ☻ʪ̒yʖʫ☻̱☿☻ʢ̒ɦɕʤɂ☻ɑ̍ʦʬʎʤ☻ɏɥɄɾʬʝ☻ɱɺʍ☻ʏɵɄɕʤɂ☻ʮɱʚʤɂ☻ɯɦʫ-ʏʬɕɡʑɂ☻̱☿☻˃̒ ʯ̍ɭʤɂ .☻ʪɄʎʤɂ☻ˌʖʕ1828☻☻˂ẻɵ

☻ʮḛˈʯɄʬɛʎʤɂ☻ʮḛʅᶚɶʤɂ☻ɭɟɄɶʫ☻ʹɕʬʊʍ☻ˍ☿☻ˍỘɄʂ˄☻ɐɱʶɄʚʤɂ☻ˍ☿☻ʭᾟὟ☻ɭᾒὈᶽ☻ʵɭˈˉɺɔ☻ʢᶚɩ☻ʳʫ☻ʹɕʆʦɵʺ☻ʹɓʻʙ☻ɰɄʸʉᶡ☻ɱɾʫ☻ʭʝɄɥ☻ɄɹɄɇ☻ˍỊʍ☻ɭʬɦʫ)☻ᵷʮ̒ʞɰȵ2002☻ɼ☻ᵷ

270 .(ɑˈɵɄˈɶʤɂ☻ʀɂɱʑᶻ☻ʃʎɈ☻ʛˈʚɦɕʤ☻ɑʦˈɵʻʞ☻ˍỈɄɕʤɄɇ☻ʨʬʎˈʤ☻ɑˈɵɄɵᶻ☻ʹɕʖˈʉʺ☻ʛˈʚɦɓ☻ʳʍ☻ʹȼɄʱɇ☻ʀɱʑ☻ɝˈɥ☻ʳʫ☻ɭᾒὈᶽɂ☻ɭʎɕɇɂ☻ɭʚʕ☻ʡʤɯɇ .ʕ☻ʭʊʎʬ☻ɭɟɄɶʫ

ʪʻˈʤɂ☻ɑʤʺɭʤɂ ɭʶɂʻɹ☻ʨʠɺɔ 
ᴮ
ɂ☻ɑ̍ɦʅ̒ʤɂ☻ɐɬɄ̍ɶʤɂ̋☻ʭʝɄᾚήɂ☻ɑʆʦɵ☻rʍ☻Ṕḛɋʎɕʦʤ☻ɑ̍ȼɱʫ☻ʨɽɂ̒ɓ☻ɑʦ̍ɵ̋ ☻̋ɑ̂ɳʫɰ .ᵷʪʻˈʤɂ☻ɑʤʺɭʤɂ☻ɭᾒὈʫ☻˂Ỉȹ☻ɱʊʱʤɂ☻ʳʟʬˆʺ☻☻ʮɄɩʺ☻ɭʤʻʶ☻ɭʝȸ˄☻Ʉʬʝ

)1997(ɑ̍ʫᶚɵʐ☻ɲ̒ʫɱʤɄɇ☻Ʉyʆɉɰ☻ʢᶚɩ☻rʫ☻ʡʤɮ̋☻ɑ̍ɵɄ̍ɶʤɂ☻ɑʆʦɶʤɂ☻ɑ̍ʍɱɹ☻rʍ☻Ṕḛɋʎɕʤɂ☻˂Ịʍ☻ʨʬʎɔ☻ὃỮʤɂ☻ʨȼɄɵ̒ʤɂ☻rʫ☻ɐɭɥɂ̒ʞ☻ᵷ .☻ʏʬɕɡᶽɂ☻ȲɄʂʍȵ☻ʮȵ☻ʳʫ☻ʭʑɱʤɂ☻˂Ịʍʺ

ɶ̍ʤɂ☻ɑ˄Ṕḛɋʎɕʤɂ☻ɑʤɄɵɱʤɄɇ☻ɒᶗɄᾚήɂ☻rʫ☻Ṕḛɛʟʤɂɂ☻̱☿☻ɑ˄ɂɰɬ☻˂Ịʍ☻ɂ̒ɶ̄ʤ☻ɭɟɄɶʑɂ☻ʡʦɓ☻̱☿☻ʭẛẁɂ̒ʦɽ☻ʮ̋ɬȸ˄☻rʬʫ☻ʨˈʟɺɔ☻ɐɬɄʍȹ☻ˍ☿☻ɱəȸɓ☻ɭɟɄɶᶽɂ☻ɂɯʶ☻ʮȵ☻ᶗȹ☻ᵷɭᾒὈʬʦʤ☻ɑˈɵɄ

ὃỰ˄ɭʤɂ☻ʪ̒yʖʬʦʤ☻ʏʬɕɡʑɂ☻ȲɄʂʍȵ☻ʜɂɰɬȹ̋☻ɰ̒ɾɓ .☻ɄẛṨẛṨɟ̒ɓ̋☻ɑ̍ʫ̒ʚʤɂ̋☻ɑ̡̍ɭ˄ʤɂ☻ʏʬɕɡʑɂ☻ȲɄʂʍȵ☻ɱʍɄɺʫ☻ɰɄʂɦɕɵɂ☻˂Ịʍ☻ὃỰʬʁ☻ʨʠɺɈ☻ʨʬʎɔ☻Ʉẛṥ̍ɥɱɽ̋☻ɭᾒὈʑɂ☻ɐɰɄʬʎʕ

ɒɄʫ̒ʠᾚήɂ☻ʭʍɭʤ☻
ᴮ
Ʉ̍ɇɄɡ˄ȹ .ɋʤɂ☻˂Ịʍ☻ɭʝȸɓ☻ὃỮʤɂ☻ɑˈȼɱᶽɂ☻Ʉẛṥʒʦɇ☻ɭɟɄɶᶽɄʕʫᶚɵʐ☻ɑ̂ɰɄʬʎʑɂ☻ɒɄɵɄɋɕʙᴜ☻ʢᶚɩ☻rʫ☻ὃỰ˄ɭʤɂ☻ɭʎˈ☻ˌʫᶚɵᶼ☻ɑʤʺɭʤɂ☻ʗʙʻʫ☻˂Ịʍ☻ɭʝȸɓ☻Ʉʬʯȹ☻ɑ

Ʉʶɭˈ˄ȶɕʤ☻ʏʬɕɡᶽɂ☻ʡʤɯɇ☻ʗʆʎɕɶɔʺ .☻ɭʝȸ˄☻ɬɭɾʤɂ☻ɂɯʶ☻ˍ☿ʺʤ̍☻ɱʖɋˈʖ)2002 (˂Ịʍ☻☻Ʉʸʤᶚɩ☻ʳʫ☻ʭɕ˄☻ὃỮʤɂ☻ɑˈʍɄʬɕɟᶸ☻ʳʝɄʫᶻ☻ɣɕʲɓ☻ɒɄʎʬɕɡᶽɂ☻ˍ☿☻ɑˆʻʆɶʤɂ☻ɑʚɋʆʤɂ☻ʮȵ

☻ʮȵ☻ɱʝɯ̂̋☻ᵷɑʆʦɶʤɂ☻ɑɵɰɄʬʫ"ʂʖʤɂ☻ˍẺɄʬɕɟᶸ☻ȲɄ ...☻ᵷʏʬɕɡʬʦʤ☻ɑ̂ɲɄɡʫ☻ɑ̍ʚ˄ṕḛʕɄɕ̍ʫ☻ɑʫɄʍɬ☻ɧɋɾ˄ ...☻ʢɄɡᶽɂ☻ʪʻʚ˄☻ɄʸʤɬɄɋɓʺ☻ɱɽɄʱʎʤɂ☻ʃʎɋɇ☻ɏʍᶚɕʤɂ☻ʛˆɱʅ☻ʳʍʺ☻Ʉʱʶ

 
ᴮ
Ʉ̂ɳʫɰ☻ɱɽɄɦʎʤɂ☻ɻɯʁ☻ʢɬɄɋɖɇ☻ὃỲḲɄ̍ɶʤɂ-☻ɐʻʚʤɂ☻ɱɽɄʱʍ .ʮḛʶɄɡɓᶗɄɇ☻ɱʬɕɶʫ☻ʨʠɺɈ☻ɑʆʦɶʤɂ☻ɑˈʲ˄ɬʺ☻ὃỰ˄ɭʤɂ☻ɑʆʦɵ☻ʢɬɄɋɓ☻ʭɕ˄☻ɑʚˆɱʆʤɂ☻ʵɯẛẀ) "2001☻ɼ☻ᵷ143.( 
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 ʢ̒ɦɕʤɂ☻ɂɯʁ☻ʮȹ☻☻ɑʖˈʉʺ☻ˍ☿ɒᶗʻʤɭʫʺ☻☻ɐɱɽɄʎᶽɂ☻ɑʤʺɭʤɂ☻ɭɟɄɶʫ☻ɒɄʫɂɭɪɕɵɂʺ˂Ịʍ☻ʢɭ˄☻Ʉʬʯȹ☻☻ɑˈȼɄˈʬˈɵ☻ɰɄˈẛẃɂ☻ɷˉɵȶɕʤɂʺ☻ɑʬʦɶᶽɂ☻ɒɄʎʬɕɡᶽɂ☻ˍ☿☻ɑ˄ɭˈʦʚɕʤɂ☻ɭᾒὈᶽɂ

ɭɟɄɶʑɂ☻ɐɰɄʬʎʤ☻ɐɱɽɄʎʫ☻ɑ̍ȼɄ̍ʬ̍ɶʤ .☻˃ɭˈʦʚɕʤɂ☻ɭᾒὈᶽɂ☻ˌʖʕ☻ɗʯɄʞɒᶗᶗɭʤɂ ☻ɐɱɹɄɋᶽɂ)denotative (ɑˈʱʬʂʤɂʺ )connotative (ɑʚɶɖʫ☻ 
ᴮ
Ʉʎʫ :☻ɑʖˈʉʻʤɂ☻˂Ỉȹ☻Ṕḛɺɔ☻˂Ỉʺᶻ

☻ɭᾒὈʬʦʤ☻ɐɱɹɄɋᶽɂ☻ʮḛɥ☻ˍ☿☻ᵷʪɄʍ☻ɐɬɄɋʍ☻ʮɄʠʬʝɓ☻ʨɛʬᶳ☻ɗ̄ɇ☻ɻɰɄɋɕʍɄɇ☻ʮɄʠʬʦʤ☻ὃỰ˄ɭʤɂ☻ὂỰʎʑɂ☻ɑ̍ɦʬʂʤɂ☻ɑʤᶗɭʤɂ .☻ˍ☿☻ʡʤɮ☻ɷʟʎʰɂ☻ɭʙʺʤɂ☻ɐɰ̒ɾʤɂ☻ɑˆɱɾɋ☻ʌʻʁʻʬʦʤ

)ɑʫᶚʎʤɂ-sign( )ɑ˄ɬɄʑɂ☻ɐɰɄʬʎʤɂ ( ̋☻ɗʯɄʞ☻ὃỮʤɂɒɂɮ☻ʚᶽɄɇ☻ɑˆʻʯɄə☻ɑˈʬʶȵ☻ʏʫ☻ɑʯɰɄ☻ɑˈʬʶȵ ʢ̒ʤɭʑɂ☻ʹɓɂɮ.☻ ̓Ṕḗʝ☻ɑ̍ʬʁȵ☻˂Ỉ̋z☻ɑ̍ʫᶚɵʐ☻ɰ̒ɾʎʤɂ☻̱☿☻ɭɟɄɶʑɂ☻ɐɰɄʬʍ☻˂Ỉ̒ɓ☻ʭʤ☻ɂɯyʤ̋. 

☻˃̒ ʯ̍ɭʤɂ☻ɝ˄ɭᾚήɂ☻ɱɾʎʤɂ☻̱☿☻ᵷʨɇɄʚʑɄɇ☻ʭɓɿˈʦʚɓ ɐɱɹɄɋᶽɂ☻ɒᶗᶗɭʤɂ☻☻ɭᾒὈʑɂ☻ɰ̋ɭʤ☻ɧɋɾˈʤ☻ɐɬɄɋʍ☻ʮɄʠʫˍ☿☻ɴɄʱʤɂ☻ʹˈʕ☻ʏʬɕɡ˄☻☻ɒɄʙʺȵʇʚʕ☻ɐɬɭɦʫ☻ᵷ☻rʫ☻ʢ̒ɦɓ☻́ʯȵ☻˃ȵ

ʬɕɶʫ☻ʨʠɺɈ☻ʇɋɓɱʫ☻ʮɄʠʫ☻ɑʱˈʎʫ☻ɒɄʙʺȵ☻ˍ☿☻ʹʫɂɭɪɕɵɂ☻ʭɕ˄☻ʮɄʠʫ☻˂Ỉȹ☻ʏʬɕɡᶽɂ☻ȲɄʂʍȵ☻ɐɄˈɦɇ☻ɱ)ʇʚʕ☻ɐᶚɾʤɂ☻ɒɄʙʺȵ (ʹʤ☻ɧɋɽȵ☻ˍỈɄɕʤɄɉʺ☻ɴɄɦʤɂ☻ɐɄ̍ɥ☻̱☿☻ɬ̋ɭɦʫ☻ɰ̋ɬ 

)ʤɂɐɬɄɋʎ( .☻ɭᾒὈʬʦʤ☻ɐɱɹɄɋᶽɂ☻ɒᶗʻʤɭᶽɂ☻ˍ☿☻ɿʚʱʤɂ☻ɂɯʶ☻ʃˆʻʎɔ☻ʭɓ☻ʹʯȵ☻ᶗȹ☻ɱɽɄʎᶽɂȲɄʖʁȹ☻ʢᶚɩ☻ʳʫ☻ɭ˄ɭɟ☻ὂỰʎʫ☻ɬʻɾʚʫ☻ʨʠɺɈ☻ʹˈʦʍ .☻ɭʚʕᶽɂ☻ὂỰʎʫ☻ʏˈɵʻɓ☻ʭɓ☻ɭᾒὈ

ὃỰʬʂʤɂ☻☻ʮɄʠʬʝ☻˂Ịʍȵ☻̓̒ɕɶʫ☻̋ɮ☻ʢ̒ʤɭʫ☻˂Ỉȹ☻ɳʫɱʦʤ☻ʡʤɮ☻ʪɂɭɪɕɵɂ̋☻ὃỰ˄ɬ☻ʺȵ"ɝʤɄə☻̓̒ɕɶʫ) "☻ɷɚɰɄɇ☻Ṕḛɋʎɔ☻ʪɂɭɪɕɵɄɇBarthes )Gottdiener☻ᵷ1995 ((☻ʢ̒ʤɭʑɂ☻̒ʁʺ

 ˃̒ʯ̍ɭʤɂ .ʕ☻ʭɓ☻ɭʚʢᶚʒɕɵɂ ὃỰ˄ɭʤɂ☻ʢ̒ʤɭʑɂ ˃ɭˈʦʚɕʤɂ ʤ☻ɭᾒὈʬʦ☻ʨʙɄʱʝ☻ɐʻʙ☻ʳʍ☻Ṕḛɋʎɕʦʤ☻ʭʝɄᾚήɂ ̋ ☻ɑʫʻʠᾚήɂ☻ʺȵʤ☻ɳˆɳʎɕʤɂɑˆʻʸ☻ɑˈʱʅʻʤɂ☻☻˂Ịʍ☻ɑˈʍɱɺʤɂ☻ȲɄʖʁȹʺ☻ʭʍɭʤ☻ʪɄʊʯ

ʭʟᾚήɂ .☻ɑɇɄɛʬɇ☻ɂɯʶ☻ɰɄɋɕʍɂ☻ʳʟʬˆʺ☻ɑʫᶚʎʤɂɑʖȼɂɳʤɂ )simulacrum( ) ̓ɱɩȵ☻ɒɄʫᶚʍ☻˂Ỉȹ☻Ṕḛɺɔ☻ɑʫᶚʍ(☻ᵷɏɶɦɇ☻ɰ̂ɬ̒ɇ ᶚ ɰɬ )1981 .(☻ɑ̍ɦʬʂʤɂ☻ɒᶗᶗɭʤɂ☻ɗ
ᴱ
ʦEʍ☻ɭʚʕ☻ʡʤɯɇ

☻ɑˆʻˈʯɭʤɂ)ʤɂɑˈɵɄˈɶ( ☻ˍ☿☻ɐɱɽɄʎᶽɂ☻ɑʤʺɭʤɂ☻ɭɟɄɶʫɑˈʲ˄ɭʤɂ☻ɒᶗᶗɭʤɂ☻˂Ịʍ☻ᵷɒɯɪɓɂʺ☻ɐṔḛɩz☻rʫ☻˂Ịʍȵ☻̓̒ɕɶʫ .ʭɓ☻ɭʚʕ☻☻ʪɂɭɪɕɵɂὃỰ˄ɭʤɂ☻ɭʎɋʤɂ☻☻ɭɟɄɶᶽɂ☻ˍ☿☻ʳʫɄʠʤɂʝ☻ɐɂɬȶ

ʤ☻˂Ịʍȵ☻̓̒ɕɶʫ☻rʫ☻ɳʫɰ☻˂Ỉȹ☻ɐɰɄɹɡʤɛʬɕ☻̍ʨɐʻʙ☻☻ɑʤʺɭʤɂɄẛṥʆʦɵʺ .☻ɑ̍ɦ ɮʁ☻ʘ̒ʕ☻ɐɂɬȵ☻˂Ỉȹ☻ὃỰ˄ɭʤɂ☻ʢ̒ɦɓ☻ɭʚʕ☻ʡʤɯɇ)meta-cognitive☻ɷɚɰɄɇ☻ɏɶɦɇ (☻ɐʻʚʤɂ☻ʳʍ☻Ṕḛɋʎɕʦʤ

ɑˆʻˈʯɭʤɂ .ʱʬʂʤɂ☻ɑʚɋʆʤɂ☻ʳʍ☻Ṕḛɋʎɕʤɂ☻ʭɕˆʺ☻ʛʬʍᶻ☻ɑˈ)ɑɛʤɄɛʤɂ (☻ʢɂɭʤɂ☻ʢᶚɩ☻ʳʫ)signifier (ɑ̍ȼɱʫ☻ʨɽɂ̒ɓ☻ɐɄɦʚʝ☻ɐɰɄʬʎʤɂ☻ʢᶚʒɕɵɂ☻ʛ̂ɱʅ☻rʍ☻ʡʤɮ̋☻́ɓɂɮ ʏʬɕɡᶽɂ☻ʏʫ .☻ɭʚʕ

☻ɑ̍ʫᶚɵʐ☻ɐɰɄʬʎʤɂ☻rʫ☻ɑ̍ɪ̂ɰɄɕʤɂ☻ɒɂɰɄʎɕɵᴜ☻rʫ☻ɷɌɕʚʑɂ☻ὃỰ˄ɭʤɂ☻ɳʫɱʤɂ☻rʬʂɕɓ☻ὃỮʤɂ̋☻ɑɕʕᶚʤɂ☻ɑ̍ɥɱɾʤɂ☻ɭᾒὈʑɂ☻ɐɰɄʬʍ☻ʨ̂̒ɦɓ☻ʭɓ)ɏʤɄʒʤɂ☻ˍ☿ (☻ɑˈʦʬʍ☻ʢᶚɩ☻ʳʫ☻ʏˈɋʆɓ

☻ɑʤɂɬ☻˂Ỉȹ☻ɐɱʬɕɶʫ)signifier(☻ɭᾒὈʬʦʤ☻ʭyʝɂɰɬȹ☻ɝ̍ɥ☻rʫ☻ʮɄʠɶʦʤ☻ɑ̍ʍɄʬᾒήɂ☻ɑ̍ɦ ɯʁʤɂ☻ɑʆ̂ɱᾟήɂ☻̱☿☻Ṕḛ̍ʒɔ☻˂Ỉȹ☻̓ɬȵ☻̱ỈɄɕʤɄɇ☻ɂɯʁ̋☻ᵷ)encoding and decoding .(☻ɧɋɽȶʕ

ɑɕʕᶗ☻ɐɰɄʬʎɈ☻ʏɕʬɕ̂̋☻ɒɂ̒ʦɾʤɂ☻́ɇ☻ʪɄʚɓ☻˃ɯʤɂ☻ὂỰɋʑɂ☻ʡʤɮ☻̒ʁ☻ɑʤ̋ɭʤɂ☻ɭᾒὈʫ .ɬʻɾʚʫ☻ʨʠɺɈ☻ʭɓ☻ʡʤɯɇ ʕɄʚɛʤɂ☻ɲ̒ʫɱʤɂ☻Ṕḛ̍ʒɔ☻ɭᾒὈʑɂ☻ɻɄɡɓ☻ʏʬɕɡʑɂ☻̓ɭʤ☻ɄẛṨʦʍ☻ʔɰɄʎɕʑɂ☻ɑ̍

ɓ́ɰɄʬʍ̋ .ʝ☻ɗʫɭɪɕɵɂ☻Ʉɦʁ☻ɐɰɄʬʎʤɂ☻☻ʮȵ☻˃ȵ☻ɑʫᶚʎ☻˂Ỉȹ☻ɭᾒὈʑɂ☻ɷɵȸʫ☻rʫ☻ɐɰɱʟɕʫ☻ɑ̍ɦ ɮʁ☻ʨȼɄɵɰ☻ʛʦʆɓ☻ὃỮʤɂ̋☻ɱɽɄʎʑɂ☻ɑʤ̋ɭʤɂ☻ɭᾒὈʑ☻˃̒ ʯ̍ɭʤɂ☻ɷ̄ ɶ̍ɖʤɂ☻rʍ☻ʮᶚʍɡʤ

ʏʬɕɡᶽɂ. ☻ɑ̂ɲɄɡʫ☻ɐɰ̒ɽ☻˂Ỉȹ☻ʢ̒ɦɓ☻Ʉɦʁ☻ɭᾒὈʑɄʕ)metaphor ( Ṕḛɋʎɕʤɂ☻Ʉʸʤᶚɩ☻ʳʫ☻ʭɕ˄☻☻ɄẛṨʦʍ☻ʔɰɄʎɕʑɂ☻Ṕḛʑ☻ɐɭ˄ɭᾒήɂ☻ɲ̒ʫɱʤɂ☻rʍ)ɑʆʦɶʤɂʺ☻ɐʻʚʤɂ (☻́̍ʦʍ☻ʔɰɄʎɕʑɂ☻ʢᶚɩ☻rʫ

)ɭᾒὈᶽɂ(☻ɷɚɰɄɇ☻ʢ̒ʚ˄☻Ʉʬʝ☻ᵷ)Ramzy☻ᵷ2013 .(☻ʮȶɇ☻ʢ̒ʚʤɂ☻Ʉɦɦʟʬ˄☻ʡʤɯɇɱɽɄʎᶽɂ☻ɭᾒὈᶽɂ ☻ʹɟɂʻ˄☻ʳʫ☻ɑʤɄɥ☻ʜɄɋɓɰᴜ ʢ̒ʤɭʑɂ☻̱☿☻☻Ɇ☻ʹʖɽʺ☻ʳʟʬ˄☻Ʉʫ☻ʺȵ"ὂỰʎʑɂ☻ɑʫɲȵ "

ʳʍ☻ɑɡɓɄʱʤɂ ☿̱☻ʢ̒ɦɓ̋☻Ɇɂɱʆʁɂ☻ɑ̍ʍɄʬᾒήɂ☻ɑ̍ʕɄʚɛʤɂ☻ɲ̒ʫɱʤɂ☻ὃỰ˄ɭʤɂ☻ʪʻʸʖᶽ ʭʦɶᶽɂ☻ʏʬɕɡᶽɂ☻ˍ☿☻ɑʦɽȶɕᶽɂ. 

☿̱☻ʢ̒ɦɕʤɂ☻ʨɾɥ☻ɂɯʟʁ̋☻☻ɑ˄ɭˈʦʚɕʤɂ☻ɑʙᶚʎʤɂ☿̱☻ʢ̒ʤɭʑɂ̋☻ʢɂɭʤɂ☻ʮḛɇ☻ɭᾒὈᶽɂ☻ɱɽɄʎᶽɂ .ʕ☻ɱɽɄʱʍ☻ɗʯɄʞ☻ʮḛɥ☻ˌʖʢɂɭʤɂ-☻̱☿☻ʢ̒ʤɭʑɂ☻˃ɭˈʦʚɕʤɂ☻ɭᾒὈᶽɂ☻ʳʬʂɕɓ☻ɑʙᶚʍ

☻ɑˈɶʟʍɝˈɥ☻ʳʫ☻☻ɄʸʎɈɄʅὃỰ˄ɭʤɂ- ˃̒ʯ̍ɭʤɂ☻☻ᵷɗʤʻɦɓ☻ɄẛẃȺʕ ☻ʪʻˈʤɂ˂Ỉȹ☻☻ɐʻʙ☻ʳʍ☻Ṕḛɋʎɕʤɂ☻ʭɕ˄☻ɝˈɥ☻ᵷɑˈɇɄɡ˄ȹ☻ɑʙᶚʍ ʢ̋z☻Ṕḛɩᶻ☻ɐʻʙ☻ʢᶚɩ☻ʳʫ .☻ɐɰɄʬʍ☻ʛʤȶɓ̋☻ʛʯ̋ɰ☻ɬɂɲ☻Ʉʬʦʠʕ

ʏʬɕɡʬʦʤ☻ɑ̍ɦ ɯʁʤɂ☻ɑʆ̂ɱᾟήɂ☻̱☿☻ɑ̡̍ɭ˄ʤɂ☻́ɕʖɽ☻ɒɬɂɲ☻Ʉʬʦʞ☻ɭᾒὈʑɂ .☻ɒɂɮ☻ʮ̒ʠɓ☻ʮɜ☻́ɡɕɓ☻ᵷɑ̍ɇɄɡ˄ʐ ☻ɑʙᶚʎʤɂ☻ɻɯʁ☻rʫ☻
ᴮ
Ʉʙᶚʆʯɂ☻ᵷ̓Ṕḗʟʤɂ☻ɑʤ̋ɭʤɂ☻ɭɟɄɶʫ☻ʭ̍ʬɾɓ☻ʮȺʕ☻ɂɯʤ

 ᶗ☻ɐɰɄʬʍ☻ɑɕʕɆɄᾒὧᶢʤ☻ɐṔḛɛʫʺʋɕʟʑɂ☻˃ɱʂᾚήɂ☻ɣ̍ɶ̡ʤɂ☻rʍ☻ɐɭ̍ʎɈ☻ʮ̒ʠɓ☻ɏʤɄʒʤɂ☻̱☿☻ὃỮʤɂ̋☻ɑʫɄyʤɂ☻Ʉyʎʙɂ̒ʫ̋☻Ʉyʬᾒᾙ☻ɑʫɄᾟὠɇ☻ṕḛʬɕɓ☻ɝ̍ɥ☻ᵷ. ☻Ṕḛɋʝ☻ʘɰɄʕ☻ʜɄɦʁ☻rʟʤ̋☻ʮḛɇ

☻̋ɐɱɽɄʎʑɂ☻ɭɟɄɶʬʦʤ☻ɑ˄ɭ̍ʦʚɕʤɂ☻Ṕḛʑ☻ɑ̡̍ɭ˄ʤɂ☻ɐɰɄʬʎʤɂ"ɑ̡̍ɭ˄ʤɂ☻ɐɰɄʬʎʤɂ "ɑ˄ɭˈʦʚɕʤɂ☻☻ɱɾʯ☻ɭʝȸ˄☻Ʉʬʝ☻ᵷɄʸʤ)2006 .(ʪʻˈʤɂ☻ɑʤʺɭʤɂ☻ɭɟɄɶʬʕ☻Ṕḛʑ☻ɐṕḛʬʫ☻ɑˈʯɂɱʬʍ☻ʭʤɄʎʫ☻ʨʠɺɔ 
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ɑʬɦɕʦʫ☻ʺȵ☻ɑʦʫɄʠɕʫ☻☻˃ɯʤɂ☻ɱʫᶻ☻ᵷʹʫɭɪɓ☻˃ɯʤɂ☻ʏʬɕɡᶽɂ☻ʏʫʼɬȵ☻ʭʶɭɟɄɶʫ☻ʏʫ☻ʮɄʠɶʦʤ☻ɑ˄ɬɄᶽɂ☻ɑʙᶚʎʤɂ☻ɰɄˈẛẃɂ☻˂Ỉȹ.☻ˍỘ☻ɭɟɄɶᶽɂ☻ʵɯʸʕ ☻ɑʦˈɵʺ☻ɴɄɵᶟɄɇ Ṕḛɋʎɔɑ˄☻☻ᵷɑʱʬˈʸʤɂ☻ʳʍ

ɑʆʦɶʦʤ☻ˌȽɱʫ☻ʨʙɄʯ☻ʺȵ ☻ɐʻʚʤɂʺ☻ɑˈɵɄˈɶʤɂɂ☻˂ỈȹʮɄʠɶʤᾚήɂ☻ʭʍɬʺ☻ɑʆʦɶʤɂ☻ɭˈʅʻɓ☻ʔɭẛẀ☻ᵷʭʟ .ɂɯʶ☻ʮȹ Ṕḛˈʒɕʤɂ ɑʖȼɂɲ☻ɐɰ̒ɽ☻˂Ỉȹ☻ɑʤɂɭʤɂ☻ʢ̒ɦɓ☻˂Ỉȹ☻̓ɬȵ☻ʺȵ☻ᵷ☻˂Ỉȹ"ɰɂɱʁ☻ɭᾒὈʫ "

☻ᵷʮ̒ʠ˄☻ʮȵ☻ɏɡ˄☻Ʉʬʝ☻̓̒ʚɓ☻ɭᾒὈʫ☻ɷ̄ʤ̋☻ɑɉ̒ɕʤɂ☻ɐɰ̒ɵ☻̱☿☻ɱʝɮ☻Ʉʬʝ]9 :107-109[. 
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☻ʀɱʎɔ☻ɒɄ˄ᶺɑɉ̒ɕʤɂ☻ɐɰ̒ɵ☻rʫ☻ɑʬ̂ɱʟʤɂ ˂Ỉȹ☻ Bʚʕ̋☻ɭɟɄɶʑɂ☻rʫ☻ʮḛʍ̒ʯ☻ɑˈʱʤ☻ɄɄʸɶɵȸʫ ̋ ȵ☻ᵷ☻Ị˂ʍz☻̓̒ɕɶʑɂ☻ɒɂɮ☻ɑ̍ɦʬʂʤɂ☻Ʉẛẁᶗ̒ʤɭʫ☻ɏɶɦɇ☻ᵷɑ̍ȼɄ̍ʬ̍ɵ☻ɑʒʦɇ . ʕ☻ɭɟɄɶᶽɂ☻ˌʖ

ɑ˄ɭˈʦʚɕʤɂ☻ˈɵ☻ɳʝɱʫʺ☻ɐɬɄɋʎʦʤ☻ʮɄʠʬʝ☻ɑɶˉȼɱʤɂ☻ɭᾒὈᶽɂ☻ɑʖˈʉʺ☻ʏʫ☻ʪɄɓ☻ʨʠɺɈ☻ʛʕɂʻɕɓ☻ɑˈʱʬʂʤɂ☻ɒᶗʻʤɭᶽɂ☻ɗʯɄʞʪɄʍ☻ὃỲḲɄ .☻ὃỰʬʂʤɂ̋☻ɱɹɄɋʑɂ☻ʢ̒ʤɭʑɂ☻ʮḛɇ☻ʛʕɂ̒ɓ☻ʪɄɦʁ☻ʮȵ☻˃ȵ

˃ɭˈʦʚɕʤɂ☻ɭᾒὈʬʦʤ .☻́ʙɄ̍ɵ☻̱☿☻rʬʂɓ̋☻ɱɹɄɋʑɂ☻ʢ̒ʤɭʑɂ☻rʍ☻ὃỰʬʂʤɂ☻ʢ̒ʤɭʑɂ☻ʔɱɦʯɂ☻ɂɮȺʕ 
ᴮ
ᶚ̍ʫ☻☻ɑʎʬɵ☻ʛˈʚɦɕʤɇ́Ʉɹ☻Ʉʫ☻̋ȵ☻

ᴮ
ɂɰɄɋʟɕɵɂ☻̋ȵ☻ɑɦ̍ʎʫ )ʗȼɂɲ☻ὂỰʎʫ- 

simulacrum(ᵷ☻ɽɄʎʑɂ☻̓Ṕḗʟʤɂ☻ɑʤ̋ɭʤɂ☻ɭɟɄɶʫ☻rʫ☻ɭ˄ɭʎʤɂ☻̱☿☻ʢɄᾚήɂ☻̒ʁ☻Ʉʬʝ☻ᵷɐɱɧɋɾ˄☻ʹʯȺʕ Bʚʕ̋☻ᵷ☻ʮḛʬʦɶᶽɂ☻ȲɄʬʦʍ☻ʳʫ☻Ṕḛɛʟʤ☻Ʉʨɛʫ☻☻˂Ịʍ☻ɭʱɖɶ˅☻ᶗ☻ɰɂɱʁ☻ɭᾒὈʫ☻ᵷὃửʅɱʚʤɂ

 ̓̒ʚɕʤɂ̋☻Ṕḗʤɂ. 

ɑʬɓɄᾟήɂ 

ȹʮ☻ɭɻyɺ˅☻˃ɯʤɂ☻ʢ̒ɦɕʤɂ☻☻ʪʻˈʤɂ☻ɭᾒὈᶽɂʝ☻ὃỰ˄ɬ☻ɤɱɾʺɮ ɑˈʱʬʁ☻ɒᶗʻʤɭʫ☻☻ɑ̂ɳʫɰ☻☻ɑɕʕᶗ☻ɐɰɄʬʍ̋)iconic (ὃỰ˄ɭʤɂ☻ʪʻʸʖʫ☻ˍ☿☻ʨɾɥ☻˃ɯʤɂ☻Ṕḛˈʒɕʦʤ☻ɑɡˈɖʯ☻ʻʶ☻Ʉʬʯȹ☻☻ʹɕʙᶚʍʺ

 ˃̒ʯ̍ɭʤɄɇ☻☻ɒɄʎʬɕɡᶽɂ☻ˍ☿ɑʬʦɶᶽɂ☻☻ᵷɐɱɽɄʎᶽɂɱəȶɇ ήɂɑəɂɭᾚ .☻ɒɂṔḛˈʒɕʤɂ☻ʵɯʶ☻ʮȹɬȵ☻ɑˈʬˈʶɄʖᶽɂɒ☻☻Ṕḛˈʒɔ☻˂Ỉȹʤɂ☻ˍ☿☻ɲ̒ʫɱʤɂ☻ɑˈʕɄʚɛɑʦɽȶɕᶽɂ ʏʬɕɡᶽɂ☻ˍ☿☻ ɲ̒ʫɰ☻Ʉyʦɦʫ☻ʨɦɕʤ 
ᴮ
ɂ☻☻ɐɭ˄ɭɟ

☻ʪʻˈʤɂ☻ʪɭɪɕɶɔ☻ᵷɐɬʻɾʚʫ☻ɑʦˈɵʻʞʨɽɂʻɓ☻ɭɟɄɶʑɂ☻ɐɰɄʬʍ☻̱☿ᵷ ʏʬɕɡᶽɂ☻ˍ☿☻ˍỈɬɄɋɓ☻ʨʠɺɈ☻ɑˈʦʬʎʤɂ☻ʡʤɮ☻ɭʎɈ☻ɱʬɕɶɖʤ :ʕᾒὈᶽɄ☻ɱɽɄʎᶽɂ☻ɭɇ☻ɱəȶɕ˄☻ɐṔḛʒɕʑɂ☻ɑ̍ʕɄʚɛʤɂ☻ɲ̒ʫɱʤɄ

 
ᴮ
ᶚʂʕ☻☻ʹʯȵ☻ʳʍ˄☻ɱəȸɄẛẀ. 

ɑˆʻˈʯɭʤɂ☻ʻɦʯ☻ɐɱɽɄʎᶽɂ☻ɑʬʦɶᶽɂ☻ɒɄʎʬɕɡᶽɂ☻ʵɄɡɓᶗ☻ɑɡˈɖʱʝʺ☻ᵷὃỰ˄ɭʤɂ☻ʮȺʕ☻☻ɒᶗɄᾚήɂ☻ʳʫ☻Ṕḛɛʝ☻ˍ☿ ̋☻ɱɽɄʎᶽɂ☻ɭᾒὈᶽɂ☻Ʉẛṧˈɇ☻ʳʫ ˃̒ʯ̍ɭʤɂ☻̋ȵ☻ὃỰ˄ɬᶚʤ☻ʏʂɪ˄ .☻ʪʻˈʤɂ☻ɭᾒὈᶽɄʕ

ʮḛɕʚɋʅ☻rʫ☻ʮ̒ʠɕ˄ : ̋ ☻ɑˈȼɱᶽɂ☻ɑʚɋʆʤɂ☻ʨɛʬɓʤɂɭʤɂɑ☻ˆɱɾɋʤɂɑ ̋ ☻ᵷʤɂɑʚɋʆ☻ὃỮʤɂʺ☻ɑˈʱʬʂʤɂ☻☻ɭɶɡɕɓɄẛẀ ɑˈʱʬʂʤɂʺ☻ɐɱɹɄɋᶽɂ☻ɒᶗʻʤɭᶽɂ .☻̱☿☻
ᴮ
ɂɭɟɂ̒ɕʫ☻rʟ˄☻ʭʤ☻r̂ ʠ̒ɕʤɂ☻ɂɯʁ☻ʮȹ

ȵ☻Ṕḛʑ☻ᵷɑʦʎɕʖʫ☻ɒᶗʻʤɭʫ☻ʳʫ☻ɑˈʱʬʂʤɂ☻ɑʚɋʆʤɂ☻ʹʦʬɦɓ☻Ʉʫ☻ɷʟʎɕʤ☻ɑˈȼɱᶽɂ☻ɑʚɋʆʤɂ☻ɗʒʅ☻ɝˈɥ☻ɱɽɄʎᶽɂ☻ɭᾒὈᶽɂ☻ˍ☿☻ʨʠɺɔ☻Ʉʬʱˉɇ☻ᵷɑ˄ɭˈʦʚɕʤɂ☻ɭɟɄɶᶽɂɑʦˈɽ .☻ὃỰ˄ɭʤɂ☻ɭʎɋʤɂ

ɋʑɂ☻̩ʖ̍ʉ̒ʤɂ☻ɰ̋ɭʤɂ☻ʇʚʕ☻ʨɛʬ̍ʤ☻ɱɽɄʎʑɂ☻ɭᾒὈʑɂ☻̱☿☻ɿʦʚɓ☻ɱɹɄɋʑɂ☻ʢ̒ʤɭʑɂ☻̱☿☻ɬ̒ɟ̒ ɂʑ☻Ʉʬʱˉɇ☻ᵷɐɬɄɋʎʦʤ☻ɰɂɭʝ☻ɭᾒὈᶽɂ☻ʹɇ☻ʪʻʚ˄☻˃ɯʤɂ☻ɱɹɄ☻ɴɱʟɓ☻̋ɮ☻ὃỰʬʂʤɂ☻ʢ̒ʤɭʑɂ

 ˃ɱ̂̒ɾɕʤɂ☻˃̒ ʯ̍ɭʤɂ☻ɭʎɋʤɂ☻ʪɭɪ̍ʤ☻˂Ịʍz☻̓̒ɕɶʑɂ )ɑʆʦɶʤɂʺ☻ɐʻʚʦʤ .(ʡʤɯɇ☻ʚʦɕ˄☻ɄʫʵɄ☻☻ɰ̒yʬᾒήɂɳʫɱʝ ὃỰ˄ɬ ʗȼɂɲ☻ɳʫɰ☻̒ʁ☻Ʉʬʯȹ☻ʘɬɄɽ☻Ṕḛʑ☻ʨˈɛʬɓ☻ʺȵ.  

☻ʳʫ☻ʭʑɱʤɂ☻˂ỊʍʪɄʬɕʶᶸ☻☻ɭ˄ɂṕḘᶽɂɂ̍ʤɇ☻ʪʻ☻ɱɽɄʎᶽɂ☻ɭᾒὈᶽɄᶽɂʺɦ☻ɒᶗʺɄɷˉɵȶɕʦʤ☻ɐɬɄᾒήɂ ʤ☻ṕḛʬɕɓ☻ὃỮʤɂ☻ɐɱɽɄʎʑɂ☻ɭɟɄɶʑɂ☻ɐɰɄʬʎɇ☻ɑ̂ɰɂɱʬɕɵɄ☻ʏʫ☻ᵷɘɂṔḘʤɂ☻ʮȺʕ☻˃ɯʤɂ☻ʢ̒ɦɕʤɂ

☻ɱɽɄʎᶽɂ☻ɭᾒὈᶽɂ☻ɑˈʎʁʺ☻ˍ☿☻ɘɭɥ˄☻ɬʻʚ˂Ỉȹ☻ʺɭɋ˄☻Ʉʫ☻˂Ịʍ☻☻ʨɋʚɕɶʫʤ☻ɭ˄ɭɟɭɟɄɶʑɂ☻ɐɰɄʬʎ .ʕʏʙɂʻʤɂ☻ˍ☿☻ʻʸ☻˂Ỉȹ☻ᵷʢɄɡᶽɂ☻ɂɯʶ☻ˍ☿☻ɐɬɄᾒήɂ☻ɒᶗʺɄɦᶽɂ☻ʹʤ☻ʻʯɱɓ☻Ʉʫ☻ɷʟʎɈ☻ᵷ˃ɬȸ˄ 

☻ʌɄʆʚʯɂḘʤɂ☻ʏʫˌʫᶚɵᶼ☻ɘɂṔ☻ʹɓᶗʻʤɭʫʺ ɷˉɵȶɕʤɂʺ ˍỊɋʚɕɶʫ☻ɘɂṔḘʤ☻☻ɭ˄ɭɟʤɭᾒὈʬʦ .☻ɭᾒὈᶽɂ☻ɑʯɄʠʫ☻ɐɬɄʎɕɵɂ☻ʳʟʬ˄☻ʗˈʟʕ ̋☻́ɕ̂ɰɂɱʬɕɵɂ☻˂Ịʍ☻ʈɄʖᾚήɂɑˈəɂṔḘʤɂ☻ᵺ☻Ʉʫ☻ɏɶɦɇ

Ʉʬʝ☻ɑ̍əɂṔḘʤɂ☻́ɕ̂ɰɂɱʬɕɵɂ̋☻ɭᾒὈʑɂ☻ʪ̒yʖʫ☻ɐɬɄʎɕɵᶗ☻ɑ̍ȼɄ̍ʬ̍ɵ☻ɷɵȶɇ☻́ɓɰɄʬʍ̋☻ɭᾒὈʑɂ☻ɐȲɂɱʙ☻ɐɬɄʍȹ☻rʫ☻ʪ̒̍ʤɂ☻Ʉɦʤ☻ɭɇ☻ᶗ☻ᵷɝɦɋʤɂ☻ɂɯʁ☻̱☿☻ʪɭʚɓ☻ ʢ̒ʫȶʫ☻̒ʁ .☻ʳʟʬ˄☻ᶗ☻ɮȹ

☻ᶗȹ☻ɭᾒὈᶽɂ☻ɑʯɄʠʫ☻ɐɬɄʎɕɵɂ☻ɑʙᶚʎʤɂ☻ȲɄˈɥȹ☻ʢᶚɩ☻ʳʫ ˃̒ʯ̍ɭʤɂ̋☻ὃỰ˄ɭʤɂ☻ʮḛɇ☻☻ᵷɑ˄ɭˈʦʚɕʤɂ☻ɑˈʫᶚɵᶼ☻ɒɄʎʬɕɡᶽɂ☻ˍ☿☻ɐɬʻɟʻʫ☻ɗʯɄʞ☻Ʉʬʝ ̋ʤ☻ɴɄɵz☻ɄʁɰɄɋɕʍɂɂ☻ɐɰɄʬʎɶᶽɄ☻ɭɟ

 ɱɽɄʎᶽɂɐ.  

ʏɟɂɱᶽɂ 
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ʮᶚʑɱʫ┘̱┤┘ɑɛ˄ɭᾚήɂ┘ɭɟɄɶʑɂ┘ɐɰɄʬʍ┘˂Ịʍ┘Ȳɂ̒ʁȵ
1┘ʮɄɕɶʟɉɲ̋ȶɇ2  

 )13 æ 14┘┘ᴬʶ /19 æ 20┘┘ʪ(  

 ȵ.ɬ .┘┘┘ɭˈɋʍ┘ʭˈʶɂɱɇȹ┘ʨɋɹ 

☻ɰɄəᶺ☻ɑˈʦʠɇ☻ɭʍɄɶᶽɂ☻ɮɄɕɵᶻæ☻ ɱʶɄʚʤɂ☻ɑʎʫɄɟ☻☻☻☻☻☻☻ɐ☻Ɇɂɬʌ☻ɑ̍ʦʠɇ☻ʜɰɄɺʑɂ☻ɮɄɕɵzʺæ☻ʮɂɲɄɟ☻ɑʎʫɄɟ   

┘ɬ .┘ʨ̍ɋɟ┘ʭʤɄɵ┘̓ɭɹɰ┘ɬ̒ʬɦʫ 

                                      ☻☻ɰɄəᶺ☻ɑˈʦʠɇ☻ɭʍɄɶᶽɂ☻ɮɄɕɵᶻæ☻ɐɱʶɄʚʤɂ☻ɑʎʫɄɟ 

ᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬᴬ 

┘ɑʫɭʚᶽɂ: 

☻☻☻☻☻☻☻☻☻☻☻☻☻☻☻☻ ɱʫɬ☻ɄyʂʎɊ̋☻
ᴮ
Ʉ̍ʙɄɇ☻ʢɂɳ˄ᶗ☻ɄyʂʎɈ☻ᵷ☻ɑʖʦɕɪʑɂ☻ɑ̂ɰɄʬʎʑɂ☻ɰɄəʌ☻rʫ☻ɭ˄ɭʎʤɄɇ☻ɱɩɳɓ☻ὃỮʤɂ☻ʮɄɕɶʟɉɲ̋ȵ☻ɑ̂ɰ̒yʬɟ☻ʮɭʫ☻ʭʁȵ☻rʫ☻ʮᶚʑɱʫ☻ɑɦ˄ɭʫ☻ɭʎɔ☻ʫ☻ʨɋʙ☻ʳ

ɺyʤɂ☻ɷʖʯ☻ʨɦɓ☻ʭʤ☻Ʉẛẃȵ☻ᶗȹ☻ɑɦ˄ɭʑɂ☻́̒̂ɕɦɓ☻ɗʯɄʞ☻ὃỮʤɂ☻ʨȼɄyʤɂ☻ʭʟʤɂ☻rʫ☻ʭʑɱʤɂ☻˂Ịʍ̋☻ᵷ☻Ṕḛɶ̄ʤɂ☻ɰɯɦʤɂ☻̓̒ɵ☻́ɦʍ☻ʔɱʎh☻ʭʤ̋☻ᵷ☻ὃỲḲ̋ɱʤɂ☻ʢᶚɕɥᴜ☻ʮɭᶽɂ☻ɱȼɄɵ☻ɄẛṨʦʍ☻ɗʯɄʞ☻ὃỮʤɂ☻ɐɱ

ʆˁɵ̒ʤɂ☻Ʉ̍ɵȳ☻̱☿☻̓ɱɩz3☻ɗ̍ʒɦʑɂ☻ʭʟɥ☻ɐṔḘʕ☻ɗʯɄʞ☻Ʉʬʝ☻ᵷ☻ɭɦʚɺʅ̋☻ɐ̒̍ɩ̋☻ɭɦʙɱʬɵ̋☻̓ɰɄɪɇ☻ʨɛʫ4  )1200 æ 1338☻☻ᴬʶ /1785 æ 1920☻☻ʪ (☻ɭɟɄɶᶽɂ☻ʳʫ☻ɭ˄ɭʎʤɄɇ☻ɱɩɳɓ

 z☻ʮɭʑɂ☻ʏʫ☻Ʉyʆɉɰ̋☻ɄẛṥʯɰɄʚʫ☻ɑʤ̋Ʉɦʫ̋☻ᵷ☻ɐṔḘʖʤɂ☻ʡʦɓ☻̱☿☻ɭɟɄɶʑɂ☻ɐɰɄʬʍ☻ɲɱʅ☻ʢ̋Ʉɦɓ☻ɄʯɰɄəȳ☻ɭʚʕ☻ʡʤɯʤ☻ᵷ☻ɐɰɄʬʎʤɂ☻ɑʝɱɥ☻ɰɄʁɬɲɂ☻˂Ịʍ☻ʢɭɓ☻ὃỮʤɂ☻ɐɱɽɄʎʑɂ☻ɐṔḘʖʤɂ☻̱☿☻̓ɱɩ

                                                
1
  дыОϼв:  аЯЛЮϜ Ькϒ дв ϣКϝвϮ ϝлжв Ϭϼ϶ ̪ ϝлϠ ϸыϠЮϜ ϼткϝІв двм ̪ ϣжϝОϼТ ϸыϠ дв иϸЯϠ. 

-  пжϝЛвЂЮϜ ) пвтвϦЮϜ ϼмЊжв дϠ ϸвϲв дϠ атϼЪЮϜ ϸϠК ϸтЛЂ пϠϒ ( Ϥрсн  ̮к /ммсс а  : Ϭ ̪ ϞϝЂжцϜмм  йАϠЎм ̭ϾϮЮϜ ϜϺк пЯК РϼІϒ ̪ :

ϣтвтϦ дϠϜ ϣϠϦЪв ̪ ДТϝϲЮϜ ЙтАв м ϸϜϼв Ќϝтϼ  А ̪м  ϢϼкϝЧЮϜ  ̪мплр  ̮к /мфуп  Ј ̪ анпу. 

    ϼϸЧт ϸϸК ϝлжϝЪЂ ̮Ϡ мфтΣллл ϣвЂж  .РϼЛϦм ϝ̯втϸЦ аЂϝϠ ̪дϝжтОϼв ЙЧϦм сТ ϞмжϮЮϜ сЦϼІЮϜ дв рϸϜм ̪ϣжϝОϼТ скм ϣжтϸв ̪ϣвтϸЦ дмЪϦт 

ϝлвЂϜ атϸЧЮϜ дв дтЛАЧв ϣПЯЮϝϠ ϣтЂϼϝУЮϜ )Мϼв (сжЛтм ϬϝϮϸ м)дϝж (сжЛтм ϾϠ϶ .ЙЧϦм сТ Ϟϼϸ ϼтϼϲЮϜ .двм ϝлϚϝвЯК сЯК дϠ сϠϒ ϼЪϠ дϠ ϸϠК 
ЬтЯϮЮϜ сжϝОϼУЮϜ сжϝжтОϼвЮϜ )Ϥ рфо̮к(̪ дв ϼϠϝЪϒ ̭ϝлЧТ ̪ϣтУжϲЮϜ дв йУтжϝЊϦ" :ϣтϜϸϠ рϸϦϠвЮϜ"̪ йϲϼІм" :ϣтϜϸлЮϜ         ."                                                                                                          

рмвϲЮϜ )ϞϝлІ дтϸЮϜ мϠϒ ϸϠК  ϤмЦϝт дϠ ϸϠК  рмвϲЮϜ свмϼЮϜ рϸϜϸПϠЮϜ ( ̪аϮЛв дϜϸЯϠЮϜ ̪ Ϭр ̪ ϣЛϠАЮϜ пЮмцϜ ̪ ϣЛϠАв ϢϸϝЛЂЮϜ ̪ ϢϼкϝЧЮϜ ̪ 

мфлса   ̪ Јмлу . 
2
  дϝϦЂЪϠϾмϒ:ϤвтЦϒ ϣтϼмлвϮ дϝϦЂЪϠϾмϒ аϝК )мопо̮к  /мфнпа ( ̪скм оϸϲϖ ϤϝтϼмлвϮЮϜ ϣтϦтТмЂЮϜ ϤЂЮϜ сϦЮϜ РϼЛϦ аЂϗϠ ϨЮмжвмЪЮϜ 

сЂмϼЮϜ акм дв ЬЊϒ ϣЧАжв дϝϦЂжвЪϼϦ )ϝтЂϐ пАЂмЮϜ ( ̪Ϩтϲ ϤвЂЦ иϺк сЎϜϼцϜ дтϠ дтϼлжЮϜ сТ ϣтϜϸϠ дϼЧЮϜ )мо̮к  /мфа (пЮϖ ϨыϪ 

Ϥϝжϝ϶ ϝвк оϼϝ϶Ϡ Ϣмт϶м ϸжЪм϶м ϸЦм ϤЯЧϦЂϜ дК ϸϝϲϦшϜ сϦтТмЂЮϜ сТ ϼ϶Ϝмϒ дϼЧЮϜ )мп̮к  /нла (дϝЪм ЬыЧϦЂшϜ сТ)мпмн̮к  /мффма                   .( 

-мϠϒ ыЛЮϜ )ϸмвϲв йА ( ̪ϼϝϪфϜ ϣтКϝвϦϮшϜ ϣтϸϝЊϦЦшϜм рϼлжЮ дмϲтϮ дмϲтЂм сТ ϝтЂϐ пАЂмЮϜ ̪ двЎ ЬϝвКϒ ϼвϦϔвЮϜ сЮмϸЮϜ дмвЯЂвЮϜ сТ 
ϝтЂϐ пАЂмЮϜ ϾϝЦмЧЮϜм сЎϝвЮϜ ϼЎϝϲЮϜм ЬϠЧϦЂвЮϜм ̪ ϣЛвϝϮ ϼкϾцϜ ̪ ϢϼкϝЧЮϜ мффна ̪ ̮Њ оп. 
ϸвϲϒ  )ϸвϲв ϸϠК ϼϸϝЧЮϜ  (ϤϝтϼмлвϮЮϜ ϣтвыЂшϜ сТ ϸϝϲϦъϜ сϦтТмЂЮϜ дтϠ сЎϝвЮϜ ϼЎϝϲЮϜм ̪ ϢϼкϝЧЮϜ ̪ ϣЛϠАЮϜ пЮмцϜ ̪ мффна ̪  Јнмл . 
ϸтϾвЮ дв ЬтЊϝУϦЮϜ дК дϝϦЂЪϠϾмϒ ЙϮϜϼ  

ɾʫʤʘʙʘʝʚ (ʬ.ʙ.) , ʋʟʙʝʢʠʩʪʦʥ ʭʘʣʢʣʘʨʠ ʪʘʨʠʭʠ , ʊʦʰʢʠʥʪ , 1992, cpt. 36 : 43 -
3
 ϝтЂϐ пАЂмЮϜ  :йϠІ Рϼϲжв иϸϲϦ дв ϞмжϮЮϜ ЬϝϠϮ ϝтывлЮϜ двм ϞмжϮЮϜ сϠϼПЮϜ ϣϠЎк ϼтвϝϠЮϜ двм ϞϼПЮϜ ЬϝϠϮ дϝтϦ дϝІ двм ЬϝвІЮϜ ЬϝϠϮ 

пϦЮцϜ омϦмЯϠϝтм омТмжϝϦЂм ̪ двм ФϼІЮϜ ЬϝϠϮ дϝϮжЪ ϼмжмЪмЪм ̪  НЯϠϦм ϣϲϝЂв ϝтЂϐ пАЂмЮϜ ϢϼмЊϲвЮϜ дтϠ иϺк ϸмϸϲЮϜ сЮϜмϲ ϣϦЂ дттыв 
мЯтЪ ϼϦв ЬϪвϦ сТ ϝлКмвϮв ϣЯЂЯЂ дв ϞϝЎлЮϜ ϢϸЛϮЮϜ ϤϝЎУ϶жвЮϜм ̪  ϸЦм ФЯАϒ пЯК иϺк ϣЧАжвЮϜ аЂϜ дϝϦЂЪϼϦ ϣтЂмϼЮϜ ϜϾттвϦ ϝлЮ дК 

дϝϦЂЪϼϦ ϣтЦϼІЮϜ сϦЮϜ ϤжϝЪ ϤϲϦ ϢϼАтЂ дтЊЮϜ ШЮϺ сТ аϝК )мнлт̮к  /мууса ( ̪ϤϼвϦЂϜм ШЯϦ ϣтвЂϦЮϜ пϦϲ аϝК )мопо̮к  /мфнпа (Ϩтϲ 

ФЯАϒ ϝлтЯК аЂϜ ϝтЂϐ пАЂмЮϜ . 
ϸЮмϦϼϝϠ  )сЯтЂϝТ  ( ̪ϵтϼϝϦ ШϼϦЮϜ сТ ϝтЂϐ пАЂмЮϜ ̪ ϣвϮϼϦ ϸ.ϸвϲϒ ϸтЛЂЮϜ дϝвтЯЂ ̪ ϣϚтлЮϜ ϣтϼЊвЮϜ ϣвϝЛЮϜ ϞϝϦЪЯЮ ̪ мффса ̪ Ј т. 

4
 ϤтПжвЮϜ  :ϣЯтϠЦ дв рϝОмжЮϜ ̪ оϼт ЌЛϠЮϜ дϒ ϤтПжвЮϜ дв ШϠϾмцϜ ̪ дЪЮм ϤтПжвЮϜ пЯК рϒ Ьϝϲ ШϼϦ ̪ аЂЧжт ϤтПжвЮϜ дмтЮϝϲЮϜ пЮϖ дтЧтϼТ 

ϝвкϸϲϒ ЄтЛт сТ ϣЧАжв Ϣмт϶ сϦЮϜ ЬвϲϦ алвЂϖ пЯК ̭сАϝІЮϜ ϼЂтцϜ дмϲтϮϼлжЮ ̪ ϼ϶фϜм ЬϾжт Ьмϲ ЄϼϝЦ. 
- мϠϒ ыЛЮϜ  :ϼϝϪфϜ ϣтКϝвϦϮшϜ ϣтϸϝЊϦЦшϜм рϼлжЮ дмϲтϮ дмϲтЂм сТ ϝтЂϐ пАЂмЮϜ ̪ ̮Њо. 
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ʎhɂ☻ɭʎɔ☻ɝ̍ɥ☻ᵷ☻ʮɄɕɶʟɉɲ̋ȵ☻ɑ̂ɰ̒yʬɟ☻rʫ☻̓ɱɩz☻ʮɭʑɂ☻̱☿☻ɑʚɇɄɶʤɂ̋☻ᵷ☻ʮḛʯɄɦʖʤɂ̋☻ʮḛ̂ɰɄʬʎʑɂ☻ʘ̒ʖɓ̋☻ɑʍɂṔḗɇ☻ɭyɺɔ̋☻ɑʯɄʑɱʕ☻˃ɬɂ̒ʤ☻ɑ̂ɰɄʬʎʑɂ☻ɭ̍ʤɄʚɕʤɂ̋☻ɒɂɰɄʠɕɇᶚʤ☻
ᴮ
ɄɵɄʠ

ɒɂɭɥ̒ʤɂ☻̱☿☻ʌ̒ɦɕʤɂ☻̓ɭʫ☻ʡʤɯʝ̋☻ᵷ☻ˁʆɵ̒ʤɂ☻Ʉ̍ɵȳ☻ɑʚʆɦʫ☻̱☿☻ɑȾ̄ɋʤɂ☻ɑʎ̍ɋʅ☻ʏʫ☻ɑ̂ɰɄʬʎʑɂ☻ɒȴɺ̡ʑɂ☻ʏ̌̒ʆɓ☻̱☿☻ɐɰɄyʑɂ☻rʫ☻ɑ̍ʤɄʍ☻ɑɟɰɬ☻˂Ịʍ☻ʭẛẃȵ̋☻☻ɑ̍ʕɱɩɳʤɂ̋☻ɑ̂ɰɄʬʎʑɂ.          

 Ʉʬʦʠʤɂ┘ɑʤɂɭʤɂ┘ɒ: -

☻ʮɄɕɶʟɉɲ̋ȵæ☻☻ʮᶚʑɱʫæ☻☻ɭᾒὈʫ-☻Ɇɂɱɦʫæ☻☻ʗʚɵæ☻☻ɬʻʬʍæ☻ɭʚʍ  

┘ʇˈʆɪɕʤɂ:-    

☻☻☻☻ʮᶚʑɱʫ☻ɑʱ˄ɭʫ☻ɒṕḛʬɓ )☻ʨʠɹ1  (☻ɒᶚʊʤɂ̋☻ʔ̒ɺʟʑɂ☻rᾚὝʤɂ☻ʪɄʊʯ☻ɗɌəȵ☻ɝ̍ɥ☻ᵷ☻ɭɟɄɶʬʦʤ☻˃̒ɕɺʤɂ☻ʪɄʊɦʤɂ̋☻̩ʖ̍ɾʤɂ☻ʪɄʊɦʤɂ☻ʮḛɇ☻ɣʫɭʦʤ☻ɞɄɕʯ☻ʮɄʞ☻ʪɄʁ☻˃ɰɄʬʎʫ☻ɲɂɱʆɇ

ʫ☻ʭʊʎʫ☻ˍ☿ʺ☻ʨɇ☻ʮᶚʑɱʫ☻ˍ☿☻ɱɺɖʯɂ☻ɂɯʤ☻ᵷ☻ʗˈɾʤɂ☻ʨɾʕ☻ˍ☿☻ʹɕˈɥᶚɽ☻ʪɭʍ☻ɑʚʦʒᶽɂ☻ɭɟɄɶᶽɂ☻ʪɄʊʯ☻ɗɌəȵʺ☻ɞʻʦɛʤɂ☻ʨɾʕ☻ˍ☿☻ʹɕˈɥᶚɽ☻ʪɭʍ☻ʡʤɮ☻ɭʎɈ☻ˌʆɵʻʤɂ☻Ʉˈɵȳ☻ʮɭ

ɭʙ̋☻ᵷ☻
ᴮ
Ʉʖ̍ɽ☻ɐᶚɾʦʤ☻ʪɭɪɕɶɔ☻ɏ̂ɰɄɦʬɇ☻ɐɬ̋ɳʫ☻́ɇ☻ʇ̍ɦɓ☻ɑ̍ɟɰɄɩ☻ɑʙ̋ɰȵ☻̋ȵ☻ʗȼɄʚɵ̋☻BȲɄɕɹ☻ʪɭɪɕɶ˅☻ʛʦʒʫ☻ɐᶚɾʦʤ☻ɗ̄ɇ☻rʫ☻ʮ̒ʠɕ˄☻˃ɯʤɂ☻ɭᾒὈʑɂ☻ʪɄʊʯ☻☻ʌʻʱʤɂ☻ɂɯʶ☻ʌɄɹ

☻ʮɱʚʤɂ☻̱☿☻ʇ̍ʆɪɕʤɂ☻rʫ )10☻ᴬʶ /16☻☻ʪ (ɂ☻Ʉˈɵȳ☻ʮɭʫ☻ʨʞ☻ˍ☿☻ὃỲḳˉȼɱʤɂ☻ɲɂɱʆʤɂ☻ɧɋɽȵ☻ὂỮɥ☻ʡʤɮ☻ɭʎɈ☻ɱɺɖʯɂʺ☻ᵷˍỈɄᾚήɂ☻Ʉʱɕʙʺ☻ὂỮɥ☻ˌʆɵʻʤ5 . 

☻☻☻ʮḛʯɱʚʤɂ☻ɐṔḘʕ☻˂Ỉȹ☻ɑɵɂɰɭʤɂ☻ʌ̒ʁ̒ʫ☻ʮᶚʑɱʫ☻ɭɟɄɶʫ☻ὃḒɕ̡ɓ )13 æ 14☻☻ᴬʶ /19 æ 20☻☻ʪ (☻ʛʦʒᶽɂ☻ɐᶚɾʤɂ☻ɗˉɇ☻ɲɂɱʅ☻ʏɋɖɓ☻Ʉẛẃȶɇ☻ɭɟɄɶᶽɂ☻ʵɯʶ☻ɗʬɶɔɂʺ☻ᵷ )☻˃̒ɕɺʤɂ☻ɭᾒὈʑɂ (

☻ɑ̍ɟɰɄᾟήɂ☻ʗȼɄʚɶʤɂ̋ )☻ˌʖˈɾʤɂ☻ɭᾒὈᶽɂ (☻ʮḛʆʬʯ☻˂Ỉȹ☻ɲɂɱʆʤɂ☻ɂɯʶ☻ʭˈɶʚɓ☻ʳʟʬˆʺ☻ᵷ: -

ʬʱʤɂ┘ʢ̋z ┘ʇ:-  

☻☻☻☻ʁʮḛʬɶʙ☻˂Ỉȹ☻ɑʬɶʚʫ☻Ɇ̒ ᾒɦήɂ☻˂Ỉȹ☻ʢɄʬɺʤɂ☻rʫ☻ɭɕʬɓ☻ɑʦ̍ʆɕɶʫ☻ɑɥɄɶʫ☻rʍ☻ɐɰɄɋʍ☻ʇʬɦʤɂ☻ɂɯʁ☻ɭɟɄɶʫ☻ɒȲɄɟ☻ᵷ☻ɭɥɂ̋☻ɰ̒ɦʫ☻˂Ịʍ☻̩ʖ̍ɾʤɂ̋☻˃̒ɕɺʤɂ☻ɭᾒὈʑɂ☻ɗˉɇ☻ᵷ☻Ʉʬ

☻ʛʦʒᶽɂ☻ɐᶚɾʤɂ )☻˃̒ɕɺʤɂ☻ɭᾒὈʑɂ (☻ɑ̍ɟɰɄᾟήɂ☻ʗȼɄʚɶʤɂ☻ᵷ )☻ˌʖˈɾʤɂ☻ɭᾒὈᶽɂ (☻ɑɥɄɶʫ☻˂Ỉȹ☻ɭᾒὈʫ☻˂Ỉȹ☻ʭɶʙ☻ᵷ☻ɭɥɂ̋☻ɰ̒ɦʫ☻˂Ịʍ☻rʫ☻ʨɩɂɭʤɂ☻rʫ☻ʮ̒ʠɕ˄☻ɑʦ̍ʆɕɶʫ

☻ʡɶ̄ɇɂɰz☻ɑʕɱɩɳɇ☻ɑɦ̂ɳʫ☻ɑ̍Ɍɺɩ☻ʗʚɵȵ☻ʨʬɦɓ☻ɑ̍Ɍɺɩ☻ɐɭʬʍȵ☻ʢᶚɩ☻rʫ☻ɑʙ̋ɰȵ☻ɑəᶚə☻̋ȵ☻ʮḛʙɂ̋ɰ☻ʮḛɇ☻Ʉʫ☻ɤ̋ɂṔḘɓ☻ɑʙ̋ɰz☻rʫ☻ɑʍ̒ʬɡʫ
6☻ˌɊʻʱᾒήɂ☻ʏʦʂʤɂ☻ʇɵʻɕ˄☻ɝˈɥ☻ᵷ

☻ɭʚʎɈ☻ɐɬ̒ʚʎʫ☻ɑʕ̒ɡʫ☻ɑ̍ɦɥ☻rʍ☻ɐɰɄɋʍ☻ᵷ☻ɿᾒήɂ☻rʫ☻Ɇɂɱɦʫ☻˃̒ɕɺʤɂ̋☻̩ʖ̍ɾʤɂ☻r˄ɭᾒὈʑɂ☻rʫ☻ᶚʝ☻̱☿☻̩Ɋɱʒʤɂ☻ɑɦɕʕ☻ʢᶚɩ☻rʫ☻˃̒ɕɺʤɂ☻ɭᾒὈʑɂ☻˂Ỉȹ☻ʢ̒ɩɭʤɂ☻ʭɕ˄☻ᵷ☻ɏɇɭʫ

ɽ́ɰ̒ɇ☻́ɟ̒ɩ☻ɭᾒὈʬɇ☻ʢɄᾚήɂ☻̒ʁ☻Ʉʬʝ☻̩Ɋɱʒʤɂ☻̱ỈɄʬɺʤɂ☻ʏʦʂʤɂ☻̱☿☻ʮḛɇɄɇ☻̋ȵ☻ɆɄɇ  )☻ʮɱʚʤɂ13☻☻ᴬʶ /19☻☻ʪ(7  )☻ʨʠɹ2  ) (☻ɑɥʻʤ1☻☻ᵷ2☻☻ᵷ3  (☻Ʉʬʝ☻ˍ♀ɱɺʤɂ☻ˌɊʻʱᾒήɂ☻ʏʦʂʤɂ☻ˍ☿ʺ☻ᵷ

☻ˍ☿☻ʜɰɄɋʫ☻ʮḛʎʫ☻ɭᾒὈʫ )1327 æ 1328☻☻ᴬʶ /1909 æ 1910☻☻ʪ(8 )☻☻ʨʠɹ3  ) (☻ɑɥʻʤ4☻☻ᵷ5☻☻ᵷ6  (☻ɰɄʠɹ☻ɭᾒὈʫ☻☻ᵷ )☻ʮɱʚʤɂ14☻☻ᴬʶ /20☻☻ʪ(9  )☻ʨʠɹ5  ) (☻ɑɥʻʤ10☻ᵷ11 (☻ᵷ

ɭʙʺ ☻ʮɄɩ☻ɱʖʊʫ☻ɭᾒὈʫ☻ˍ☿☻ʇʬʱʤɂ☻ɂɯʶ☻ɱʸʉ )☻ʮɱʚʤɂ13☻☻ᴬʶ /19☻☻ʪ(
10
☻☻̓ɰɄɪɇ☻ɑɦ˄ɭʬɇ☻ɭɦɌɺʚɦʤɂ☻̒ẛẀ☻̱☿ )☻ʨʠɹ6 .( 

┘ˌʰɄɛʤɂ┘ʇʬʱʤɂ:-  

 

                                                
5
 ФϾϼ  )ϸвϲϒ ϞϮϼ  ( ̪Аϝвжϒ ϢϼϝвК ϸϮϝЂв оϼϝ϶Ϡ сТ дтжϼЧЮϜ мн ̪ мо ̮к  /му ̪ мф а ̪ ϣЯϮв ЙϚϝЦм ϣт϶тϼϝϦ ̪ ϾЪϼв ϨмϲϠЮϜ ϤϝЂϜϼϸЮϜм ϣт϶тϼϝϦЮϜ ̪ ϣтЯЪ ϞϜϸфϜ ̪ ϣЛвϝϮ 

ϢϼкϝЧЮϜ ̪ Ј Ј  .нлн - нло. 
6 ϤϸвϦКϜ иϺк ϣТϼ϶ϾЮϜ пЯК ϼЊϝжЛЮϜ ϣтϦϝϠжЮϜ ϢϝϲмϦЂвЮϜ дв аЮϝК ϤϝϠжЮϜ ϼϝкϾцϝЪ ϼϝвϪЮϜм ФϜϼмцϜм ϼϝϮІцϜм дϝЧтЂЮϜм ϢмыК пЯК ϺтУжϦ ЬϝЪІϒ 

ϼмтАЮϜ ϤϝжϜмтϲЮϜм ϸЛϠ ϝкϼтмϲϦ ϜϼтмϲϦ ϝвϝϦ пЮϖ ϣϮϼϸ ϞЛЊт РϼЛϦЮϜ ϝлтЯК Ϩтϲ мϸϠϦ ϝлжϓ̮Ъ ϣТϼ϶Ͼ ϣтϦϝϠж ϣϦϲϠ ϣжмЪв дв ИмϼУЮϜ ϣтϦϝϠжЮϜ 
ϢϼмϲвЮϜ ФϜϼмцϜм ϣтϦϝϠжЮϜ ϤϜϺ дтЊУЮϜ ϭвϸжϦм иϺк ϢϸϲмЮϜ ϣтТϼ϶ϾЮϜ Йв ϝлЎЛϠ сАЛϦЮ ϜϼлДв ϝϠϜϺϮ ФϲϦЂт ϞϝϮКшϜ ФЯАтм пЯК ϢϸϲмЮϜ 
ϣтЂтϚϼЮϜ сТ иϺк ϣТϼ϶ϾЮϜ РЊж ϣϲмϼв ϣтЯт϶ж ̪ ϜϺϖм дϝЪ ШϜϼϦцϜ дмтжϝвϪЛЮϜ дмЧЯАт пЯК ϜϺк АвжЮϜ сТϼ϶ϾЮϜ )свмϼ_)Roumi дϗТ дмтϠϼмцϜ 
дмЧЯАт ϝлтЯК аЂϜ )ШЂтϠϜϼцϜ-Arabesque (ϣϠЂж пЮϖ ϞϼЛЮϜ рϒ Рϼϝ϶ϾЮϜ ϣтϠϼЛЮϜ. 
- ϸϠК ϾтϾЛЮϜ ̪  пЦмЂϸЮϜ ϣтϸϝІ :ϞϝІ϶цϜ сТ ϼϚϝвЛЮϜ ϣтжтϸЮϜ ϢϼкϝЧЮϝϠ ̪ϣтжϝвϪЛЮϜ ϢϼкϝЧЮϜ нлло̪а Јмсл 
7 - ͔͙͚̂͋ͫ͘͟͟ ˸͙͙͔͍ͤͫͭͪͫͭ͊ ͯ͟͡Έͭͯͪ·Σ ˢͪͻ͙͍ ͍͙̂ͤͪ͊ͣͤ͡ ͨͦ ˻ͻ͔ͪ͊ͤ ˮ ͔͙͔ͤ͊ͫ͒͡ ͔͙̂͋ͫͭ͊ͤ͊͘͟ Σ  b оΦ пΦ-пΦфΦмо  ͨ͊ͣΎ͙͍ͭͤͦ͟ 
8 ͔͙͚̂͋ͫ͘͟͟ ˸͙͙͔͍ͤͫͭͪͫͭ͊ ͯ͟͡Έͭͯͪ·Σ ˢͪͻ͙͍ ͍͙̂ͤͪ͊ͣͤ͡ ͨͦ ˻ͻ͔ͪ͊ͤ ˮ ͔͙͔ͤ͊ͫ͒͡ ͔͙̂͋ͫͭ͊ͤ͊͘͟ Σ  b оΦпΦ-пΦфΦмо  ͨ͊ͣΎ͙͍ͭͤͦ͟ 
9 ͔͙͚̂͋ͫ͘͟͟ ˸͙͙͔͍ͤͫͭͪͫͭ͊ ͯ͟͡Έͭͯͪ·Σ ˢͪͻ͙͍ ͍͙̂ͤͪ͊ͣͤ͡ ͨͦ ˻ͻ͔ͪ͊ͤ ˮ ͔͙͔ͤ͊ͫ͒͡ ͔͙̂͋ͫͭ͊ͤ͊͘͟ Σ  b оΦпΦ-пΦфΦмо  ͨ͊ͣΎ͙͍ͭͤͦ͟ 

10 ͔͙͚̂͋ͫ͘͟͟ ˸͙͙͔͍ͤͫͭͪͫͭ͊ ͯ͟͡Έͭͯͪ·Σ ˢͪͻ͙͍ ͍͙̂ͤͪ͊ͣͤ͡ ͨͦ ˻ͻ͔ͪ͊ͤ ˮ ͔͙͔ͤ͊ͫ͒͡ ͔͙̂͋ͫͭ͊ͤ͊͘͟ Σ  N 3.4.-пΦфΦмо  ͨ͊ͣΎ͙͍ͭͤͦ͟ 
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☻☻☻☻☻☻ʛʦʒʫ☻ɐᶚɽ☻ɗ̄ɇ☻rʫ☻ʮ̒ʠɕ˄ )☻˃̒ɕɺʤɂ☻ɭᾒὈʑɂ (☻ᵷ☻ɑ̍ʙɱɺʤɂ☻ɑ̍ɉ̒ɦᾒήɂ☻ɑyᾒήɂ̋☻ɑ̍ʙɱɺʤɂ☻ɑ̍ʤɄʬɺʤɂ☻ɑyᾒήɂ☻Ʉʬʁ☻ʮḛɕyɟ☻rʫ☻ɑʙ̋ɰȵ☻ʢᶚɩ☻rʫ☻̩ʖ̍ɾʤɂ☻ɭᾒὈʑɂ☻́ɇ☻ʇ̍ɦ˄

ᾒyήɄɇ☻̩Ɋɱʒʤɂ☻̩Ɋ̒ɦᾒήɂ☻ʏʦʂʤɂ☻ʇɵ̒ɕ˄☻ɝ̍ɥ☻ᵷ☻ɑ̍Ɍɺɩ☻ʗʚɵȵ☻ʨʬɦɓ☻ɑ̍Ɍɺᾟήɂ☻ɐɭʬʍz☻rʫ☻ʗɽ☻ʢᶚɩ☻rʫ☻ɭɥɂ̋☻ʘɂ̋ɰ☻rʍ☻ɐɰɄɋʍ☻Ʉẛṧʫ☻ᶚʝ☻ɘᶚə☻ɑˈʙɱɺʤɂ☻ɑˈʤɄʬɺʤɂ☻ɑ

ʤɂ☻ɭᾒὈʑɂ☻ʨɩɂɬ☻˂Ỉȹ☻˃ɬȸɓ☻ɑʦ̍ʆɕɶʫ☻ɆɄɇ☻ɑɦɕʕ☻rʍ☻ɐɰɄɋʍ☻ʮḛɕ̄ɋʯɄᾒήɂ☻ʮḛɕʦɩɭʤɂ☻Ʉʫȵ☻ᵷ☻ɿᾒήɂ☻rʫ☻ʔ̒ɡʫ☻Ɇɂɱɦʫ☻rʍ☻ɐɰɄɋʍ☻ˁʆɵ̒ʤɂ☻ɑʦɩɭʤɂ☻ᵷ☻ɒᶚɩɬ☻Ʉʬɦ̄ɇ☻ᵷ☻˃̒ɕɺ

ʤɂ̋☻˃̒ɕɺʤɂ☻ɭᾒὈʑɂ☻ʨɩɂɬ☻˂Ỉȹ☻˃ɬȸɓ☻ɆɄɇ☻ɑɦɕʕ☻ɑ̍ʙɱɺʤɂ☻ɑ̍ɉ̒ɦᾒήɂ☻ɑyᾒήɂ☻rʫ☻̱♀ɱɺʤɂ☻̩Ɋ̒ɦᾒήɂ☻ʏʦʂʤɂ☻̱☿☻ɧɕʕ☻ɑʬɶʚʫ☻ɑʦ̍ʆɕɶʫ☻ɑɥɄɶʫ☻rʍ☻ɐɰɄɋʍ☻́ʆ̍ʆɪɓ☻ȲɄɟ☻˃ɯ

ʫ☻ɑ̍ɦɥ☻rʍ☻ɐɰɄɋʍ☻ɿᾒήɂ☻rʫ☻Ɇɂɱɦʫ☻̩Ɋɱʒʤɂ☻̩Ɋ̒ɦᾒήɂ☻ʏʦʂʤɂ☻ʇɵ̒ɕ˄☻ᵷ☻ɑ̍Ɍɺɩ☻ʗʚɵȵ☻ʨʬɦɓ☻ɑ̍Ɍɺᾟήɂ☻ɐɭʬʍz☻rʫ☻ʗɽ☻ʢᶚɩ☻rʫ☻ʮḛʙɂ̋ɰ☻˂Ỉȹ☻ʨɩɂɭʤɂ☻rʫ☻ɑʕʻɡ

☻ˍ☿☻ʢɄᾚήɂ☻ʻʶ☻Ʉʬʝ☻ᵷ☻ɏɇɭʫ☻ɭʚʎɈ☻ɐɬʻʚʎʫ☻ɲɄɇ☻ʮɄʫṔḛɹ☻ɭᾒὈʫ )1344 - 1353☻☻ᴬʶ  /1925 -1934☻ʪ (
11
  )☻ʨʠɹ4  ) (☻ɑɥʻʤ7☻☻ᵷ8☻☻ᵷ9 .( 

☻☻☻☻☻ɇA☻˃ɰɄAʚʤɂ☻ɨɄAʑɦɂ☻ɝA̍ɥ☻ᵷ☻̓ɰɄAɪɉ̋☻̩ʆAɵ̒ʤɂ☻Ʉ̍Aɵȳ☻̱A☿☻Ȳɂ̒Aɟfʤ☻ɑAɉɰɄʚʫ☻́Aȼɂ̒ɟȵ☻ɗAʯɄʞ☻̓ɯAʤɂ̋☻ᵷ☻ʢɄAʒɦɋʤɂ☻̱A☿☻ɭAyɦʤɂ☻ʢɄʬAɹ☻̱A☿☻ʇʬɦAʤɂ☻ɂɯAʁ☻ɱyʉ☻ɭʙ̋☻ɂɯʁ☻ɰɄAɺɖʯɂ☻ʏAʫ☻BȲɄɕAɹ☻ɬɰɄ

☻ʢɄʒʱɋʤɄɇ☻ɲɂɱʆʤɂ☻ɂɯʶ☻ʳʫ☻ɐṔḛɛʝ☻ɑʦɛʫȵ☻ɒɱʸʉ☻ɭʚʕ☻ʭə☻ʳʫʺ☻ᵷ☻Ʉʖˈɽ☻ɰɄɥʺ☻ᵷ☻ɞʻʦɛʤɂ )☻ɻ˅ɬᶚɡʱɇ (☻ɭᾒὈʫ☻Ʉẛṧʫ )ˌɔɄʠʫɄɹ (☻ʮɱʚʦʤ☻ɏɶ̡˄)9☻ᴬʶ /15☻ʪ (☻ɑʖˈʚᴬɵ☻ɬʻᴬɟʻɇ☻ṕᴬḛʬɕˆʺ

ʦʤ☻ɏɶ̡˄☻̱ỈɄɟɱɽ☻ɭᾒὈʫ☻ʨɛʫ☻ʢ̒ʁɄʯz☻̱☿☻ɲɂɱʆʤɂ☻ɂɯʁ☻ɭɟ̋☻Ʉʬʝ☻ᵷ☻ɑɋʚɇ☻̩ʆʒʫ☻ʛʦʒʫ☻ʏɊɱʫ☻̒yʕ☻ɐᶚɾʤɂ☻ɗ̄ɇ☻Ʉʫȵ☻ʘɱɺʤɂ☻ɑyɟ☻rʫ☻ɐᶚɾʤɂ☻ɗ̄ɇ☻ʪɭʚɕɓ☻ʮɱʚ )7☻ᴬʶ /13☻ʪ )(

☻ʨʠɹ7  (ɾʦʤ☻ɗ̄ɇ☻rʫ☻ɭᾒὈʑɂ☻ʮ̒ʠɕ˄☻ɝ̍ɥ☻ɭᾒὈʫ☻̱☿☻ɱɾʫ☻̱☿☻Ʉʂ˄ȵ☻ɭɟ̋☻ᵷ☻ʛʦʒʑɂ☻ɐᶚɾʤɂ☻ɗ̄ɇ☻ʪɭʚɕɓ☻ὃỮʤɂ☻ɑʖ̍ʚɶʤɂ☻ɬ̒ɟ̋̋☻ʘɱɺʤɂ☻ɑyɟ☻rʫ☻ɑʖ̍ʚɵ☻ɑʫɭʚɕɓ☻ʏɊɱʫ☻ɐᶚ

☻ʮɱʚʦʤ☻ɏɶ̡˄☻ɑ̍ʙɰ☻ɐɭ̍ɶʤɂ)6☻ᴬʶ /12☻ʪ (☻ʪɂɭɪɕAɵɂ☻̱A☿☻ʘɰɄAʖʤɂ☻ʏʫ☻ɑʖ̍ʚɵ☻Ɇɱʒʤɂ☻ɑyɟ☻rʫ☻́ʫɭʚɕɓ☻ɑɋʙ☻̩ʆɵ̒ʤɂ☻ɑʎɊɱʑɂ☻̩ʆʒ˅☻ɒɄʎɊɱʫ☻ɘᶚə☻rʫ☻ɐᶚɾʦʤ☻ɗ̄ɇ☻rʫ☻ʮ̒ʠɕ˄

ˈɥ☻ɑʖˈʚɶʤɂɕʕ☻̩AɊȵ☻ɭᾒAὈʫ☻̱A☿☻ɷh ɓ̒☻̱☿☻ʡʤɮ☻ʨɋʙ☻
ᴮ
Ʉʂ˄ȵ☻ʇ̍ʆɪɕʤɂ☻ɂɯʁ☻ɭɟ̋☻ᵷ☻ɱɇɄʚʑɂ☻rʫ☻ɏ̂ɱʙ☻ɬ̒ɟ̒ʫ☻ɭᾒὈʑɂ☻ʮȵ☻ɝ̍ɥ☻ɳȼɄɦᾒήɂ☻ɐᶚɾʤ☻Ʉɦʁ☻ɑʖ̍ʚɶʤɂ☻ʪɭɪɕɶɔ☻ɝ☻ʹᴬɓɄ

☻ʮɱAʚʦʤ☻ɏAɶ̡˄ )3☻ᴬᴬʶ /9ʪ (ɺAʚʯ☻r˄ɭAʤɂ☻ȲɄAẛẀ☻ɑAɟɂ̒ɩ☻ʪȵ☻ɭᾒAὈʬɇ☻ɐᶚAɾʤɂ☻ɗĀɇ☻ʨAɛʫ☻ɒɄAʎɊɱʫ☻ʏAɶɔ☻̱AỈȹ☻́ʬAɶʚɓ☻ɐɭAʬʍȵ☻ʏAɊɰȵ☻́ʆAɵ̒ɕ˄☻ɐᶚAɾʦʤ☻ɗĀɇ☻rAʫ☻ʮ̒ʠAɕ̂̋☻ˍᴬᴬ☿☻ʳᴬʟʤʺ☻☻ɭʱɌ

ɭʯᶗɄɇ☻ɭᾒὈʫ☻Ɇɱʒʤɂ☻ɑyɟ☻rʫ☻ɭᾒὈʑɂ☻ʪɭʚɕ˄☻ʇʚʕ☻ɭɥɂ̋☻ʘɂ̋ɰ☻̋ȵ☻ɑʖ̍ʚɵ☻ɭɟ̒ɓ☻́ɓɄɕʕ☻̒ɇȵ☻ɭᾒὈʫ12☻☻ʮḛʚ˄ɭɾʤɂ☻ɭᾒὈʫ☻ᵷ )1209☻ᴬʶ /1795☻ʪ (☻ʄɄɦʫ☻ɑɋʙ☻ɭᾒὈʫ☻ʻʶʺ

☻˃ɄAɇ☻ʂ☻ɧɕAʕ☻ɭᾒAὈʫ☻ᵷʘɱɺʤɂ̋☻ʢɄʬɺʤɂ☻ὃἐɟ☻rʫ☻ʮḛʙɂ̋ɱɇ)1290☻☻ᴬᴬʶ /1873☻☻ʪ (ɂ̋☻ʢɄʬAɺʤɂ☻ὃAἐɟ☻rAʫ☻ʮḛʙɂ̋ɱAɇ☻ʄɄAɦʫ☻ɑAɋʙ☻ɭᾒAὈʫ☻ʭ̍ʁɂɱAɇȹ☻ṔAḛʫ☻ɭᾒAὈʫ☻ᵷ☻ʘɱAɺʤ )☻ɱᴬɩɂʺȵ

☻ʮɱʚʤɂ13☻ᴬʶ /19☻ʪ (ʮḛʙɂ̋ɱɇ☻ʘɱɺʤɂ̋☻ʢɄʬɺʤɂ☻ὃἐɡɇ☻ɞɰɄᾟήɂ☻rʫ☻ɑʅɄɦʫ☻ɑʙ̋ɰȵ☻ɄẛẀ☻ɭɟ̒ɓ☻ᶗ☻ɑʦ̍ʆɕɶʫ☻ɑɥɄɶʫ☻rʍ☻ɐɰɄɋʍ☻ɭᾒὈʑɂ.13 

┘ɑ̂ɰɄʬʎʑɂ┘ɱɽɄɦʎʤɂ:-  

☻☻☻☻̱ỈɄɕʤɄʞ☻ɒȲɄɟ☻Ɇɂ̒ɇȵ̋☻ɒɄɾʯɱʚʫ̋☻ɬ̒ʚʍ̋☻ɏ̂ɰɄɦʫ̋☻ɑ̍Ɍɺɩ☻ɐɭʬʍȵ̋☻ɑ̍Ɍɺɩ☻ʗʚɵȵ☻ʮḛɇ☻Ʉʫ☻ɭɟɄɶʑɄɇ☻ɑ̂ɰɄʬʎʑɂ☻ɱɽɄɦʎʤɂ☻ɗʍ̒ɦɓ: -

┘ɑˈɌɺᾟήɂ┘ʗʚɵᶻ:-  

☻☻☻☻ʅ̍ɂɱɇ☻˂Ỉȹ☻ɑɥɄɶʫ☻ʨʞ☻ʭɶʚɓ☻ᵷ☻ɭᾒὈʑɂ☻ʗʚɵ☻ʨʖɵɜ☻ɭɕʬʫ☻ὃửɺɩ☻ɰɂɲȹ☻Ʉʬyʤ☻ɑʎɊɱʫ☻̋ȵ☻ɑʦ̍ʆɕɶʫ☻ɒɄɥɄɶʫ☻˂Ỉȹ☻ʭɶʚɓ☻ɑɦʆɶʫ☻ɑ̍Ɍɺɩ☻ʗʚɵȵ☻̱☿☻ʨɛʬɕ˄☻ɑˈɌɺɩ☻ʭ

☻ɑʯʻʦᶽɂ☻ɏɾʚʤɂ☻ɬɂʻʍȵ☻ʳʫ☻ɄʸʂʎɊʺ☻ᵷ☻ʮɂ̒ʤɜɄɇ☻ʭɵɱʤɂ☻Ɇ̒ʦɵȶɇ☻ɑ̍ɵɭɦʁ☻ʢɄʠɹȵ̋☻ɑ̍ɓɄɋʯ☻ʔɰɄɩɳɇ☻ʮɂɬɳ˄☻ˍ☿☻ɭɡʯ☻Ʉʬʦɛʫ☻́ɽɰ̒ɇ☻́ɟ̒ɩ☻ɭᾒὈʫ )☻ʮɱʚʤɂ13☻☻ᴬʶ /19☻☻ʪ (☻ᵷ

☻ʜɰɄɋʫ☻ʮḛʎʫ☻ɭᾒὈʫ )1327 æ 1328☻☻ᴬʶ /1909 æ 1910☻☻ʪ (☻ɲɄɇ☻ʮɄʫṔḛɹ☻ɭᾒὈʫ☻ᵷ )1344 - 1353☻☻ᴬʶ  /1925 -1934☻☻ʪ (☻ᵷ☻ɰɄʠɹ☻ɭᾒὈʫ )☻ʮɱʚʤɂ14☻☻ᴬʶ /20☻ʪ.( 

                                                
11 ͔͙͚̂͋ͫ͘͟͟ ˸͙͙͔͍ͤͫͭͪͫͭ͊ ͯ͟͡Έͭͯͪ·Σ ˢͪͻ͙͍ ͍͙̂ͤͪ͊ͣͤ͡ ͨͦ ˻ͻ͔ͪ͊ͤ ˮ ͔͙͔ͤ͊ͫ͒͡ ͔͙̂͋ͫͭ͊ͤ͊͘͟ Σ  b оΦпΦ-пΦфΦмоΦ  ͨ͊ͣΎ͙͍ͭͤͦ͟ 
12 ФϾϼ )ϸвϲϒ ϞϮϼ ( ̪ϾϼА ϢϼϝвК ϸϮϝЂвЮϜ пТ оϼϝ϶Ϡ пϦϲ ϣтϝлж дϼЧЮϜ )мл̮к /мса ( ̪ϣЯϮв ЙϚϝЦм ϣт϶тϼϝϦ ̪ ϝкϼϸЊт ϾЪϼв ϨмϲϠЮϜ 

ϤϝЂϜϼϸЮϜм ϣт϶тϼϝϦЮϜ ̪ ϣтЯЪ ϞϜϸфϜ ̪ ϣЛвϝϮ ϢϼкϝЧЮϜ ̪ ϸϸЛЮϜ т ̪ ϼтϝжтнллта ̪ Ј Ј онр  :онс. 
13 мн -ФϾϼ  )ϸвϲϒ ϞϮϼ  ( ̪Аϝвжϒ ϢϼϝвК ϸϮϝЂв оϼϝ϶Ϡ сТ дтжϼЧЮϜ мн ̪ мо ̮к  /му ̪ мф а ̪ Ј ннм . 
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☻☻☻☻☻ʮɱʚʤɂ☻ɯɦʫ☻ˁʆɵ̒ʤɂ☻Ʉ̍ɵȳ☻̱☿☻ɭɟɄɶʑɂ☻rʫ☻ɬɭʍ☻̩ʆʒɔ☻ὃỮʤɂ☻ɑ̍Ɍɺᾟήɂ☻ʗʚɵz☻rʫ☻ɭ˄ɭʎʤɂ☻Ʉɦʦɽ̋ )4☻☻ᴬʶ /10☻☻ʪ (☻ɻɭ̍ɹ☻˃ɯʤɂ☻ʡʦʖʤɂ☻ɴ̋ɱʍ☻ɭᾒὈʫ☻Ʉẛṧ̍ɇ☻rʫ

ɂʑ☻ɰ̒yʉ☻ʡʤɮ☻ɭʎɈ☻˂Ỉɂ̒ɓ☻ʭə☻ᵷ☻ˁʆɵ̒ʤɂ☻Ʉ̍ɵȳ☻ʮɭʬɇ☻ɑ̍Ɍɺᾟήɂ☻ɐɭʬʍz☻ɒɂɮ☻ʮḛ̍ʯɄɩ☻ɐɱʚʤɂ☻ɭɟɄɶʫ☻ʃʎɋʤ☻ɑʕɄʁɟɄɇ☻ᵷ☻˃̒ʯɳʒʤɂ☻ɬ̒ʬɦʫ☻ʮɄʆʦɶʤɂ☻ʗʚɵᶟɄɇ☻ɐɄʆʒᶽɂ☻ɭɟɄɶ

☻ʮḛʯɱʚʦʤ☻ɏɶʲɓ☻ὃỮʤɂʺ☻ɐɭʬʍȵ☻˂Ịʍ☻ɑʤʻʬɦᶽɂ☻ɑˈɌɺᾟήɂ )9 æ 10☻☻ᴬʶ /15 æ 16☻☻ʪ (☻ʮɱʚʦʤ☻ɏɶ̡˄☻ɰɂɱɥȵ☻ɑɟɂ̒ᾟήɂ☻ɭᾒὈʫ☻ʢɄɛʑɂ☻ʨ̍Ɍɵ☻˂Ịʍ☻Ʉẛṧʫ )9☻☻ᴬʶ /15☻☻ʪ (☻ɭʱʚɺʆɇ.14 

┘ɏÂɰɄAAɦAʑAɂ:-  

☻☻☻☻ɕɶʫ☻̱☿☻ʏʚɓ☻ὃỮʤɂ̋☻ɏ̂ɰɄɦʑɂ☻rʫ☻ɑʍ̒ʬɡʫ☻˂Ịʍ☻ɑ̂ɰɄʬʎʑɂ☻ɒȴɺ̡ʑɂ☻ɗʦʬɕɹɂ☻ᵷ☻ɄẛṤ̂ɰɄɦʫ☻ɬɭʎɕɇ☻ɒȴɺ̡ʑɂ☻ʡʦɓ☻ɒṕḛʬɓ☻ɝ̍ɥ☻ᵷ☻̩Ɋɱʒʤɂ☻̩Ɋ̒ɦᾒήɂ☻ʏʦʂʤɄɇ☻ɑʦɋʚʤɂ☻ʇȼɄɥ☻̓̒

ʎɈ☻ɑʕ̒ɡʫ☻Ʉẛẃȶɇ☻ɏ̂ɰɄɦʑɂ☻ɻɯʁ☻ɒṕḛʬɓ☻ᵷ☻̩ʖ̍ɾʤɂ☻ɭᾒὈʑɄɇ☻Ɇɂɱɦʫ☻rʍ☻ᶚʂʕ☻˃̒ɕɺʤɂ☻ɐᶚɾʤɂ☻ɗ̄ɇ☻ʇɵ̒ɕ˄☻Ɇɂɱɦʫ☻˂Ịʍ☻ɭᾒὈʑɂ☻ʨʬɕɺ˅☻☻ʮɄʞ☻Ʉʫ☻ɄɋʤɄʑ☻ʇʚɶʫ☻ʺɮ☻Ʉʸʂ

☻ʨˈʆɕɶʫ☻ʇʚɶʫ☻ʺɮ☻ɄʸʂʎɊʺ☻ʌᶚʁᶻ☻ὃỲḲɄʬɩ. 

    ɱɹɄɋʫ☻ʨʠɺɈ☻ɄẛẃɄʞɰȵ☻̱☿☻ʮḛʍ̒ʁ̒ ɂʑ☻r˄ɬ̒ʬʎʤɂ☻˂Ịʍ☻ɭʚʎʤɂ☻ɳʟɓɱ˄☻ᶗ☻ɄɋʤɄʑ☻ᵷ☻ɏɇɭʫ☻ɭʚʎɈ☻ɐɬ̒ʚʎʫ☻ɑʕ̒ɡʫ☻ɑ̍ɦɥ☻rʍ☻ɐɰɄɋʍ☻Ʉẛẃȶɇ☻ɏ̂ɰɄɦʑɂ☻ɒṕḛʬɓ☻☻˂Ịʍ☻ᶗʺȵ☻ɳʟɓɱ˄☻ʮɄʞ☻Ʉʬʯȹ☻ʺ

Ʉɩɳʤɂ☻rʫ☻ʨ̍ʦʚʤɂ̋☻ɑʅɄɶɌʤɄɇ☻ɏ̂ɰɄɦʑɂ☻ɻɯʁ☻ɒṕḛʬɓ☻ᵷ☻ʨʠɺʤɂ☻ɑ̍ɵ̒ʙɄʯ☻ɐɭʍɄʚɇ☻Ʉyʦʖɵɜ☻ɭɕʬ̂̋☻ɑ̍ɦᾚήɂ☻ɰɂɭɟ☻ʗɕʝ☻rʫ☻Ȳɳɟ☻ȲɄʬɾʤɂ☻ɑʟȼɄɋʤɂ☻rʫ☻ʗɽ☻̱☿☻ɗʦɛʬɓ☻ὃỮʤɂ☻ʔɰ

☻Ɇɂɱɦʑɂ☻ʮɭɋʤ☻ʢ̋z ☻̓̒ɕɶʑɄɇ. 

┘ɑˈɌɺᾟήɂ┘ɐɭᴬᴬʬʍᶻ:-  

☻☻☻☻ɑˈɌɺᾟήɂ☻ɐɭʬʍᶻ☻ɗʫɭɪɕɵɂ ☻Ʉʬʦʞ☻Ʉʁɱʆʙ☻ʨʚ˄☻ɝ̍ɦɇ☻ɗɦɦɓ☻Ʉẛẃȶɇ☻☻ʪɄʎʤɂ☻ʨʠɺʤɂ☻ɝ̍ɥ☻rʫ☻ɐɭʬʍz☻ɻɯʁ☻ṕḛʬɕɓ̋☻ᵷ☻ɑ̍Ɍɺᾟήɂ☻ʗʚɵz☻ɄẛṨʦʍ☻ɳʟɓṔḘʤ☻ɑ̂ɰɄʬʎʑɂ☻ɒȴɺ̡ʑɂ☻̱☿

☻˂Ịʍᶟ☻Ʉʱʸɡɓɂ15☻ᵷɮ☻ʨʠɺʤɂ☻ὃỲḲ̒ʙɄʯ☻̒ʁ ☻̋ɬ̒ʬʎʤɂ☻ʮɭɇ☻ɑ̍ʅ̋ɱɪʑɂ☻ɐɭʍɄʚʤɂ☻˂Ịʍ☻ɳʟɓɱ̂̋☻ᵷ☻ɑʕɱɩɳʤɂ☻rʫ☻̱ỈɄɩ☻Ʉẛṧʫ☻Ṕḛɛʟʤɂ☻ɑʎʦʂʫ☻ɑ̍ʅ̋ɱɪʫ☻ɭʍɂ̒ʙ☻ɐɭʬʍz☻ɻɯʁ☻ʃʎ̌̋☻ʺ

ɬ̒ʬʎʤɂ☻ɑʬʚʤ☻Ʉ̍ɵȵɰ☻ɭɕʬɓ☻ɑ̍ʕɱɩɲ☻ɑʅɱɹȶɇ☻ʮɂɬɳ˄☻̋ȵ☻ɑʕɱɩɳʤɂ☻rʫ☻̱ỈɄɩ☻ʮɭɋʤɂ☻ʮ̒ʠ˄☻ɄʯɄ̍ɥȵ☻ᵷ☻̱☿ɱɩɳʤɂ☻ɿɾʖʑɂ☻ɭʚʎʤɄɇ☻ȵɭɋ˄☻̱☿ɱɩɲ☻ʭ̍ʬɾɓ
 .16 

ᴬʚᶽɂɒɄᴬᴬᴬᴬɾʯɱᴬ:-  

☻☻☻☻☻ɾʯɱʚʑɂ☻ʌ̒ʯ☻rʫ☻ɒɄɾʯɱʚʑɂ☻ɻɯʁ☻ɏʦʑȵ☻ɗʯɄʞ̋☻ᵷ☻☻ɑ̍Ɍɺᾟήɂ☻ɐɭʬʍz☻ʭʬʚɇ☻ɒɄɾʯɱʚʑɂ☻ɒɯʖʯ☻ɝ̍ɥ☻ᵷ☻ɑ̍ʕɱɩɳʤɂ̋☻ɑ̂ɰɄʬʎʑɂ☻ɱɽɄɦʎʤɂ☻ʭʁȵ☻rʫ☻Ṕḗɕʎɔ☻ɬʻʚʎʤɂ☻ʺɮ☻ɒɄ

Ʉʁɭɡɦʕ☻ᵷ☻ɑ̂ɰɄʬʎʑɂ☻ɒȴɺ̡ʑɄɇ☻̱☿ɱɩɲ☻ɱɾɦʎʝ☻ɒɄɾʯɱʚʑɂ☻ʪɂɭɪɕɵɄɇ☻ˁʆɵ̒ʤɂ☻Ʉ̍ɵȳ☻ɑʚʆɦʫ☻ɒṕḛʬɓ☻ᵷ☻ɒɄ˄ᶗɭɇ☻ɑɋɇɭʑɂ☻☻ɰ̒Ϸ☻rʕɬ☻ɑɋʙ☻̱☿☻ɱɾᾚήɂ☻ɷ̄ʤ̋☻ʢɄɛʑɂ☻ʨ̍Ɍɵ☻˂Ịʍ

☻Ṕḛʫȳ)1051- 1071☻ᴬʶ /1641- 1660ʪ (ɰɂɬ☻Ṕḛɹ☻ɑɵɰɭʫ☻ᵷɭɦʙɱʬɶɈ )1029 æ 1046☻☻ᴬʶ /1619 æ 1636☻☻ʪ (☻˃ɰɄʞ☻ᶚ̍ɓ☻ɑɵɰɭʫ☻ᵷ)1057- 1071☻ᴬʶ /1647- 1660ʪ (

☻ʮɄɩ☻ɳ̂ɳʎʤɂ☻ɭɋʍ☻ɑɵɰɭʫ☻ᵷ☻ɭɦʙɱʬɶɈ)1062- 1063☻ᴬʶ /1651- 1652ʪ (Ɇɱʍ☻Ṕḛʫ☻ɑɵɰɭʫ☻ᵷ )942- 946☻ᴬʶ /1535- 1539ʪ (☻̓ɰɄɪɋɇ. 

┘ɬʻʚʎʤɂ:- 

☻☻☻☻ɵ☻ᶗ☻ɑ̂ɰɄʬʎʑɂ☻ɒȴɺ̡ʑɂ☻ʃʎɈ☻ɑʕɱɩɲ☻̱☿☻ɭʚʎʤɂ☻ʪɂɭɪɕɵɂ☻˂Ịʍ☻ʮɄɦʖʤɂ☻ʨɋʙȵ☻ɝ̍ɥ☻ᵷ☻˃ɰɄʬʎʫ☻ɱɾɦʎʝ☻ɷ̄ʤ̋☻̱☿ɱɩɲ☻ɱɾɦʎʝ☻ɭɟɄɶʑɄɇ☻ɬ̒ʚʎʤɂ☻ɗʫɭɪɕɵɂ☻ˍ☿☻Ʉʬˈ

ɇ☻ɑȾ̍ẛẀ☻Ʉʫȹ☻ɑ̍ʕɱɩɳʤɂ☻ɬ̒ʚʎʤɂ☻ɒɯʖʯ̋☻ᵷ☻ɏɇɭʑɂ̋☻ɼ̒ ɾʖʤɂ☻ɬɭʎɕʫ☻ɭʚʎʤɂ☻ʮḛɇ☻Ʉʫ☻ɬ̒ʚʎʤɂ☻ɗʍ̒ɦɓ☻ɭʙ̋☻ᵷ☻ɏ̂ɰɄɦʑɂ☻ʮɂɭɇȵ☻̱☿☻ʢ̋z ☻̓̒ɕɶʑɂ☻ʔɰɄɩɳʤɂ☻rʫ☻ɑ̍ʤɄɩ☻ȲɄʬɽ☻ɑʟȼɄ

                                                
14
 с϶ІϼжЮϜ  )мϠϒ ϼЪϠ ϸвϲв дϠ ϼУЛϮ  (Ϥ опу ̮к   /фрф а ̪ ϵтϼϝϦ оϼϝ϶Ϡ )нус-опу̮к  /уфф- фрфа (йЧЧϲ ФЯКм йтЯК дтвϒ ϸϠК ϸтϮвЮϜ рмϸϠ ̪ ϼЊж  ϼІϠв оϾϜϼАЮϜ ̪ 

ϼϜϸ РϼϝЛвЮϜ ̪ ϣЛϠАЮϜ ϣϪЮϝϪЮϜ ̪ Јнр  ̪ ϣтІϝϲ н. 
ϼЪϝІ )ϸмвϲв ( ̪дАϜмв ϞмЛІЮϜ ϣтвыЂшϜ сТ ϝтЂϐ )дϝϦЂЪϼϦ ϣтϠϼПЮϜ ( ̪ϞϦЪвЮϜ свыЂшϜ ̪ ϤмϼтϠ ̪ ϣЛϠАЮϜ ϣтжϝϪЮϜ ̪ мплу̮к /мфут а ̪  Ј̪Јур  :ус. 

15
 Falk art of uzbekistain, Gafur Gulyam literature art publishing house, editor :Nikol,aus Pevsner, 1990, P52              . 

Benkie. B. Quelques monuments de Bais culpte au turkestan accidental, Ars Islamica, vol, II, New York 1968. p. 69 
16
 ϸтϠК  )ЬϠІ аткϼϠϖ  ( ̪ЬтϠϮ  )ϸмвϲв рϸІϼ  ( ̪ЈϚϝЊ϶ЮϜ ϣтжУЮϜ ϣКмвϮвЮ дв ϢϸвКцϜ ϣтϠІ϶ЮϜ РϲϦвϠ дмжУЮϜ ϣЯтвϮЮϜ ϣжϸтвϠ ϸжЧІА дϝϦЂЪϠϾмϓϠ  )Ьы϶ дтжϼЧЮϜ сжϝϪЮϜ ϼІК 

ϨЮϝϪЮϜм ϼІК дттϼϮлЮϜ  /двϝϪЮϜ ϼІК ЙЂϝϦЮϜм ϼІК дттϸытвЮϜ  ( ̪ϣтЛвϮЮϜ ϣтϸмЛЂЮϜ ϤϝЂϼϸЯЮ ϣтϼϪцϜ ̪ ЌϝтϼЮϜ ̪ ϸϸЛЮϜ ЙϠϜϼЮϜ ̪ нлмо ̪ Ј моф  :мун . 
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ȵ̋☻ɑɋɇɭʫ☻ɬ̒ʚʍ☻Ʉyʦɩɂɭɇ☻ɑʬɶʚʫ☻ɑʦ̍ʆɕɶʫ☻ɒɄɥɄɶʫ☻ɑȾ̍ẛẀ☻̋ȵ☻ɑʍ̒ɦɕʫ☻ɑ̍ɓɄɋʯ☻ʔɰɄɩɳɇ☻ɑ̍ɟɰɄᾟήɂ̋☻ɑ̍ʦɩɂɭʤɂ☻ɄẛṥɥɄɵ☻ʮɂɬɳɓ☻ɑ̍ʕɱɩɲ☻ɬ̒ʚʍ☻ɑȾ̍ẛẀ☻̋ȵ☻Ṕḛʑ☻ɑɾɾʖʫ☻̓ɱɩ

☻ɿᾒήɄɇ☻ɯʖʱᶽɂʺ☻ʭᾒᾛήɂ☻ɑˆʺɄɶɖʫ. 

┘Ɇɂʻᴬᴬᴬᴬɇᶻ:-  

☻☻☻ɑ̍ʖ̍ʉ̒ʤɂ̋☻ɑ̂ɰɄʬʎʑɂ☻ɱɽɄɦʎʤɂ☻rʫ☻Ɇɂ̒ɇz☻ɭʎɔ☻☻ɑ̂ɰɄʬʎʑɂ☻ɐɭɥ̒ʦʤ☻ʢ̒ɽ̒ʤɂ☻Ʉyʤᶚɩ☻rʫ☻ʏ̍ʆɕɶ˅☻ɝ̍ɥ☻ʢɄɾɓᴜ ☻̋ɑʝɱᾚήɂ☻ɱɽɄɦʍ☻rʫ☻Ṕḗɕʎɔ☻ὃ♫ʕ☻ᵷ☻ɑ̂ɰɄʬʎʑɂ☻ɒȴɺ̡ʑɄɇ

ʮḛʍɂɱɾᶽɂ☻ɒɂɮ☻Ɇɂʻɇᶻ☻ɲɂɱʅ☻Ɇɂʻɇᶻ☻ʭʊʎʫ☻ɗʎɋɓɂʺ☻ᵷ☻ɐȶɺʲʬʦʤ
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☻ɒɄɋˈʝṔḘʤɂ☻Ṕḙʝȵ☻ˍỘ☻ɑʦˈʆɕɶʫ☻ɤɂʻʤȵ☻ɑəᶚə☻ʳʫ☻ɑʯʻʠᶽɂ☻ɑɋˈʝṔḘʤɂ☻Ṕḗɕʎɔʺ☻ᵷ☻☻ɆɄɋʤɂ☻ʭᾒᾙ☻ʔᶚɕɩɂ☻ʏʫ

Ʉʫɂɭɪɕɵɂ☻☻̩ɚᶚɛʤɂ☻ʭ̍ɶʚɕʤɂ☻ɭʎ˅☻ɝ̍ɥ☻ᵷ☻ɷʟʎʤɂ☻̓ɱʯ☻ɄʯɄ̍ɥȵ̋☻ʭẛṧ̍ɇ☻ɑ̍ɵȵɰ☻ɐɰ̒ɾɇ☻ɬ̋ɭʬʫ☻Ṕḛɋʝ☻ɝʤɄə̋☻ʨʖɵȵ̋☻˂Ịʍȵ☻ʮɄʚ̍ʁ☻ʮɄɥ̒ʤ☻ʭẛṧʫ☻Ɇɂ̒ɇz☻ɑʕɱɩɲ☻ɭɦʍ☻ʻʶ☻Ɇɂʻɇᶠʤ

☻ɐṔḘʖʤɂ☻ʡʦɓ☻ˍ☿☻ˁʆɵʻʤɂ☻Ʉˈɵȳ☻ˍ☿☻Ʉʍʻˈɹ☻Ṕḙʝᶻ . 

┘ɣȼɄɕʱʤɂ:-  

☻ʌ̒ʁ̒ʫ☻ɑɵɂɰɬ☻ɭʎɈ) ɲ̋ȶɇ☻ʮᶚʑɱʫ☻̱☿☻ɑɛ˄ɭᾚήɂ☻ɭɟɄɶʑɂ☻ɐɰɄʬʍ☻˂Ịʍ☻Ȳɂ̒ʁȵʮɄɕɶʟɉ (☻˂ỈɄɕʤɂ☻ʻɦʱʤɂ☻˂Ịʍ☻ɣȼɄɕʯʺ☻ʛȼɄʚɥ☻ɐɭʍ☻˂Ỉȹ☻ɿʦɪʯ: -

- ☻ɭɟɄɶʑɂ☻ɲɂɱʅ☻ʮȵ☻ɑɵɂɰɭʤɂ☻ɗɖɋəȵ) ˃̒ɕɺʤɂ☻ɭᾒὈʑɂ) (ˌʖˈɾʤɂ☻ɭᾒὈᶽɂ (☻ɑʖɾɇ☻ˌʆɵʻʤɂ☻Ʉˈɵȳ☻ʮɭʫ☻ʨʞʺ☻ɑɽɄɩ☻ɑʖɾɇ☻ʮᶚʑɱʫ☻ˍ☿☻ὃỲḳˉȼɱʤɂ☻ɲɂɱʆʤɂ☻ɧɋɽȵ

☻ʮɱʚʤɂ☻ɑ˄ɂɭɇ☻ɯɦʫ☻ɑʫɄʍ )10☻ᴬʶ /16☻☻ʪ (ὂỮɥ☻☻ʮɱʚʤɂ )14☻☻ᴬʶ /20☻☻ʪ. ( 

 

- ☻ɒɭʝȵ☻Ʉʬʁ☻ʮḛ̍ɵɄɵȵ☻ʮḛʆʬʯ☻˂Ỉȹ☻ὃỲḳ̄ȼɱʤɂ☻ɲɂɱʆʤɂ☻ʭ̍ɶʚɓ☻˂Ịʍ☻ɑɵɂɰɭʤɂ:- 

 ʢ̋z ┘ʇʬɦʤɂ  :☻Ɇ̒ ᾒɦήɂ☻˂Ỉȹ☻ʢɄʬɺʤɂ☻rʫ☻ɭɕʬɓ☻ɑʦ̍ʆɕɶʫ☻ɑɥɄɶʫ☻rʍ☻ɐɰɄɋʍ☻ʇʬɦʤɂ☻ɂɯʁ☻ɭɟɄɶʫ☻ɒȲɄɟ☻ᵷ☻ɭɥɂ̋☻ɰ̒ɦʫ☻˂Ịʍ☻̩ʖ̍ɾʤɂ̋☻˃̒ɕɺʤɂ☻ɭᾒὈʑɂ

ɭɥɂ̋☻ɰ̒ɦʫ☻˂Ịʍ☻☻̩ʖ̍ɾʤɂ☻ɭᾒὈʑɂ☻ᵷ☻☻˃̒ɕɺʤɂ☻ɭᾒὈʑɂ☻ᵷ☻Ʉʬʁ☻ʮḛʬɶʙ☻˂Ỉȹ☻ɑʬɶʚʫ . 

┘ʇʬʱʤɂ┘ˌʰɄɛʤɂ:☻☻ᶚʝ☻ᵷ☻ɑ̍ʙɱɺʤɂ☻ɑ̍ɉ̒ɦᾒήɂ☻ɑyᾒήɂ̋☻ɑ̍ʙɱɺʤɂ☻ɑ̍ʤɄʬɺʤɂ☻ɑyᾒήɂ☻Ʉʬʁ☻ʮḛɕyɟ☻rʫ☻ɑʙ̋ɰȵ☻ʢᶚɩ☻rʫ☻̩ʖ̍ɾʤɂ☻ɭᾒὈʑɂ☻́ɇ☻ʇ̍ɦ˄☻˃̒ɕɺʤɂ☻ɭᾒὈʑɂ

☻ɑ̍Ɍɺᾟήɂ☻ɐɭʬʍz☻rʫ☻ʗɽ☻ʢᶚɩ☻rʫ☻ɭɥɂ̋☻ʘɂ̋ɰ☻rʍ☻ɐɰɄɋʍ☻Ʉẛṧʫ. 
 

- ☻ʮɱʚʤɂ☻ɐṔḘʕ☻̱☿☻Ʉʬ̍ɵᶗ☻ʮᶚʑɱʬɇ☻ɭɟɄɶʑɂ☻̱☿☻ɏ̂ɰɄɦʑɂ☻ɬɭʎɔ☻ɑɵɂɰɭʤɂ☻ɗɖɋəȵ )13 - 14☻☻ᴬʶ  /19 æ 20☻☻ʪ (☻ᵷ☻ʮḛɇɂɱɦʫ☻☻˂Ịʍ☻ɭɟɄɶᶽɂ☻ʭʊʎʫ☻ɗʦʬɕɹɂ☻ɝˈɥ☻ᵷ

☻ʗ̍ɾʤɂ☻ʨɾʕ☻̱☿☻ʮḛʦɾʑɂ☻ʏʬɡɕʤ☻̩ʖ̍ɽ☻ɱɩȳ̋☻ᵷ☻ȲɄɕɺʤɂ☻ʨɾʕ☻̱☿☻˃̒ɕɺʤɂ☻ɐᶚɾʤɂ☻ɗ̄ɋɇ☻ʮḛʦɾʑɂ☻ʏʬɡɕʤ☻˃̒ɕɹ☻Ɇɂɱɦʫ☻ɯʖɦ˄☻ʮȵ☻˃ɰɄʬʎʑɂ☻˂Ịʍ☻ʮɄʠʕ

☻ɑ̍ɟɰɄᾟήɂ☻ʗȼɄʚɶʤɄɇ.┘ɒɄɥʻʦʤɂʺ┘ʢɄʠɹᶻ 
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 Ebaid ( shebl ) , roshdy ( mahmoud) , A Wooden Door dates back to 13 H -19 AD at The Museum of fine Arts in Tashkent , Egyptian 

Journal of Archaeological and Restoration studies " EJARS" , V 2 , 1 June 2012 , P 45 : 50 . 
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 ) ЭЫІ1  ( ϣзтϹв ϣГтϽ϶ ϱЎнт еК дϝϧЃЫϠϾмϒ ϣтϼнлгϯϠ дыОϽв:  

Road Map of Uzbekistan - Ezilon Maps 
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 ) ЭЫІ2  ( ϣЊϼнϠ йϮн϶ ϹϯЃгЮ сЧТцϜ БЧЃгЮϜ  ϱЎнт ) дϽЧЮϜ13  ̮к /19  а(  

 

 

 )  ЭЫІ3  ( Шϼϝϡв еуЛв ϹϯЃгЮ сЧТцϜ БЧЃгЮϜ ϱЎнт )1327 ï 1328  ̮к /1909 ï 1910  а(  



 

¢AĶIMIZDA CAMĸ MĸMARĸSĸNDE ARAYIĹLAR ULUSLARARASI SEMPOZYUMU 

 

 
39 

 

 ) ЭЫІ4  ( ϾϝϠ дϝвϽуІ ϹϯЃгЮ сЧТцϜ БЧЃгЮϜ ϱЎнт )1344 - 1353  ̮к  /1925 -1934  а(  

 

 

 ) ЭЫІ5  ( ϼϝЫІ ϹϯЃгЮ сЧТцϜ БЧЃгЮϜ ϱЎнт ) дϽЧЮϜ14  ̮к /20  а(  
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 ) ЭЫІ6  ( дϽЧЮϜ оϼϝϷϡϠ дϝ϶ ϽУЗв ϹϯЃгЮ сЧТцϜ БЧЃгЮϜ ϱЎнт )13 ̮к /19 а(  

 

 

 ) ЭЫІ7  (гЮ сЧТцϜ БЧЃгЮϜ ϱЎнт дϽЧЮϜ ϣужнЧϠ сЮϝϮϽЊ ϹϯЃ )7 ̮к /13 а(  
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 ) йϲнЮ1  ( йЊϼнϠ йϮн϶ ϹϯЃгϠ ϣуЃуϚϽЮϜ ϣлϮϜнЮϜ ϱЎнϦ ) дϽЧЮϜ13  ̮к /19  а(  

 

 

 ) йϲнЮ2  ( йЊϼнϠ йϮн϶ ϹϯЃгϠ сУуЋЮϜ ϹϯЃгЮϜ ϱЎнϦ ) дϽЧЮϜ13  ̮к /19  а(  
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 ) йϲнЮ3  ( йЊϼнϠ йϮн϶ ϹϯЃгϠ рнϧЇЮϜ ϹϯЃгЮϜ ϱЎнϦ ) дϽЧЮϜ13  ̮к /19 а (  

 

 

 ) йϲнЮ4  ( ϣуЃуϚϽЮϜ ϣлϮϜнЮϜ ϱЎнϦ Шϼϝϡв еуЛв ϹϯЃв )1327 ï 1328  ̮к /1909 ï 1910  а(  
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 ) йϲнЮ5  ( сУуЋЮϜ ϹϯЃгЮϜ ϱЎнϦ Шϼϝϡв еуЛв ϹϯЃгϠ )1327 ï 1328  ̮к /1909 ï 1910  а(  

 

 

 ) йϲнЮ6  (Ϡ рнϧЇЮϜ ϹϯЃгЮϜ ϱЎнϦ Шϼϝϡв еуЛв ϹϯЃг )1327 ï 1328  ̮к /1909 ï 1910 а (  
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 ) йϲнЮ7  ( ϣуЃуϚϽЮϜ ϣлϮϜнЮϜ ϱЎнϦ ϾϝϠ дϝвϽуІ ϹϯЃгϠ )1343 - 1344  ̮к /1934 ï 1925  а(  

 

 

 ) йϲнЮ8  ( сУуЋЮϜ ϹϯЃгЮϜ ϱЎнϦ ϾϝϠ дϝвϽуІ ϹϯЃгϠ )1344 - 1353  ̮к  /1925 -1934  а(  
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 ) йϲнЮ9  ( рнϧЇЮϜ ϹϯЃгЮϜ ϱЎнϦ ϾϝϠ дϝвϽуІ ϹϯЃгϠ )1344 - 1353  ̮к  /1925 -1934 а (  

 

 ) йϲнЮ10  (Ϡ ϣуЃуϚϽЮϜ ϣлϮϜнЮϜ ϱЎнϦ ϼϝЫІ ϹϯЃг ) дϽЧЮϜ14  ̮к /20  а(  
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 ) йϲнЮ11  (Ϡ сУуЋЮϜ ϹϯЃгЮϜ ϱЎнϦ ϼϝЫІ ϹϯЃг ) дϽЧЮϜ14  ̮к /20  а(  
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ὃỲḲɄˈɵ┘ʛʦʆʱʬʝ┘ɭᾒὈᶽɂ 

Ṕḗʝȵ┘ɰɬɄʚʤɂ┘ɭɋʍ┘ʨˈʬɟ 

 ̋☻ᶗȵ☻ᵷ́ɇ☻ʪ̒ʚ˄☻ʮȵ☻ʀṔḘʖʑɂ☻rʫ☻ʮɄʞ☻˃ɯʤɂ☻ɻɰ̋ɬ☻̱☿☻ɱʬɕɵɂ☻ʮȹ☻ɑʫz☻ɑʂẛẃ☻̱☿☻ɑ̍ɵɄɵȵ☻ɑʬyʫ☻́ʤ☻ʮȵ☻ᶗȹ☻ᵷɐɬɄɋʎʦʤ☻ɱẛṥɹɂ☻ʮɄʠʫ☻ɭᾒὈʑɂ☻ʮȵ☻ʭʑɱɇ☻ʢᶚɩ☻ʳʫ☻ɬɂɱʕᶻ☻ṕḛˈʬɓ☻ʻʶ

Ṕḗʝɜ☻Ṕḗʝȵ☻ɭᾒὈʫ☻rʫ☻ɂɯʟʁ̋☻ᵷ́ɦʫ☻Ṕḗʝȵ☻ɱɩɕ☻ɭᾒὈʫ☻rʫ☻̱♀ṔḘʦʤ☻ɑʫɄʫʐ☻˂Ịʍ☻ʭẛẁɂɰɭʚʫ☻ɿɦʕ .ə☻ɑʱ˄ɭʫ☻ɭᾒὈᶽ☻ˍẢ☻ɭᾒὈʫ☻ʳʬʕ☻ɑʬɽɄʎʤɂ☻ɭᾒὈʫ☻ὂỮɥ☻ʭˈʦʙȹ☻ɭᾒὈᶽ☻ʭ

ὂḒʊʎʤɂ☻ɑʫɄʫᶼ☻˂Ỉȹ☻ɬɱʖʤɂ☻ʨɾˈʤ .ɑʆʦɶʤɂ☻˂Ỉȹ☻̱ỈɄɕʤɄɉ̋☻ɰ̒yʊʦʤ☻ʭyʎʕɭʤ☻ʮḛʬʦɶʑɂ☻rʫ☻ʨʂʕz☻ɰɄ̍ɕɩᶗ☻ɑ̍ȼɄʚɕʯɂ☻ɑʖ̍ʉ̋☻ʮɄʠʬʝ☻ɭᾒὈʬʦʤ☻ʮȵ☻˃ȵ .☻ᾝὛᶟɄɇ☻ʺȵ☻ɑˈʤᶺ☻ʵɯʶ

☻ɑˈʝɱᾚήɂ)ʛᾚήɂ☻ɿʙ☻̋ȵ☻ʀɰz☻ɐɰɄʬʍ☻ɆɄɕʝ☻ɱʊʯȵ : ʢ̋z ☻ʨɾʖʤɂ (☻ɑʎ̌ɱɺʤɂ☻Ʉẛẁɬɂɰȵ☻ὃỮʤɂ☻ʭʟᾚήɂ☻ʮɄʠʕ☻˃̒ʫz☻ɱɾʎʤɄɇ☻ɒȵɭɇ☻ὃỮʤɂ̋☻ɑ̍ʫᶚɵʐ☻ʢ̋ɭʤɂ☻ɰ̒yʉ☻ʏʫ☻ɗʦʆʎɔ☻ɭʙ

ɺʤɂ☻ɗʚɋʅ☻ʮȹ☻Ʉʬʝ☻̱Ịʬʍ☻ɗ̂̒ɾɕʝ☻ɴɄɦʤɂ☻ʪ̒ʬʍ☻rʫ☻ɷ̄ʤ̋☻ʭẛṧʫ☻
ᴮ
Ʉɋ̂ɱʙ☻̋ȵ☻ʭʟᾚήɂ☻ɐɭɵ☻̱☿☻ʭʁ☻rʬʫ☻ɑ̍ʝṕḘʤɄɇ☻̋ȵ☻ɑ̍ʤ̒ɕʤɄɇ☻ɱɩɕ☻ɬɱʕ☻rʫ☻ɄẛṨʕ☻ʨʚɕ̡˄☻ɗʎʁʺ☻ὃỮʤɂ☻ɑʎˇɱ

 z ʺ☻ˁʚɓᶻʺ☻ɰɭʙᶻ☻ɰɄˈɕɩɂ☻ʛᾚή☻˃ɬȸɓ☻ɑˈʙʻʚɥ☻ɑʫʻʊʱʫɬɂɱʕ
ᴲ
☻zrʫ☻̋☻̋☻̋☻ʭʟɥ . 

 ʘɱʒɕɶɔ☻ɭʙ☻ɄẛṨʚʦ̍ɵ☻ɐɱʁɄɦʫ☻ʢᶚɩ☻rʫ☻ʡʤɮ̋☻ʭʟᾚήɂ☻ɐɭɵ☻˂Ỉȹ☻ʢ̒ɽ̒ʦʤ☻ɬɂɱʕz☻Ȳᶗȸʁ☻ɏᾚὈɔ☻ὃỮʤɂ☻ɒɄ̍ʝɱᾚήɂ☻ɧ̍ʁ̒ɓ☻̒ʁ☻́ʦʎʕ☻ɝɥɄɋʤɂ☻ʢ̋Ʉɦ̍ɵ☻Ʉʫ☻ʮȹ☻ɑʍɄɵ☻ʗɾʯ .

ήɂ☻ɿ
ᴱ
ʙ☻ɆɄɕʝ☻rʫ☻ɱɺʍ☻ɝʤɄɛʤɂ☻ʨɾʖʤɂ☻̒ʁ ☻̋ᵷʭʟᾚήɂ☻ʨɾʕ☻rʫ☻Ȳɳɟ☻̱Ộ☻ʂ☻ȲɄɹ☻ʮȹ☻ɤɱɺ

ᴲ
ɖɵ☻ὃỮʤɂ☻ɒɄ̍ʝɱᾚήɂ☻ɻɯʁ̋ʛᾚ .☻ɑ̍ʯɄʠʑɂ☻ʇʆᾟήɂ☻ɗᾚὟ̋☻˂Ỉ̋z☻ʢ̒ɾʖʤɄʕ

ɐɭɵ☻˂Ỉȹ☻ɬɂɱʕᶻ☻ʳʫ☻ʳ˄ṕḛʬɕᶽɂ☻ɏᾚὈɔ☻ὃỮʤɂ☻ɒɄˈʝɱᾚήɂ☻˂Ịʍ☻ʨʬɕɺɔ☻ὃỮʤɂʺ☻ᶳ☻ʮɮȺɇ☻ɑˈȼᶗʻʤɂ☻ʇʆᾟήɂ☻ᾝὟʻɕɵ☻ɑʝɰɄɺᶽɂ☻ʵɯʶ☻Ʉʬʱˉɇ☻ᵷɑˈɟɄɕʯᶼʺ☻☻ɭᾒὈᶽɂ☻ʢᶚɩ☻ʳʫ☻ʭʟᾚήɂ

ʮɄʠʬʝ. 
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Abstract  
-ÕÓÌÉÍÓȭ ÁÄÈÅÒÅÎÃÅ ÔÏ )ÓÌÁÍ ÁÎÄ ÔÈÅÉÒ ÅÔÈÎÏ-cultural affiliation makes them unique in a predominantly 
Hindu-Buddhist set up of Nepal. Migrated from South Asia and Tibetan region from the late fifteenth 
century, this community, the third largest religious minority (after Hinduism and Buddhism) of Nepal 
remained economically backward and socially neglected till the enactment of new legal code in 1963. 
Since then they have been freely practising their religious activities including construction of new 
ÍÏÓÑÕÅÓ ÁÎÄ ȬÍÁÄÒÁÓÁȭ ÔÈÒÏÕÇÈÏÕÔ ÔÈÅ ÃÏÕÎÔÒÙȢ $ÅÔÁÉÌ ÃÏÍÐÁÒÁÔÉÖÅ ÁÎÁÌÙÓÉÓ ÏÆ Ô×Ï ÅØÉÓÔÉÎÇ ÍÏÓÑÕÅs 
ÎÁÍÅÌÙ Ȭ*ÁÍÅ -ÁÓÊÉÄȭ ÏÆ +ÁÔÈÍÁÎÄÕ ÁÎÄ Ȭ-ÁÓÊÉÄȭ ÁÔ 4ÒÉÓÈÕÌÉ "ÁÚÚÁÒȟ "ÉÄÕÒ ÒÅÖÅÁÌÓ ÔÈÁÔ ÔÈÅÙ ÁÒÅ ÔÈÅ ÃÅÎÔÒÅ 
ÏÆ ÃÏÎÔÉÎÕÉÎÇ )ÓÌÁÍÉÃ ÃÕÌÔÕÒÁÌ ÐÒÁÃÔÉÃÅ ×ÉÔÈ ÈÉÇÈ ÓÅÎÔÉÍÅÎÔÁÌ ÖÁÌÕÅÓ ÁÎÄ ÃÏÍÍÕÎÉÔÙȭÓ ÁÔÔÁÃÈÍÅÎÔȢ 4ÈÏÕÇÈ 
majority of mosque visitors in both cases are satisfied with the present set up and amenities within the 
mosque, they are not so clear about its future roles. Moreover, the existing legal and institutional 
framework hardly addresses the issues related to Islamic culture and mosque architecture whereas 
numerous social organisations associated with Muslims are more concerned with political agenda at 
present. For conservation of mosque as an architectural heritage of Muslim community in Nepal, social 
ÈÁÒÍÏÎÙ ÁÍÏÎÇ ÏÔÈÅÒ ÒÅÌÉÇÉÏÕÓ ÇÒÏÕÐÓ ÁÎÄ -ÕÓÌÉÍȭÓ ÃÏÍmitment towards Islam has acted as foundation, 
which should further be complemented by threefold strategies of  (a) developing mosques as Islamic 
cultural and community centre, (b) identifying architectural design guidelines for planning and 
construction of mosques, and (c) strengthening cooperation and coordination with local neighbours and 
international Muslim community.  Research, development and publication in this field is essential not only 
to propagate the philosophy of Islamic culture and its relevancy in modern society but also to incorporate 
Islamic culture as new vocabulary in Nepalese architecture, which will ultimately be a source of 
inspiration for other religious groups in secular Nepal. 
 
Key words: Muslim community, Islamic architecture, Mosques, Research and development, Secular Nepal, 
etc.  
 
Contextual background and study objectives  
-ÕÓÌÉÍÓȭ ÁÄÈÅÒÅÎÃÅ ÔÏ )ÓÌÁÍ ÁÎÄ ÔÈÅÉÒ ÅÔÈÎÏ-cultural affiliation makes them unique in a predominantly 
Hindu-Buddhist set up of Nepal. Muslim community comprising 4.38% (CBS, 2012) total population of 
Nepal is the second largest religious minority group, next only to the Buddhists (Dastider, 2007). The 
ancestors of the various groups of Muslims presently living in Nepal migrated from different parts of 
SoÕÔÈ !ÓÉÁ ÁÎÄ 4ÉÂÅÔ ÄÕÒÉÎÇ ÔÈÒÅÅ ÄÉÆÆÅÒÅÎÔ ÐÅÒÉÏÄÓȢ !ÃÃÏÒÄÉÎÇ ÔÏ Ȭ'ÏÐÁÌÁÒÁÊÁ 6ÁÍÓÈÁÖÁÌÉȟȭ +ÁÓÈÍÉÒÉ 
ÔÒÁÄÅÒÓ ×ÅÒÅ ÔÈÅ ÆÉÒÓÔ -ÕÓÌÉÍÓ ÔÏ ÁÒÒÉÖÅ ÉÎ +ÁÔÈÍÁÎÄÕ ÄÕÒÉÎÇ ÔÈÅ +ÉÎÇ 2ÁÔÎÁ -ÁÌÌÁȭÓ ÒÅÉÇÎ ɉρτψτ-1520), 
followed by migrated from northern India at the time of Pratap Malla (1641-74) (Sharma, 2004). They 
were engaged in business of carpets, shawls and woollen garments between Kashmir, Ladakh and Lhasa 
(Parmu, 1969). Malla Kings also invited Indian Muslims to work as courtiers, counsellors, musicians and 
specialists on perfumes and ornaments whereas small states of western Nepal employed Afghan and 
Indian Muslims to train their soldiers to use firearms and ammunition during sixteenth and seventeenth 
centuries. In fact, these Muslim and Arab traders introduced Islam in Nepal. The second lot of migrated 
Muslims arrived in Tarai (southern belt of Nepal) from India fleeing persecution by the British army 
during the Sepoy Mutiny in 1857. These refugees were engaged in selling leather goods and working as 
agricultural labourers. Migration of Tibetan Muslims following the 1959 Chinese takeover of Tibet, latest 
arrival of Bihari Muslims from India as well as refugees from Bangladesh in the post 1971 period have also 
added Muslim population in Nepal (Bista, 1985; Sharma, 1994). 

                                                
* Ph.D. MUD. B. Arch. Professor and visiting faculty Post Graduate Department of Urban Design and 
Conservation Khwopa Engineering College, Bhaktapur, Nepal Email: bkshrestha@hotmail.com 
** Msc. UDC. M. Arch. B. Arch. Researcher, S 3 Alliance: Development Forum for Habitat Kathmandu, Nepal 
Email: smitashr82@hotmail.com 



 

¢AĶIMIZDA CAMĸ MĸMARĸSĸNDE ARAYIĹLAR ULUSLARARASI SEMPOZYUMU 

 

 
50 

Growing presence of Islam in South Asia as the rise of incipient monotheism was shaped by their being 
regarded as either foreigners or apostates (Friedmann, 1984). Social stratification and hierarchical 
systems among Muslim community was based on origin and access to power (Imtiaz, 1973; Sharma, 
2004). 4ÈÏÕÇÈ ÔÈÅ Ȭ-ÕÌÕËÉ !ÉÎ ρψυτȭ ɉ#ÉÖÉÌ #ÏÄÅɊ ÏÆ .ÅÐÁÌ ÃÁÔÅÇÏÒÉÚÅÄ ÔÈÅ ÍÉÇÒÁÔÅÄ -ÕÓÌÉÍÓ ÁÓ ȬÉÍÐÕÒÅ 
ÁÎÄ ÕÎÔÏÕÃÈÁÂÌÅȟȭ ɉ(ÏÆÅÒȟ ρωχωȠ -ÁÄÁÎȟ ρωωυɊȟ ÔÈÅ ÎÅ× ÌÅÇÁÌ ÃÏÄÅ ÏÆ ρωφσ ÐÒÏÖÉÄÅÄ ÅÑÕÁÌ ÒÉÇÈÔÓ ÆÏÒ ÁÌÌ 
regardless of ethnic origins and faith. As a result, Muslims also felt as an integral part of societies and 
started freely practicing their customs and religious activities including construction of many new 
mosques in different parts of Nepal. The recent political transformation thereby changing Nepal from 
official Hindu state to secular one has further widened opportunities for development, conservation and 
prosperity of Muslim cultural heritages. Among many religious and secular structures of Muslim 
communities, mosque has been considered unique in many ways. Against such background, this paper 
aims to focus on the mosque as an architectural heritage of Muslim community in Nepal on a comparative 
basis with fourfold objective. First, it critically reviews numerous literatures related to Muslim art and 
architecture, culture and practice to develop a theoretical framework. Second, based on this framework, it 
ÁÎÁÌÙÓÅÓ ÉÎ ÄÅÔÁÉÌ ÔÈÅ ÅØÉÓÔÉÎÇ Ô×Ï ÍÏÓÑÕÅÓ ÎÁÍÅÌÙ Ȭ*ÁÍÅ -ÁÓÊÉÄȭ ÉÎ +ÁÔÈÍÁÎÄÕ ÁÎÄ ÁÎÏÔÈÅÒ Ȭ-ÁÓÊÉÄȭ ÁÔ 
Trishuli Bazzar, Bidur municipality (in Nuwakot district) of Nepal and then identifies numerous potentials 
and emerging problems. Third, it relates those identified weaknesses to the existing legal and institutional 
framework to check their effectiveness. Fourth and last, it draws a conclusion and proposes some key 
strategic policy intervention. 
 
Research methodology  
This research work combines different techniques (Fig. 1). It critically reviews numerous literatures on 
Muslim architecture and Islamic culture. Both the case study sites, i.e., Kathmandu and Bidur are visited 
many times including on Friday not only to conduct the structured questionnaire survey but also to 
observe different spaces of mosque used for various activities. For both cases, formal and informal 
discussions are also carried out with staffs of local municipality, mosque management committees 
including local religious leaders and social organisations.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Fig. 1 Study methodology  

 
Literature review   
Growing at a faster rate than the total world population (at the rate of 1.5% against growth of 0.7% non-
-ÕÓÌÉÍɊȟ )ÓÌÁÍȟ ÔÈÅ ÒÅÌÉÇÉÏÎ ÏÆ ÔÒÕÔÈ ÉÓ ÅØÐÅÃÔÅÄ ÔÏ ÂÅÃÏÍÅ ÔÈÅ ×ÏÒÌÄȭÓ ÌÁÒÇÅÓÔ ÒÅÌÉÇÉÏÎ ÂÙ ÔÈÅ ÙÅÁÒ ςπσπ 
(Muslim population in the World, 2012). The high diversity of Muslim communities from a wide spectrum 
of different geographical and cultural contexts has resulted in creation of unique architectural setting that 
exhibit high degree of engineering, functionality and outstanding beauty. Such notion has also been 
expressed in Koran as Ȭ/ ÍÅÎȦ "ÅÈÏÌÄȟ ×Å ÈÁÖÅ ÃÒÅÁÔÅÄ ÙÏÕ ÁÌÌ ÏÕÔ ÏÆ Á ÍÁÌÅ ÁÎÄ Á ÆÅÍÁÌÅȟ ÁÎÄ ÈÁÖÅ ÍÁÄÅ 
you into nations and tribes, so that you might come to know one another. Verily, the noblest of you in the 
sight of God is the one who is mosÔ ÄÅÅÐÌÙ ÃÏÎÓÃÉÏÕÓ ÏÆ (ÉÍȢ "ÅÈÏÌÄȟ 'ÏÄ ÉÓ ÁÌÌ ËÎÏ×ÉÎÇȟ ÁÌÌ Á×ÁÒÅȭ (49:13). As 
Islam took firm roots and a degree of economic and cultural prosperity was reached, unique architectural 
features, forms and techniques evolved. Such factors became distinguishing features of Muslim 
community and Islamic architecture, which is apparent in the Koran as: ȬÉÓ ÈÅȟ ÔÈÅÒÅÆÏÒÅȟ ÂÅÔÔÅÒ ×ÈÏ ÌÁÙÓ ÈÉÓ 
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foundation on fear of Allah and (His) good pleasure, or he who lays his foundation on the edge of a cracking 
hollowed bank, sÏ ÉÔ ÂÒÏËÅ ÄÏ×Î ×ÉÔÈ ÈÉÍ ÉÎÔÏ ÔÈÅ ÆÉÒÅ ÏÆ ÈÅÌÌȠ ÁÎÄ !ÌÌÁÈ ÄÏÅÓ ÎÏÔ ÇÕÉÄÅ ÔÈÅ ÕÎÊÕÓÔ ÐÅÏÐÌÅȭ 
(9:109). 
-ÕÓÌÉÍÓ ÈÁÖÅ ÁÌ×ÁÙÓ ÍÁÉÎÔÁÉÎÅÄ ÔÈÁÔ )ÓÌÁÍ ÉÓ Á ÐÕÒÉÆÉÃÁÔÉÏÎ ÁÎÄ ÒÅÎÏÖÁÔÉÏÎ ÏÆ !ÌÌÁÈȭÓ ÏÌÄ ÒÅÌÉÇÉÏÎ 
revealed to previous Prophets Ibrahim, Moses and Jesus. The building of mosques and diffusion of the new 
architecture did not take place until Islam became established in that community or region. Muslims were 
content to adopt each local style that they found, modifying it in distinctive ornamental details, and 
introducing several important new features of plan and structures (Fletcher, 1961). According to Koran 
(49:10), Ȭ"ÅÌÉÅÖÅÒÓ ÁÒÅ ÂÕÔ ÂÒÅÔÈÒÅÎȭ ÉÎÄÉÃÁÔÅÓ ÔÈÅ )ÓÌÁÍȭÓ ÁÃÃÏÍÍÏÄÁÔÉÏÎ ÁÎÄ ÔÏÌÅÒÁÎÃÅ ÔÏ ÏÔÈÅÒ ÃÕÌÔÕÒÅÓȟ 
which is the secret of the success story of Muslim art, architecture, science and technology of the Middle 
ages (Saoud, 2002). Muslim community had already reached to a high level of power and sophistication at 
a time when Europe was living through the dark ages. The European Gothic architecture owes a 
substantial debt to Islamic prototypes, many of which became familiar to the Crusaders in Egypt, Palestine 
and Syria (Fletcher, 1961).  
$ÕÅ ÔÏ ÄÉÆÆÅÒÅÎÃÅÓ ÉÎ Á ÃÏÍÍÕÎÉÔÙȭÓ ÓÉÚÅȟ ÉÔÓ ÃÕÌÔÕÒÁÌ ÏÒÉÇÉÎ ÁÎÄ ÅÔÈÎÉÃ ÈÏÍÏÇÅÎÅÉÔÙȟ ÉÔÓ ÓÔÁÔÕÓ ÉÎ ÔÈÅ 
dominant culture, financial recourses, functional necessities, and many other parameters (Serageldin, 
1994), a mosque has become architecturally unique and contextual and has imbued with cosmic power 
(Wiryomartono, 2009). The art and technique of mosque architecture provides a way of understanding 
the relationship between Islam and culture (Kahera, 2002; Freek, 2004). A mosque, derived from the 
!ÒÁÂÉÃ ÔÅÒÍ ȬÍÁÓÊÉÄȟȭ ÉÓ ÄÅÆÉÎÅÄ ÌÉÔÅÒÁÌÌÙ ÁÓ ȬÁ ÐÌÁÃÅ ÏÆ ÐÒÏÓÔÒÁÔÉÏÎȢȭ !ÎÙ ÎÅÁÔ ÁÎÄ ÃÌÅÁÎ ÐÌÁÃÅ ÏÒÉÅÎÔÅÄ 
towards Mecca can be used for praying and can be considered as a mosque. Koranic inscriptions can be an 
ÁÄÄÅÄ ÂÏÎÕÓȢ )Ô ÉÓ ÔÈÅ ȬÖÉÓÉÂÌÅ ÓÙÍÂÏÌ ÏÆ )ÓÌÁÍÉÃ ÃÉÖÉÌÉÓÁÔÉÏÎȭÓ ÅÓÓÅÎÔÉÁÌ ÕÎÉÔÙ ɉ'ÒÁÂÁÒȟ ρωχσȟ ρωχφɊȢ 4ÈÅ 
0ÒÏÐÈÅÔ -ÕÈÁÍÍÁÄȭÓ ÈÏÕÓÅ ÉÎ -ÅÄÉÎÁ ÆÒÏÍ φςς ÔÏ φσςȟ ÃÈÁÒÁÃÔÅÒÉÚÅÄ by a large courtyard leading to a 
palm front shaded prayer areas, which was lean, cool and had geometric order and above all was oriented 
ÔÏ×ÁÒÄÓ ÔÈÅ Ȭ+ÁÂÁȭ ×ÉÔÈ Á ȬÑÉÂÌÁÈȭ ×ÁÌÌ ÐÅÒÐÅÎÄÉÃÕÌÁÒ ÔÏ ÁØÉÓ ÔÏ -ÅÃÃÁ ÁÎÄ ÏÒ ȬÍÉÈÒÁÂȭ ÎÉÃÈÅȟ ×ÁÓ ÔÈÅ ÆÉÒÓÔ 
community mosque (Lane-Poole, 1886). In fact, this simple scheme with three main elements ɀ the 
ÃÏÕÒÔÙÁÒÄȟ ÔÈÅ ȬÑÉÂÌÁÈȭ ×ÁÌÌ ÁÎÄ ÔÈÅ ÒÏÏÆÅÄ ÐÒÁÙÅÒ ÈÁÌÌ ɀ became the basic plan for all later mosque design.  
Within a century of the death of Muhammad, the Umayyad caliph Al-Walid had built monumental 
ÍÏÓÑÕÅÓ ÉÎ *ÅÒÕÓÁÌÅÍȟ $ÁÍÁÓÃÕÓȟ ÁÎÄ ÏÎ ÔÈÅ ÓÉÔÅ ÏÆ ÔÈÅ 0ÒÏÐÈÅÔȭÓ ÈÏÕÓÅ ÉÎ -ÅÄÉÎÁȢ 4ÈÅÓÅ ÒÅÔÁÉÎÅÄ ÔÈÅ 
basic elements of the building; however, political factors became linked to religious factors so that mosque 
architecture often refers to the monumental state-sponsored Jami congregational mosques for Friday 
prayer. Mosque constructed in non-Muslim communities such as US and Britain can be grouped into three 
types: Internationalist - inclusive, internationalist - exclusive, and regional - exclusive (Vincent, 2006). 
Others see Muslim structures into two groups: religious (mosques, tombs and mausoleums) and secular 
(forts, palaces, gateways and gardens). They can also be grouped based on chronology, geography and 
building types. Mosque plays a prestigious role by providing shelter and refuge for the believer from the 
turbulent life and world of evil. The faithful people gather there five times a day and every Friday on a 
weekly basis. The articulation of elements such as arches, domes and columns, calligraphic illustrations 
and geometrical decorating patterns create a continuous sense of peace and contemplation reflecting the 
Koranic verses: Ȭ/ ÙÅ ×ÈÏ ÂÅÌÉÅÖÅȦ %ÎÔÅÒ ÉÎÔÏ )ÓÌÁÍ ×ÈÏÌÅ-heartedly; and follow not the footsteps of the evil 
ÏÎÅȠ ÆÏÒ ÈÅ ÉÓ ÔÏ ÙÏÕ ÁÎ ÁÖÏ×ÅÄ ÅÎÅÍÙȭ (2:208). In mosques, water represents purification during the 
passage from the profane to the sacred and from the real world to the transcendent world. The rainbow as 
a symbol of spring and rebirth represents the union of human and cosmological dualism: masculine-
feminine, earth-sky, fire-water, hot-cold, matter-light (Rodrigues, 2008). Geometric figures and 
calligraphy taken from Islamic sacred texts have become mainstays of Islamic art (Ardalan, 1980).  Typical 
of Islamic ornament is the juxtaposition of opposite colours in large areas with analogous colours 
ÉÎÔÅÒ×ÏÖÅÎ ÉÎ ÍÉÎÕÔÅ ÁÒÅÁÓ ÃÒÅÁÔÉÎÇ ȬÄÉÓÔÉÎÃÔ ÃÏÌÏÕÒ ÓÅÎÓÁÔÉÏÎȭ ɉArdalan & Bakhtiar, 1973). The notion of 
directionality, prayer enactment, volume of prayer and programmatical variability shall be the generic 
design principles for construction of new mosque in contemporary society which seek to bridge the gap 
between culturally and historically specific forms and functions of mosques and the needs of 
contemporary Islamic societies living in America and in Europe (Akza, 2007).  
-ÏÓÑÕÅ ÁÒÃÈÉÔÅÃÔÕÒÅ ÃÁÎ ÂÅ ÂÅÔÔÅÒ ÕÎÄÅÒÓÔÏÏÄ ÂÙ (ÅÎÒÉ ,ÅÖÅÂÖÒÅȭÓ ȬÔÒÉÁÌÅÃÔÉÃȭ ÆÒÁÍÅ×ÏÒË ɀ planned, 
ÐÅÒÃÅÉÖÅ ÁÎÄ ÌÉÖÅÄȟ ÃÏÒÒÅÓÐÏÎÄÉÎÇ ÔÏ ȬÆÏÒÍȟ ÍÅÁÎÉÎÇ ÁÎÄ ÆÕÎÃÔÉÏÎȭ ɉ,ÅÆÅÂÖÒÅȟ ρωωρɊȢ !ÃÃÏÒÄing to 
,ÅÆÅÂÖÒÅȟ ÔÈÅ ÇÏÁÌ ÏÆ Á ÍÏÓÑÕÅȭÓ ÄÅÓÉÇÎÅÒÓ ÉÓ ÔÏ ÓÈÁÐÅ ÏÒ ÒÅÆÌÅÃÔ ÔÈÅ ÐÅÒÃÅÐÔÉÏÎÓ ÏÆ ÔÈÅ ÐÒÁÃÔÉÔÉÏÎÅÒȟ ÂÕÔ 
ÈÏ× Á ÓÐÁÃÅ ÉÓ ÁÃÔÕÁÌÌÙ ÕÓÅÄ ÏÒ ȬÌÉÖÅÄȭ ÃÁÎÎÏÔ ÂÅ ÃÏÎÔÒÏÌÌÅÄ ÏÒ ÐÒÅÄÉÃÔÅÄȢ 0ÌÁÎÎÉÎÇ Á ÎÅ× ÍÏÓÑÕÅ ÐÒÏÊÅÃÔ 
involves choices about historical and regional references and the use of symbolically powerful domes and 
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minarets. The shape of the dome, in referring to a particular time and place, can reveal a regionally 
specific or internationalist Islam practiced within. A tall minaret can signal a wealthy donor, past victories 
of Muslim empires, or a contemporary clout in local politics. An analysis of the 455 proposals for the 
Madrid mosque reveals that 423 of them, or 93% of the designs, included a single minaret, making it by far 
the most common feature of mosque design (Dodds, 2002).  
Architectural heritage is all the selected and interpreted remains from the past (Cantell, 1975) in various 
forms with different social, cultural, traditional and political significance (Dobby, 1978; Stipe, 1983). 
Conservation of the past 'representational form' is required not only for retention of those old 'romantic' 
and 'artistic' values with 'variety' and 'richness' (Cantell, 1975) but also for 'good surrounding' from 
which people can derive 'the combination of beauty, character, harmony, mellowness, mature landscape 
and human scale' (Stipe, 1983). Achievement of the sense of place, stability, continuity and identity is 
possible through linking people to the history and arousing the sense of collective memory. It has function 
and economic potential (Bard, 1983; Poinsett, 1983; Steinberg, 1996). It is our responsibility to hand over 
the 'past' to future generation. 
After reviewing numerous literatures for conservation of mosque as cultural heritage for the context of 
Nepal, a theoretical framework is developed, which comprises of three interrelated aspects namely (a) 
mosque as an expression of Islam and mosque architecture in local context, (b) multiple activities within 
the mosque complex, and (c) future roles of mosque in secular Nepal. 
 
Comparative Study of Mosques in Kathmandu and Bidur  
Built by the Muslims migrated from the northern India during the reign of Pratap Malla (1641-74), the 
Ȭ*ÁÍÅ -ÁÓÊÉÄȭ ÏÆ +ÁÔÈÍÁÎÄÕ ×ÁÓ ÏÒÉÇÉÎÁÌÌÙ Á Ȭ3ÈÉÁ ÍÏÓÑÕÅȟȭ ×ÈÉÃÈ ×ÁÓ ÃÏÎÖÅÒÔÅÄ ÉÎÔÏ Á Ȭ3ÕÎÎÉ -ÁÓÊÉÄȭ ÂÙ 
Maulana Sargaraz Ali Shah, a mufti of the last Mughal Emperor Bahadur Shah Zafar. He came to Nepal with 
the entourage of Begum Hazrat Mahal of Lucknow when she took shelter in Kathmandu after the 
suppression of the Indian Mutiny by the British in 1857. The present mosque was reconstructed in the old 
ÓÉÔÅ ÉÎ ρωωυȢ !ÎÏÔÈÅÒ Ȭ-ÁÓÊÉÄȭ ÌÏÃÁÔÅÄ ÁÔ 4ÒÉÓÈÕÌÉ "ÁÚÚÁÒȟ "ÉÄÕÒ ɉχω ËÍ ÆÒÏÍ +ÁÔÈÍÁÎÄÕɊ ÉÓ ÁÌÓÏ 
meaningful. Having linkage with the Jame Masjid of Kathmandu, it is the only mosque within the whole 
.Õ×ÁËÏÔ ÄÉÓÔÒÉÃÔȢ "ÏÔÈ ÔÈÅÓÅ -ÁÓÊÉÄÓ ÁÄÖÏÃÁÔÅ ÔÈÅ ÔÈÏÕÇÈÔ ÏÆ Ȭ$ÅÏÂÁÎÄÉ 3ÃÈÏÏÌȟȭ ×ÈÉÃÈ ÃÁÌÌÓ ÆÏÒ Á ÌÉÔÅÒÁÌ 
adherence to the Kuran and its adoption in the daily lives of the community members. Their doctrinaire is 
close to Al Hadith or the Wahabi School of Saudi Arabia. 
A structured questionnaire survey comprising of all together twelve questions divided into three 
subheading was prepared based on the identified analytical framework. Then, the survey was carried out 
for about 40 Muslim people in each case. The respondent comprised of both mosque visitors on Friday 
and other living and working in the towns. As women generally do not visit mosque in both cases, their 
views were also incorporated by questioning them separately while visiting their settlements in both 
cases. 
 
Mosque as an expression of Islam and its architecture in local context  
Muslim community in the Kathmandu Valley comprise of mix of migrated people from various regions: 
Kashmir, India, Afghanistan, Iraq and even from Bangladesh at different periods. In the case of Bidur, they 
are mainly migrated from India who went to Bidur from different parts of Nepal after unification of Nepal 
by the then King Prithvi Narayan Shah in 1825 BS. While looking the mosque from Islamic cultural point of 
view, analysis of characters of spaces (interior space and the orientation of the qiblah), shapes (the dome 
and minaret) and symbolic meaning of colours (green, gold, blue) is significant. As no Muslim empire 
ruled in the history of Nepal, Islamic architecture in general and mosque in particular is not visually 
expressive and in monumental character. However, both mosques in Kathmandu and Bidur have not only 
expressed the Islamic culture with varying degree but they are also best examples of how such religious 
edifice has coexisted with the community and settlement of other religion. Numerous facts and 
ÃÏÍÍÕÎÉÔÙȭÓ ÖÉÅ× ÅØÐÒÅÓÓÅÄ ÔÈÒÏÕÇÈ ÑÕÅÓÔÉÏÎÎÁÉÒÅ ÓÕÒÖÅÙ ÄÅÍÏÎÓÔÒÁÔÅ ÉÔȢ &ÉÒÓÔȟ ÂÏÔÈ ÔÈÅ ÍÏÓÑÕÅÓ 
ÃÏÍÐÒÉÓÅ ÏÆ ÒÅÃÔÁÎÇÕÌÁÒ ÐÒÁÙÅÒ ÈÁÌÌ ɉÚÕÌÌÁɊ ÃÈÁÒÁÃÔÅÒÉÓÅÄ ÂÙ Á ȬÑÉÂÌÁÈȭ ×ÁÌÌ ÐÅÒÐÅÎÄÉÃÕÌÁÒ ÔÏ ÁØÉÓ ÔÏ -ÅÃÃÁ 
(west of Nepal) and a recess concave niche in the wall (mihrab) denoting the direction of prayer, front 
central space for the leader of prayers (imam), a pulpit (minbar) from which sermon (khutba) is delivered 
at congregational prayer on Fridays, all interpreting the Islam (Photo 1). Islamic scared texts in different 
ÆÏÒÍÓ ÁÒÅ ËÅÐÔ ÁÔ ÔÈÅ ÃÏÒÎÅÒ ÂÏÏË ÓÈÅÌÆ ÉÎ ÂÏÔÈ ÓÉÄÅÓ ÏÆ ÔÈÅ ÈÁÌÌÓȢ 4ÈÅ ÅØÉÓÔÅÎÃÅ ÏÆ ȬÍÉÈÒÁÂȭ ÃÏÍÍÅÍÏÒÁÔÅÓ 
ÔÈÅ ÐÒÅÓÅÎÃÅ ÏÆ -ÏÈÁÍÍÁÄ ÁÓ ÔÈÅ ÆÉÒÓÔ ȬÉÍÁÎȢȭ -ÕÓÌÉÍȭÓ ÏÂÌÉÇÁÔÉÏÎ ÔÏ ÐÅÒÆÏÒÍ ÐÒÁÙÅÒ ÃÏÌÌÅÃÔÉÖÅÌÙ 
expresses his strong sense of belonging to the whole community and of sharing certain distinct, common 
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rituals and beliefs. All the three floors together with open terraces at two levels have been dedicated for 
praying at the Jame Masjid whereas the first floor and the top terrace are being used for praying at Masjid 
of Bidur. To facilitate the prayers, ablutions fountains (fauwara) are located on the ground floor near the 
ÍÁÉÎ ÅÎÔÒÁÎÃÅȢ  $ÕÅ ÔÏ )ÓÌÁÍȭÓ ÕÎÃÏÎÄÉÔÉÏÎÁÌ ÍÏÎÏÔÈÅÉÓÍ ÁÎÄ ÔÈÅ ÖÉÅ× ÏÆ 'ÏÄ ÁÓ ÔÈÅ ÕÎÉÑÕÅ ÁÎÄ ÏÎÌÙ-
creator, with whom no one could possibly compete, representations of living beings in religious art are not 
apparent. 
Second, the minaret (manarah) in both mosques has expressed the presence of Islam in the city. In 
addition to a symbol of social, imperial or personal prestige, they have also added the aesthetic value of 
mosques in both cases. The three storey minaret of Jame Masjid is located at the corner of the mosque 
whereas it is just erected from the terrace at Bidur. A separate low height tower at Jame Masjid has been 
used by the muezzin for calling the faithful to prayer five times a day. Such calling has been found 
unnecessary for the mosque at Bidur due to presence of small number of Muslim community. The other 
element of the mosque, i.e., dome (qubbah) is not apparent at Bidur, whereas it is covered by first floor 
slab at Jame Masjid. As it is the roof of the tomb and has nothing to do with prayer, this feature is not 
essential for a mosque.  
Third, green colour has been extensively used both inside the prayer hall and outside at Jame Masjid 
whereas it is applied at least for the minaret in the case of Bidur. There is a light pink colour inside the 
prayer hall and yellow cream colour outside the building. From the Islamic perspective, green has always 
been considered the superior of the four cardinal colours. Symbolically it is the sign of hope, fertility and 
ÅÔÅÒÎÉÔÙȢ !ÒÁÂÓ ÒÅÆÅÒ ÔÏ ÔÈÅ ÓËÙ ÁÓ ȬÔÈÅ ÇÒÅÅÎ ÄÏÍÅȭȢ 
 

    

Jame Masjid, Kathmandu Prayer hall at Jame 
Masjid 

Masjid at Trishulli 
Bazzar, Bidur 

Prayer hall at Trishuli 
Bazzar, Bidur 

Photo 1  Comparative study of mosques in Kathmandu and Bidur 
 
Islam believes in justice and fairness and has five bases: faith, prayer, pilgrimage, fasting and donation. 
!ÃÃÏÒÄÉÎÇ ÔÏ ÉÔȟ ÔÈÅ ÍÁÎ ÉÓ 'ÏÄȭÓ ÖÉÃÅÒÏÙ ÏÒ ÄÅÐÕÔÙ ÉÎ ÏÖÅÒÁÌÌ divine scheme and he has been given limited 
rights of ownership of means of production. In front of Allah, all human being are equal. No specific place 
has been allocated for prayers; even a minister can sit adjacent to a beggar, while praying in the mosque. 
Such religious belief is significant in strengthening social bond among Muslim community, treating 
equality to all human, caring poor people and sustaining cultural activities through personal donation. 
Nothing like modernisation has ever affected the ÐÅÏÐÌÅȭÓ ÚÅÁÌ ÔÏ ÒÅÍÁÉÎ ÈÕÎÇÒÙ ÆÏÒ Á ÍÏÎÔÈ ÁÎÄ ÃÅÌÅÂÒÁÔÅ 
the end of it as a great festival.  Eid-ul-Fitr marks the end of Roja fasting. On this day, they invite guests, eat 
various dishes together and buy new clothes and give money to hermits and beggars. Even the poorest of 
Muslim wishes to buy new cloth to mark this great festival and show his faith in Allah. 
Muslims always prefer to live in their own community and keep contact with other Muslim communities 
in different parts of Nepal. In the case of Jame Masjid, Kathmandu, about 15% of the respondents were in 
touch with Muslims of Tarai and 5% mentioned their linkage with Muslims of mountain (Fig. 2). However, 
about 35% of Muslim in Bidur case has somehow connection with Muslims of Kathmandu and 20% of 
interviewees having linkages with Tarai Muslim community. Among the total interviewed, 75% of 
respondents has their own home in Kathmandu either self-constructed (55%) or purchased (20%) with 
only 15% living on rented house. The corresponding figure for Bidur case is 65% and 10% respectively 
(Fig. 2). 
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Contact with other 
Muslim community:  
 
a ɀ Kathmandu 
b - Tarai region 
c - Mountain 
d - none 
 

You are living in the 
house: 
 
w - self construed 
house 
x - Purchased house 
y - Rented house 
z - other 

Jame Masjid, Kathmandu Masjid at Trishuli Bazzar, 
Bidur 

Fig. 2 Comparative study of linkage of Muslim communities and their house ownership 
 
While asking for the prominent element representing Islamic architecture, the mosque users expressed 
ÄÉÆÆÅÒÅÎÔ ÖÉÅ×ÓȢ )Î ÔÈÅ ÃÁÓÅ ÏÆ *ÁÍÅ -ÁÓÊÉÄȟ ÍÏÒÅ ÔÈÁÎ ÈÁÌÆ ÏÆ ÔÈÅ ÒÅÓÐÏÎÄÅÎÔ ÍÅÎÔÉÏÎÅÄ ȬÍÉÎÁÒÅÔȭ ÁÓ ÔÈÅ 
most important element in mosque design with preference for dome by 20%, prayer hall by 10%, colour 
ÁÎÄ ÄÅÃÏÒÁÔÉÏÎ ÂÙ υϷ ɉ&ÉÇȢ σɊȢ (Ï×ÅÖÅÒȟ χυϷ ÏÆ ÔÈÅ -ÕÓÌÉÍÓ ÉÎ "ÉÄÕÒ ÍÅÎÔÉÏÎÅÄ ȬÏÔÈÅÒȭ ÓÕÃÈ ÁÓ 
orientation to Mecca, symbol of Moon, etc. were the most important in Islamic architecture with only 25% 
preferr ing for the minaret. Such different view in two cases is due to differences in level of awareness and 
exposure as well as perception of the religion. Muslims in Kathmandu are to some extend aware of 
architectural expression of the mosque whereas those in Bidur are more concerned with the religious 
ÒÅÑÕÉÒÅÍÅÎÔ ÏÆ Ȭ×ÅÓÔȭ ÏÒÉÅÎÔÁÔÉÏÎ ÒÁÔÈÅÒ ÔÈÁÎ ÁÒÃÈÉÔÅÃÔÕÒÁÌ ÅØÐÒÅÓÓÉÏÎ ÏÆ ÔÈÅ ÂÕÉÌÄÉÎÇȢ  
On the issue of building their own house, more than half of the mosque visitors at Jame Masjid mentioned 
ÏÆ ȬÎÏÔÈÉÎÇ ÓÐÅÃÉÁÌȟȭ ÁÎÄ ÊÕÓÔ ÒÅÑÕÉÒÅÄ ȬÎÅÁÔ ÁÎÄ ÃÌÅÁÎȭ ÓÐÁÃÅÓ ɉ&ÉÇȢ σɊȢ (Ï×ÅÖÅÒȟ ÁÂÏÕÔ ÏÎÅ ÆÉÆÔÈ ÏÆ ÔÈÅ 
respondents are in favour of having a well-defined praying room so that female members can also pray at 
their home in peaceful environment. Others emphasised on the durable building materials (15%), layout 
plan avoiding the location of toilets towards the west (Mecca) (7.5%) and green and soothing colour 
(sufiyana) (5%). 
 

  

Representation of 
Islamic architecture:  
 
a ɀ dome 
b - minaret 
c ɀ hall/front yard  
d ɀ colour/decoration  
e-other 

Preference in own 
house: 
 
m ɀ layout plan 
n ɀ pray room  
o ɀ building material 
p - colour/texture  
q - other 

Jame Masjid, Kathmandu Masjid at Trishuli Bazzar, 
Bidur 

Fig. 3 Comparative study of elements of Islamic architecture and preference in own house 

3ÉÍÉÌÁÒÌÙȟ ÉÎ ÔÈÅ ÃÁÓÅ ÏÆ "ÉÄÕÒȟ ÍÁÊÏÒÉÔÙ ÏÆ ÔÈÅ ÒÅÓÐÏÎÄÅÎÔ ɉτπϷɊ ÆÅÌÔ ȬÎÏ ÓÐÅÃÉÁÌȭ ÍÅÁÓÕÒÅÓ ÔÏ ÂÅ ÔÁËÅÎ ÆÏÒ 
construction of new house, except the issue of neat, clean and durable. About one fourth of the mosque 
visitors would like to build their new houseÓ ×ÉÔÈ Á ÓÅÐÁÒÁÔÅ ȬÐÒÁÙÉÎÇ ÒÏÏÍȭ ÁÎÄ ȬÏÒÉÅÎÔÉÎÇȭ ÔÈÅ ÌÁÙÏÕÔ ÐÌÁÎ 
ÏÆ ÂÕÉÌÄÉÎÇ ÔÏ×ÁÒÄÓ -ÅÃÃÁȢ 4ÈÅ ÒÅÓÔ ɉρπϷɊ ÇÁÖÅ ÐÒÉÏÒÉÔÙ ÏÎ ȬÃÏÌÏÕÒ ÁÎÄ ÔÅØÔÕÒÅȭ ÆÏÒ ÎÅ× ÈÏÕÓÅ 
construction in future.  

Multiple activities within the Mosque  
Both these mosques have been used for praying as well as for propagating Islamic knowledge through 
ȬÍÁÄÒÁÓÁȭ ɉ0ÈÏÔÏ ςɊȢ )Î ÔÈÅ ÃÁÓÅ ÏÆ *ÁÍÅ -ÁÓÊÉÄȟ ÉÔ ÈÁÓ ÁÌÓÏ ÒÅÎÔÅÄ ÉÔÓ ÔÈÒÅÅ ÁÎÄ ÈÁÌÆ ÓÔÏÒÅÙ ÓÔÒÕÃÔÕÒÅÓ ÆÏÒ 
ÃÏÍÍÅÒÃÉÁÌ ÕÓÅÓ ÉÎ ÏÒÄÅÒ ÔÏ ÓÕÐÐÏÒÔ ÔÈÅ ÒÕÎÎÉÎÇ ÃÏÓÔÓ ÏÆ ÍÏÓÑÕÅ ÁÎÄ ȬÍÁÄÒÁÓÁȢȭ 4ÈÅ -ÁÓÊÉÄ ÁÎÄ ȬÍÁÄÒÁÓÁȭ 
are separately located at Bidur. On the ground floor of Masjid, there are three rooms ɀ office, store and 
guest spaces along with provision of toilets and urinals. Many Muslims children from different parts of 
Nepal together with locaÌ ÓÔÕÄÅÎÔÓ ÁÒÅ ÓÔÕÄÙÉÎÇ ÁÔ ȬÍÁÄÒÁÓÁȟȭ ×ÈÉÃÈ ÉÓ ÁÌÓÏ ÒÅÓÐÏÎÓÉÂÌÅ ÆÏÒ ÉÎÃÒÅÁÓÉÎÇ 
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literacy rate among Muslim community (RCEID, 2004). The education, accommodation and other living 
expenses in these schools are free of cost, as the economic background of most of those students is weak. 
 

    
0ÒÁÙÅÒȭÓ ÈÁÌÌ ÁÔ *ÁÍÅ 
Masjid 

Madrasa at Jame Masjid 0ÒÁÙÅÒȭÓ  ÈÁÌÌ ÁÔ "ÉÄÕÒ Madrasa at Bidur 

Photo 2 Comparison of praying hall and madrasa at Jame Masjid and Masjid in Bidur 
 
In the case of Kathmandu, about 60% of ÔÈÅ ÍÏÓÑÕÅ ÖÉÓÉÔÏÒÓ ÇÏÔ ÔÈÅ )ÓÌÁÍÉÃ ÅÄÕÃÁÔÉÏÎ ÆÒÏÍ ÔÈÅ ȬÍÁÄÒÁÓÁȭȟ 
followed by 22.5% from their parents. Only 17.5% of the respondent learned the language from private 
tuition (Fig. 4). The case of Bidur is slightly different. Here, they got Islamic education either from the 
ȬÍÁÄÒÁÓÁȭ ɉχπϷɊ ÏÒ ÆÒÏÍ ÔÈÅÉÒ ÐÁÒÅÎÔÓ ɉσπϷɊȢ 7ÈÉÌÅ ÁÓËÉÎÇ ÆÏÒ ÔÈÅ ÅÄÕÃÁÔÉÎÇ ÔÈÅÉÒ ÃÈÉÌÄÒÅÎȟ ÁÂÏÕÔ ωπϷ ÏÆ 
the interviewee were in the opinion of continuing both Islamic and modern education to make their 
children competitive in the 21st century. Only 10% of the visitors preferred to impart pure Islamic 
education for their children. Similarly, majority of the Muslims (70%) in Bidur also liked to have 
combination of Islamic and modern educations for their children (Fig. 4). However, about 10% of the 
respondents preferred only Islamic education and the remaining 15% for only modern education. The 
remaining 5% are undecided in this issue.   
 

  

Islamic education 
from:  
 
x-school 
y-parents 
z-other (home tuition)  

Want children to 
obtain:  
 
a-Islamic education 
only 
b-Islamic and other 
c-only modern 
education 
d-other 

Jame Masjid, Kathmandu Masjid at Trishuli Bazzar, 
Bidur 

Fig. 4  Comparative study of views on Islamic education 
 
Though majority of the prayers at Jame Masjid and Masjid in Bidur are satisfied with the existing facilities, 
some of them have felt inconvenient in both cases. Due to central location adjacent to the main traffic 
road, visitors at Jame Masjid sometimes have to face traffic congestion and noise pollution particularly 
during Friday praying. This central location adjacent to Tri-Chandra Multiple Campus is also venue for 
street protests, rallies and processions thereby disturbing the prayers. Visitors at Masjid of Bidur also felt 
similar types of problems. The single narrow praying hall seems to be insufficient even at present during 
Friday praying. Many found the main entrance to the Masjid narrow and inconvenient. Others were 
concerned of invisibility of the mosque, important cultural heritage even from the nearby street.  
 
Future Roles of Mosque in Secular Nepal 
Time has come to evaluate the functioning of the mosque at present and its future roles in secular Nepal. 
Future mosques in Nepal should not only serÖÅ ÁÓ ÃÅÎÔÒÅÓ ÆÏÒ -ÕÓÌÉÍ ÃÏÍÍÕÎÉÔÉÅÓȭ ÒÅÌÉÇÉÏÎÓ ÁÃÔÉÖÉÔÉÅÓȟ ÂÕÔ 
they are also institutions that represent, communicate and maintain a particular cultural and ethnic 
identity.  
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While asking to comment on the existing amenities and facilities within the mosque at present, more than 
two third of the respondent (70%) were found to be satisfied at Jame Masjid (Fig. 5). Smooth running of 
praying and education inside the mosque together with central location in the city were the two major 
reasons cited by them. However, the remaining 30% has identified some areas for improvements. Their 
dissatisfaction was mainly on the lack of extra facilities such as library and information desk for non-
Muslim communities. They were also critical for lack of master plan for linking various blocks within the 
mosque complex. In the case of Bidur too, though majority of the mosque visitors (87.5%) were satisfied 
with the present state of the mosque and its activities, the rest were critical of narrow entry point, poor 
lighting and ventilation on the ground floor room and slippery lobby on the ground floor (Fig. 5). They 
also emphasised for need of neat and clean toilets and non-slippery entry lobby. 
 

  

Satisfaction with existing facilities:  
m-yes,  n-no  
Design preference for new mos que: 
a-mosque from place of origin 
b-mosque based on local culture 
c-modern structure  
Future role of mosque:  
x-satisfied with present status 
y-as an Islamic centre with other facilities 
z-other (do not know)  Jame Masjid, Kathmandu Masjid at Trishuli Bazzar, 

Bidur 
Fig. 5 Satisfaction with the existing facilities, new mosque design and its future role 
 
In the issue of new mosque construction in future, the respondents were divided. In the case of Jame 
Masjid, Kathmandu, more than one third (37.5%) of the interviewees did not specify any particular style 
but emphasised for neat and clean praying spaces looking towards Mecca (Fig. 5). However, 30% of the 
interviewees were in favour of building new mosque based on local culture, followed by 15% for 
architectural style of their origin destination. Similarly, about 72.5% of mosque visitors in Bidur also 
mentioÎÅÄ ȬÎÏ ÎÅÅÄȭ ÏÆ ÁÎÙ ÐÁÒÔÉÃÕÌÁÒ ÓÔÙÌÅ ÉÎ ÎÅ× ÃÏÎÓÔÒÕÃÔÉÏÎ ÅØÃÅÐÔ ÉÎÖÏÌÖÅÍÅÎÔ ÏÆ ÅÎÇÉÎÅÅÒÓ ÁÎÄ 
technical persons (Fig. 5). The remaining respondents (27.5%) were in favour of new modern 
construction for future mosque.  
On the issue of future role of mosque, majority of respondents were satisfied with the present state in 
both cases. More than two third (67.5%) of the visitors at Jame Masjid were happy to have both mosque 
ÁÎÄ ȬÍÁÄÒÁÓÁȭ ÒÕÎÎÉÎÇ ÓÍÏÏÔÈÌÙ ÁÔ ÐÒÅÓÅÎÔȢ !ÎÏÔÈÅÒ ςυϷ ÏÆ ÔÈÅ ÖÉÓÉÔÏÒÓ ×ÅÒÅ ÉÎ ÆÁÖÏÕÒ ÏÆ adding more 
facilities so that it could act as a learning centre with praying activity. In the case of Bidur, 70% mosque 
visitors were satisfied with the present state of mosque and found nothing to be added. Instead, they were 
proud of the mosque being only one in the whole Nuwakot district. The rest, i.e., 25% of the respondents 
did not present any concrete idea for future development of mosque in Bidur. 
Also, more than 90% of the visitors were satisfied with the Mosque Management Committee at Jame 
Masjid for effectively managing various activities within the mosque complex and maintaining neat and 
ÃÌÅÁÎ ÅÎÖÉÒÏÎÍÅÎÔ ×ÉÔÈÉÎ ÔÈÅ ÍÏÓÑÕÅ ÐÒÅÍÉÓÅÓȢ 4ÈÅÙ ÁÐÐÒÅÃÉÁÔÅÄ ÔÈÅ #ÏÍÍÉÔÔÅÅȭÓ ÇÏÏÄ ÊÏÂ ÄÅÓÐÉÔÅ 
constrain in land and finance. Only 7.5% of the respondents found some minor problems: praying in the 
outdoor terraces during rainy season; late arriving in the mosque due to absence of announcement system 
through loudspeakers and so on. In the case of Bidur, the same percentage of visitor was satisfied with the 
ManagÅÍÅÎÔ #ÏÍÍÉÔÔÅÅ ÆÏÒ ÓÍÏÏÔÈ ÒÕÎÎÉÎÇ ÏÆ ÍÏÓÑÕÅȟ ȬÍÁÄÒÁÓÈÁȭ ÁÎÄ ȬÉÄÇÁÈÁȢȭ 4ÈÅ ÄÉÓÓÁÔÉÓÆÁÃÔÉÏÎ ÏÆ ÔÈÅ 
remaining 10% was mainly due to slippery staircase and entrance lobby during rain and poor 
maintenance of toilets and urinals. 
 
Potentials and Emerging Proble ms 
After reviewing numerous literatures on Islamic culture, analysing views from mosque visitors and 
conducting visual survey of the sites, problems and potentials of different nature are identified. First, both 
the Masjids are located in the centre of the town and have been coexisting with the local Newari 
community in many ways. Many mosque visitors can even speak Newari language fluently. There exist 
Rana period monument ɀ Clock Tower and Malla period heritage ɀ Rani Pokhari and Statue of Pratap Mall 



 

¢AĶIMIZDA CAMĸ MĸMARĸSĸNDE ARAYIĹLAR ULUSLARARASI SEMPOZYUMU 

 

 
57 

on ÔÈÅ ÎÏÒÔÈ ÁÎÄ ×ÅÓÔ ÓÉÄÅÓ ÉÎ ÃÌÏÓÅ ÐÒÏØÉÍÉÔÙ ÏÆ *ÁÍÁ -ÁÓÊÉÄȢ "ÏÔÈ ÍÏÓÑÕÅ ÁÎÄ ȬÍÁÄÒÁÓÁȭ ÉÎ "ÉÄÕÒ ÁÒÅ 
located on the way to Shiva and Ram temple (Hindus). According to the legend, the Pratap Malla, the then 
King of Kathmandu provided the present land of Jama Masjid and ordered the construction of Mosque 
over there. The community bond between Muslims and neighbours of other religion is more prominent at 
Bidur. The locals greet them on Friday and other festivals and remind them of timing to visit mosque for 
ȬÎÁ×ÁÚȢȭ 4ÈÅ ÌÏÃÁÌ ÎÏÎ-Muslim businessman has also donated cloths and cash for children studying at 
ȬÍÁÄÒÁÓÁȢȭ 4ÈÅ "ÉÄÕÒ -ÕÎÉÃÉÐÁÌÉÔÙ ÈÁÓ ÁÌÓÏ ÃÏÎÓÔÒÕÃÔÅÄ ÔÈÅ ÂÏÕÎÄÁÒÙ ×ÁÌÌ ÆÏÒ ȬËÁÂÒÉÓÔÈÁÎȭ ɉÂÕÒÉÁÌ ÇÒÏÕÎÄ 
for Muslim) from its own budget. Another local cooperated by selling part of his land for opening access to 
the mosque. Such feature of mutual self-help between Muslims and other local communities can be taken 
as an opportunity for further expansion of mosque activities. Second, Muslims people in Kathmandu and 
Bidur are very much faithful in the Islamic culture and religious practice. Huge gathering on Friday 
praying and continuous donation has further demonstrated their strong commitment in this religion. Such 
quality of Muslim people should be taken as strength for conservation and development of mosques in 
future. 
However, few areas need serious consideration and improvements, as identified during the survey and 
mentioned by respondents. First, as both Masjids are newly construed some 10-15 years back only, they 
could be more functional in terms of symbolically expressing the Islamic culture and providing comfort 
and convenient for the prayers. The opportunity to make these mosques as a symbol of Islam based on 
historical models and regional styles to reflect the ethnic and social aspirations of the local community 
was not fully realised. When an immigrant Muslim community builds a mosque, the goal shall be more 
than a suitable prayer space. There is also an artistic dimension by which the building itself must speak to 
ÔÈÅ ÌÏÃÁÌ ÃÏÍÍÕÎÉÔÙȟ ÐÒÏÖÉÄÉÎÇ ÂÏÔÈ ÓÐÉÒÉÔÕÁÌ ÕÐÌÉÆÔ ÁÎÄ ÁÎ ÁÎÃÈÏÒ ÆÏÒ ÔÈÅ ÃÏÍÍÕÎÉÔÙȭÓ ÉÄÅÎÔÉÔÙȢ  
Lack of master plan and piecemeal construction has created confusion for the mosque visitors at Jame 
Masjid of Kathmandu (Photo 3). Water facility for cleaning hands and foots are located on the ground 
ÆÌÏÏÒȟ ×ÈÅÒÅÁÓ ÏÎÅ ÃÁÎ ÄÉÒÅÃÔÌÙ ÁÐÐÒÏÁÃÈ ÔÏ ÔÈÅ ÐÒÁÙÉÎÇ ÁÒÅÁÓ ÏÆ ÔÈÅ ÆÉÒÓÔ ÆÌÏÏÒ ÆÒÏÍ ȬÍÁÄÒÁÓÁȢ 7ÈÉÌÅ 
ÃÏÎÓÔÒÕÃÔÉÎÇ ÔÈÅ -ÁÓÊÉÄ ÁÔ "ÉÄÕÒȟ ÔÈÅ ÅÍÐÈÁÓÉÓ ×ÁÓ ÏÎ ÔÈÅ ÐÒÁÙÅÒȭÓ ÈÁÌÌ ×ÉÔÈ ÌÉÔÔÌÅ ÃÏÎÓÉÄÅÒÁÔÉÏÎ ÏÎ other 
ÄÅÓÉÇÎ ÉÓÓÕÅÓȢ 4ÈÅ ÌÁÙÏÕÔ ÐÌÁÎ ÁÎÄ ÄÉÖÉÓÉÏÎ ÏÆ ÓÐÁÃÅÓ ÉÎ ÔÈÅ ȬÍÁÄÒÁÓÁȭ ÁÌÓÏ ÎÅÅÄÓ ÉÍÐÒÏÖÅÍÅÎÔÓȢ !ÌÌ ÔÈÅ 
children used to sleep in a single elongated room without provision of cupboards and cloth hanging 
facilities (Photo 3). Their beddings and cloths were simply lying on the room corners. The trend of 
keeping the iron rods of the Reinforced Cement Concrete exposed is highly vulnerable to earthquake. 
Second, both these Masjids are basically used for praying only. The opportunity of providing both secular 
and non-secular amenities for synthesizing learning and interaction among different Islamic and non-
Islamic societies was not realised in new construction. Third, the level of awareness on future course of 
mosque development and architectural vocabulary of Islamic culture is low among different groups: 
mosque visitors, Mosque Management Committee and Muslim senior citizen. 
 

    
Confusing linkages at 
Jame Masjid 

outdoor praying at Jame 
Masjid 

Congested bedroom at 
madrasa at Bidur 

Unmanaged shoe 
storage at Bidur 

Photo 3  Numerous problems at Jame Masjid and Masjid at Bidur 
 
&ÏÕÒÔÈȟ ÉÎÆÏÒÍÁÔÉÏÎ ÁÖÁÉÌÁÂÌÅ ÁÂÏÕÔ ÔÈÅ ÍÏÓÑÕÅ ÁÎÄ ȬÍÁÄÒÁÓÁȭ ÏÆ .ÅÐÁÌ ÉÓ ÌÉÍÉÔÅÄ ÁÎÄ ÓÃÁÔÔÅÒÅÄ ÁÍÏÎÇ 
Muslim community only. Mostly written in Arabic, non-Muslims find them difficult in reading and 
understanding.  
 
Legal and Institutional Framework  
Numerous potentials and problems associated with conservation and development of Masjids cannot be 
addressed with the existing legal and institutional framework. The reasons are numerous. First, despite 
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having historical significance and cultural attachment of Muslims, both Jame Masjid and Masjid at Bidur 
are neither listed as national monuments nor demarcated in the municipal maps. As a result, the 
conservation of these monuments has become the task of Muslim people only without any involvement 
from the government side. The potential of social harmony between Muslim and local communities and 
-ÕÓÌÉÍÓȭ ÃÏÍÍÉÔÍÅÎÔ ÏÎ )ÓÌÁÍ ÉÓ ÎÏÔ ÒÅÁÌÉÓÅÄȢ 3ÅÃÏÎÄȟ ÔÈÅ ÅØÉÓÔÉÎÇ ÂÕÉÌÄÉÎÇ ÂÙÌÁ×Ó ÏÆ !ÎÃÉÅÎÔ -ÏÎÕÍÅÎÔ 
Act 1976 of Nepal do not speak anything on mosques whereas the local municipality and Department of 
Archaeology does not have any concrete plans and proposals for the promotion of such unique heritage. 
No architectural design guidelines exist at present in the building bylaws for conservation of mosque 
design. Instead of acknowledging the mosque as heritage of Muslim community, the local government 
delayed the issuing building permit while constructing the Jame Masjid in the mid-1990s. There was a 
debate whether new mosque construction should be allowed in the vicinity where Malla and Rana period 
heritages exist. In the case of Bidur, no permission was taken from the local municipality while 
constructing the mosque. The local government also did not make any intervention assuming the 
importance of mosque on Muslim community.  
Third, numerous Muslims welfare organisations such as Ittehadual Muslimean Committee, Iqra Modal 
Academy, Islamic Yuwa Sangh, Nepal Muslim Sangh, Bajme Adab and the Muslim Seva Samiti, established 
after restoration of multiple democracy system in 1991 and end of Monarchy system in the past three 
years are more concerned towards safeguarding the Muslim identity, right and access to decision making 
ÐÒÏÃÅÓÓ ÁÔ ÖÁÒÉÏÕÓ ÌÅÖÅÌ ÏÆ ÎÁÔÉÏÎȭÓ ÄÅÖÅÌÏÐÍÅÎÔ ÓÙÓÔÅÍȢ 3ÕÃÈ ÖÉÅ×Ó ÁÒÅ ÓÕÐÐÏÒÔÅÄ ÂÙ .ÅÐÁÌ -ÕÓÌÉÍ 
Journalists Association, Al-hera Educational Society, Nepal, and Amir Islamic Association, Nepal. Although 
ÔÈÅÙ ÍÁËÅ ÕÐ ρπϷ ÏÆ ÔÈÅ ÐÏÐÕÌÁÔÉÏÎȟ .ÅÐÁÌȭÓ -ÕÓÌÉÍÓ ÁÒÅ ÕÎÄÅÒ-represented at the decision-making level 
(Nepali Times, 2009). On the other hand, local Mosque Management Committees have been engaged in 
running daily activities through managing the funds from various sources. As a result, the agenda on 
conservation and promotion of mosque as cultural heritage of Muslim community has got little attention 
even from the concerned organisations. The level of awareness towards this goal is also low among the 
concerned agencies. 
 
Conclusions and Recommendations  
Muslim population, the third largest religious minority of Nepal comprises of migrated people from 
different regions - Kashmir, Afghanistan, Iraq, India and Bangladesh. In fact, these people migrated before 
the unification of Nepal initiated the Islam and construction of Masjids. They were kept economically 
backward and socially neglected by the civil code 1854. However, enactment of new legal code in 1963and 
transformation of Nepal from Hindu nation to secular state in 2006 has given them freedom for 
conducting religious activities and constructing new mosques through the country. Detail analysis of two 
case studies of Jame Masjid in Kathmandu and another Masjid at Trishuli Bazaar in Bidur reveals that 
these Masjids have become the centre of practising Islamic culture, promoting brotherhood among 
Muslim communities, learning place of Islamic education. They also symbolise the present of Islam and its 
aesthetic values. Moreover, social harmony between Muslims and other religious communities together 
×ÉÔÈ ÃÏÅØÉÓÔÅÎÃÅ ÏÆ ÍÏÓÑÕÅÓ ÁÎÄ ȬÍÁÄÒÁÓÁȭ ×ÉÔÈ ÏÔÈÅÒ ÒÅÌÉÇÉÏÕÓ ÓÔÒÕÃÔÕÒÅÓ ÏÆ (ÉÎÄÕÓ ÉÎ ÔÈÅ ÓÁÍÅ ÖÉÃÉÎÉÔÙ 
has presented the unique situation. Architecturally they are not prominent with elaborative detailing yet 
they are representative of community with high sentimental value and attachment. Majority of the 
mosque visitors are satisfied with the existing amenities but they are not clear on the future role of 
mosque. However, conservation and promotion of mosques as architectural heritage of Muslim 
communities in secular Nepal is lacking behind not only due to lack of information and poor level of 
awareness among the mosque visitors bÕÔ ÁÌÓÏ ÂÅÃÁÕÓÅ ÏÆ ÌÁÃË ÏÆ ÇÏÖÅÒÎÍÅÎÔȭÓ ÓÐÅÃÉÆÉÃ ÐÌÁÎÓ ÁÎÄ ÐÏÌÉÃÉÅÓȢ 
To address the present situation, the following strategic solutions are recommended: 
 
(a) Development of Mosques as Islamic Cultural and Community Development Centre: Numerous aspects of 
Koran and philosophy of Islamic culture have a lot of relevance in the modern society of 21st century. 
Mosque architecture in Nepal should be adaptive and assimilative rather than stubbornly conservative. 
Moreover, it should encourage dialogue between Muslims and non-Muslims by providing an interactive 
infrastructure to accommodate both secular and sacral programs within the same space. Mosque design 
should continue with the past, while allowing them to execute spatial transformations in response to the 
social, political, economic and technological changes that take place over time. In addition to praying, the 
mosque spaces should also be used for secular activities, such as reading, learning, lecturing, discussing, 
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playing, and even sleeping. In fact, such ȬÅÌÁÓÔÉÃÉÔÙȭ ÏÆ ÓÐÁÔÉÁÌ ÕÓÅ ÁÌÓÏ ÒÅÐÒÅÓÅÎÔÓ ÔÈÅ ÍÏÓÔ ÉÍÐÏÒÔÁÎÔ ÁÓÐÅÃÔ 
of Islamic practice. 
  
(b) Identification of salient features of Islamic culture and mosque design and incorporation of them into 
local planning and building codes as well as in school syllabus: -ÏÓÑÕÅÓ ÁÎÄ ȬÍÁÄÒÁÓÁÓȭ ÁÒÅ ÎÏ× ÁÎ 
established feature of the built environment of the city, developed progressively by the Muslim 
communities to service their religious and social needs. Despite having a long history of Muslim migrants 
and existence of mosques in Nepal, hardly any concrete study has been carried out from architectural and 
ÃÕÌÔÕÒÁÌ ÈÅÒÉÔÁÇÅ ÐÅÒÓÐÅÃÔÉÖÅÓȢ 3ÁÍÅ ÉÓ ÔÒÕÅ ÉÎ ÔÈÅ ÇÏÖÅÒÎÍÅÎÔȭÓ ÐÌÁÎÓ ÁÎÄ ÐÏÌÉÃÉÅÓȢ 3ÙÌÌÁÂÕÓ ÏÆ 
architectural schools in Nepal also lack of it. In such context, research, development and dissemination of 
information of salient features of Islamic architecture of Nepal is meaningful not only to raise public 
awareness and community education but also to add a new vocabulary in the history of Nepalese 
architecture. Such findings shall be incorporated in local building codes and public policy. 
 
(c) Cooperation, coordination and networking with domestic and international organisations: Despite social 
harmony with other religious groups, the promotion of mosque and Islamic culture at present in Nepal is 
limited to Muslim communities. Sharing information and data with government and other organisation 
working in the similar field at local, national and international levels will not only help to exchange 
problems and potentials related to mosque but also assist to learn from the best international practise. 
 
Last but not the least, the commitment of Muslim in practising on Islam and transformation of mosque 
design/ construction- new and addition of facilities to continue religious activities can be a source of 
inspiration for communities of other religions and culture to continue their religious practices. 
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Abstract  
The Malay World had witness evolutionary of Mosque designs from simple domestic timber structures to 
palatial built form of concrete, glass, and steel influenced by times, place, patron, economic and society. 
Lying at the crossroad between the West and Eastern trade routes, the designs of Malaysian mosques are 
a reflection of its society of the time and were categorized by scholars into several variants based on its 
influence and context. The interpretation of Mosque architecture as Islamic architecture continues to 
flourish the discussion by concern academics and design by practicing architects with no end. With the 
objective of getting on track to the very purpose why we design and built mosques as servants of Allah, 
this paper review the ideas and approaches of selected contemporary examples of Malaysian mosques 
design built within the last ten years. Through the thoughts of the designing architects and compare them 
to the reflective account of the scholars and academics, a forward direction based on 'beauty in its core 
spirituality content', resume in captivating the various stakeholders' perception of sustainable mosque 
architecture in a holistic sense. Mosque is a foundation to the existence of Muslim society of the place. The 
dynamics of the architecture must facilitate the continual spiritual embodiment of Muslims wherever they 
are, in whatever form or structure time and context has to offer. 
 
Keywords : Malay World, Mosque, Masjid, Design,  
 
INTRODUCTION 
Traditionally the establishment of any building is understood as imbued with embodied meanings and 
substance that brought a sense of awe and rustic-ness from its character of craftsmanship, material and 
context. Its physical stances were products of influences from state of the economy, climate, politics and 
needs. For mosque design in the Malay world, research thus far had indicated its humble beginning of a 
simple structure as a place for congregation and teachings of Islam; to what it is known today with style, 
shape and preferences that is far remove from its cultural roots. None-the-less, that situation is what being 
accepted as the norm today. To understand its evolution, the paper dwelled back into the origin of 
Mosque, its meaning and interpretation before discussing the issue in context of Malaysia, its history and 
current governance. The concept of the current mosques design approaches from selected well-known 
contemporary Malaysian architects as practitioners were discussed amidst differing and similar literature 
reviews and thesis. Architectural evolution is a natural phenomena for any nation but for Mosque design, 
the spirit and principles of its origin remain constant and alive by the users as a house of Allah SWT.         
 
Meaning of Mosque/Masjid, Mosque Architecture and Interpretation  
Mosque or Masjid (in Arabic) was derived from the word ȬÓÕÊÕÄȭ or prostration . In universal sense and as 
inculcated in the Holy Quran and the Hadith (traditions of the Prophet PBUH) the mosque is defined as a 
place and space for prostration. The hadith informed that although Muslims can prostrate wherever they 
are in on Earth, the very space and place where Muslim lay his/her face in prostration must be clean and 
support his or her spiritual transformation in conversation with the Al-Mighty-Allah. Sujud is part of act of 

                                                
* (Ph.D.)Islamic Architecture Heritage Research Unit (ISARCH), Kulliyyah of Architecture and 
Environmental Design, International Islamic University Malaysia 
**  (Ph.D.)Islamic Architecture Heritage Research Unit (ISARCH), Kulliyyah of Architecture and 
Environmental Design, International Islamic University Malaysia 
***  (Ph.D.) Kulliyyah of Architecture and Environmental Design, Internatio nal Islamic University Malaysia 
****

 (Ph.D.)Prince Mugrin bin Abdul Aziz Engineering College, Madinah, Saudi Arabia 
*****

 (Ph.D.) Kulliyyah of Architecture and Environmental Design, International Islamic University Malaysia 



 

¢AĶIMIZDA CAMĸ MĸMARĸSĸNDE ARAYIĹLAR ULUSLARARASI SEMPOZYUMU 

 

 
62 

salah or salat and the mosque is essentially a congregational place for salah and teachings. In interpreting 
Mosque architecture, one need to understand congregational salah and the mosque  
spirituality intent.  Salah is a state of the physical ritual of submission that leads to the temporal-spiritual 
ÉÍÍÅÒÓÉÏÎ ÏÆ ÏÎÅÓÅÌÆ ÉÎ ÃÏÎÖÅÒÓÁÔÉÏÎ ÔÏ !ÌÌÁÈ 374Ȣ 4ÈÅ ÍÏÓÑÕÅȭÓ ÓÐÉÒÉÔÕÁÌÉÔÙ ÌÉÅÓ ÉÎ ÁÎ ÅÍÂÏÄÉÍÅÎÔ ÏÆ 
Islamic view of worship oÒ Ȭibadahȭ ×ÈÉÃÈ ÓÅÅ ÎÏ ÃÏÍÐÁÒÔÍÅÎÔÁÌÉÓÁÔÉÏÎ ÂÅÔ×ÅÅÎ ÔÈÅ ÍÕÎÄÁÎÅ ÁÎÄ ÔÈÅ 
sacred, the physical and the spiritual. Spirituality in Islam is a simple condition intrinsic to every 
practising Muslim way of life ɀ i.e. in a state of taqwa which keeps one conscious of Allah's presence and 
His Knowledge, and that will motivate him/her to perform righteous deeds and avoid those, which are 
forbidden. In this juncture, the mosque acts as space for temporal withdrawal for contemplation in the 
ritual of obligatory prayers and from daily activities as spiritual checkpoints. In Islam, rather than 
asserting an ascetic and monastic way of life, Islam enjoins the conflation or fusion of the mundane and 
the spiritual at all times.  
 
Objective of the paper, method and scope  
Mosque architecture as the Islamic architecture, continue to flourish the discussion by concern academics 
in their writings, contemporary architectural scholars in their thesis and output design by practicing 
architects with no end. It is with the objective of getting back on track to the very purpose why the past 
architects had design and build of mosques as servants of Allah SWT, this paper reviewed ideas and 
approaches of selected contemporary examples of Malaysian mosques designed and built within the last 
ten years. The methodology adopted was explorative with the hope of finding a common and accepted 
direction. The research reviewed the perceived thoughts of the designing architects through spoken 
interview, written and output architecture, and compare them to the reflective account of the old Muslim 
scholars and academics in the literature. Placing a forward direction based on 'beauty in its core 
spirituality content', resume in captivating the various stakeholders' perception of sustainable mosque 
architecture in a holistic sense, the research kept an open mind in its fact finding mission. 
 

                                              
Figure 1: Malaysia then as part of the Malay World or the Malay Archipelago. 

(Source: Encyclopedia of Malaysia (2006)) 

 

 
The Position of the Malay World to Centre of Islamic Civilization: The context of Mosque 
architecture in Malaysia.  
Gregory, R. (2006) states that in order to gain a sense of place in Malaysia, one has to understand its 
foreign origin. He starts that, Malaysia as a country that is situated in the geographic heart of Southeast 
Asia and is surrounded by historic sea passageways (Figure 1), Islam came from outsiders. He reiterated 
that Islam spreads throughout the Malay Peninsula from the trading port of Malacca (Melaka), where 
Muslim merchants from India and the Middle East bartered in pottery, spices and textiles. He pictured that 
Mosques and madrasas sprang up in communities settled by Javanese, Arabs and Pakistanis where each of 
these groups, along with their ethnic cultures and languages, brought their own brand of architectural 
style to Malaysia. The Malays, as indigenous people of the locality with many sub-languages are united in 
the same faith, Islam, for many generations with the coming of Muslim missionaries cum tradesmen from 
peninsula Arabia, Indian Sub Continent and China. Geographically (Figure 2), Malaysia, the land that 
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combines the Malay Peninsular and the State of Sabah and Sarawak on the island of Borneo, lies in the 
South East Asian region with hot and humid tropical climate. 
 

 
Figure 2: Malaysia today (Source: Worldatlas) 

 
Historically, the earliest record of Islam in Malaysia, currently, goes far back to 1300AD with the discovery 
of the inscripted tombstone in the estuary of the river and South China Sea in the states of Terengganu. 
Mastor Surat (2015) in his lecture quoted his thesis on the evolution of Malay houses, that emerged a 
theory that Abrahamic religion had reached the Malay Archipelago or South East Asia long before the 
traders brought Islam in the 9th-13th century, as part of 2ÁÓÕÌÌÕÌÁÈȭÓ (PBUH) dissemination of Islam 
programme to the East. The development of Islam and mosque architecture, as seen from the pre and post 
colonialism (Figure 3), had depicted the Nusantara region or the Malay world as outside of Arabia, with 
different culture, climate and geography, as a new building typology. Research on the origin of mosque 
design in the Malay world came in many guises. Among others, the mosque designs were traditionally 
based on the local context and local architecture to house the congregational prayers.  Hence the common 
use of a Malay house form in the rectangular shape with the mihrab wall being at the narrow end. Another 
was based on the origin of the missionaries of whom many a times brought along with him an entourage 
of followers from his home for the purpose of dakwah. The conversion of the rulers or Sultans as Muslim, 
resulted in building mosque of exquisite nature through employment of fine craftsmen in addressing the 
house of Allah.  

  

 

 
Figure 3: The period of Mosque design evolution in the Malay World 

 
Malay Vernacular Mosques Form : The Square and the Rectangular  
Among examples of the vernacular mosques based on house form of square and rectangular still exist in 
the Malay world are Nat Tanjung, Kampung Laut , Kampung Tuan, and Jin- Pancang Bedena. The Nat 
Tanjung mosque (Figure 4) is one of the oldest indigenous vernacular mosques in the Malay Peninsular 
built more than 359 years ago at a village called Bendang Jung. According to Bougas (1992)  Nat Tanjung 
mosque was described to have had a gable end to its three-ÔÉÅÒÅÄ ÒÏÏÆÓ ËÎÏ×Î ÁÓ Á Ȱpemelehȱ ÒÏÏÆȢ 4ÈÅ 
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prayer hall is a rectangular shape measuring eight to five metres, and its space opens to a rear annexe that 
resembles a traditional house. The building was raised from the ground on five timber pillars in modular 
construction. The highly steeped roof clad with singgora clay tiles breaks into three layers with two 
sloping ventilation panels for airflow at the gable end.  

 

   
Figure 4: Nat Tanjung Mosque, Aur Village, Pattani, Thailand (Vernacular)  

(Source: Bougas 1992) 

 
The Kampung Laut Mosque (Figure 5a and 5b) is another old mosque built between 14-17th century still 
in use today in Nilam Puri, Kelantan. Like Nat Tanjung, Kampung Laut mosque basic structure is timber. 
The main structure of the mosque, i.e. the four main pillars or saka guru.  that form pointed tiered 
structure, is further supported by the sixteen internal pillars and twenty-four veranda pillars. The layered 
vernacular form of the pyramidal roof is the most recognisable part of the building type with its system of 
crisscrossing beams. According to Salleh Mohd Akib (2003), Kampung laut mosque started as a small wall-
less pavilion for the congregation prayer and Islamic teachings by the Muslim missionaries from Champa 
(Indochina). The mosque was gradually extended and improved by the rich donors and the Sultan of 
Kelantan with its exquisite timber craftsmanship seen today including the octagonal minaret. To preserve, 
the mosque was moved by the historians from its original location to Nilam Puri after extensive damage 
due to erosions and flood by the river in 1968.   
 

 

 
Figure 5a: Kampung Laut Mosque. Oldest vernacular Mosque in Malaysia. 

 

 
Figure 5b: Kampung Laut Mosque plan and under the three-tiered roof 



 

¢AĶIMIZDA CAMĸ MĸMARĸSĸNDE ARAYIĹLAR ULUSLARARASI SEMPOZYUMU 

 

 
65 

 
According to Siti Airunnisa Alaui (2009), Kampung Tuan Mosque (Figure 6) in Chukai, Kemaman, 
Terengganu is another old mosque built by the Muslim missionaries from Siam in 1830. Its four tiered 
pyramidal roof is the recognizable part of the region vernacular mosques. Built solely from one huge teak 
tree, the mihrab built of solid whole timber is another unique feature of this mosque.  

 

 

 
Figure 6: Masjid Kampung Tuan build by missionaries from Siam (Thailand) as a place for dakwah (spread of 

Islamic teachings) over 100 years old. 

 
Pancang Bedena Mosque or Jinn Mosque (Figure 7), Sabak Bernam, Selangor is an example of a 
community mosque built by the local population to facilitate congregational prayers. Another raised 
timber mosque based on traditional house form with a reception floor at the entrance and qiblat end with 
extruded mihrab, Pancang Bedena mosque has a unique history of preservation due to local community 
pact with Jinn to maintain its form.   

 

 
Figure 7: Pancang Bedena Mosque or Jinn Mosque, Sabak Bernam Community masjid  

(over 100 years old) 

 

Example of Muslim missionary migrant mosque from Indonesia found in the west coast of Peninsular 
Malaysia is Marzukiah mosque (Figure 8a) in Sabak Bernam, Selangor. Sheik Marzukiah who was from 
Deli, Sumatra in Indonesia, himself has a origin from Iraq. He is believed to come to the remote area of 
Sabak Bernam with 40 of his followers to start his Islamic mission. The architecture of the mosque built 
was based on his origin from Sumatra with influences from Java as well as Banjar of Kalimantan. Originally 
of raised timber the mosque has now been rebuilt using modern material. Tinggi Mosque as shown in 
Figure 8b is a mosque in the state of Perak with origin from the Banjar of Kalimantan. 
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Figure 8a: Marzukiah Mosque, Sabak 

Bernam, Selangor, built in 1890s by Sheik 

Marzuki and 40 of his followers. 

Figure 8b: Tinggi Mosque, Bagan 

Serai, Perak (1890) 

 
To understand the genus loci of any traditional village or settlement of the Malay community in Malaysia, 
the layout of a typical village as illustrated in Figure 9 showed the central position of the mosque facing 
the qiblat with houses of the local population set within walking distance to the mosque, nestled naturally 
in the tropical surrounding of coconut palm and padi fields.  

  

 
Figure 9: Vernacular Mosque in rural setting (Source: Encyclopedia of Malaysia (2006) 

 

 

 
Replacement and expansion of Vernacular Mosque to Colonial Mosque  
Perhaps due to time, need for expansion and modernization, many of the well-known vernacular mosques 
were replaced, moved or expanded. Among them was the Kota Bharu large mosque (Figure 10) and the 
Sultan Abdullah mosque (Figure 11) in Pekan, Pahang. Kota Bharu mosque was known as a place of 
learning in the region of Pattani or south of Thailand and the state of Kelantan. The Kota Bharu large 
mosque, as a royal mosque was made of timber. During the British residency of the state, the mosque was 
replaced with a huge colonial mosque, Muhammadi Mosque, based on classical design of Europe. Part of 
the old timber mosque was carried and placed in Langgar near the royal cemetery and other places. Being 
timber, the old mosque is able to be moved by dis-assembly and re-assemble wherever it may be using 
special timber joint system without nails. 
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Figure 10: Old Kota Bharu large mosque (Internet) to Muhammadi 

Mosque, Kota Bharu, Kelantan (1930) (Source: Azim (2016) 

  
Figure 11: Sultan Abdullah Mosque ïthe original three tiered and the 

replaced with Palladio inspired cum Moorish design domed mosque 

(1920s). (Source: Museum Sultan Abdullah) 

 

 

  
Figure 12: Ubudiah 
Mosque, Perak 

(Source: Suria (n.a) 

 

Figure 13:  Jamek Mosque, Kuala 
Lumpur (internet) 

Colonial Period of Mughal, Moors, the Raj as new or as replacement of old mosques  
Apart from classical design mosques of European style, which may not augur well with the locals, the 
British had used Moghul and the Raj style from British India instead. The exercised of building new and as 
replacement mosques of significant with masonry can be seen especially to the royal mosque Ubudiah 
mosque (Figure 12) built in 1917 at Bukit Chandan, Kuala Kangsar for the state of Perak, as well as the 
Jamek Mosque (Figure 13) in Kuala Lumpur built in 1909. 
 
4ÒÁÄÅÒȭÓ )ÎÆÌÕÅÎÃÅ ɀChinese and Indian Mosque Architecture  
Muslim traders and merchants from India, Persia, Arab and China had added their distinct mosque 
architecture to the trading post at the west coast of peninsular Malaysia of Penang and Melaka. Chinese 
pagoda influence or Sino Eclectic (Malay vernacular) mosque architecture (Figure 14 and 15) dotted the 
Melakan landscape from before the Portuguese conquest until now. Indianised mosque such as the Indian 
Muslim mosque was among contributions of the traders who chose to stay in Malaysia and traded.  
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Figure 14: Peringgit Mosque, 

Melaka (1726) (Source: Azim 

(2016) 

Figure 15: Kampung Air 

Baruk Mosque (1917) 

(Source: Azim(2016)  

  

 
Figure 16: Indian Muslim Mosque, Ipoh, Perak (1908)(Azim 

(2016)) 

 
Immediate Post -Independence Mosque Design and the future  
4ÈÅ ÄÅÓÉÇÎ ÏÆ ÍÏÓÑÕÅÓ ÕÐÏÎ -ÁÌÁÙÓÉÁȭÓ ÉÎÄÅÐÅÎÄÅÎÃÅ ÉÎ ρωυχȟ ÁÆÔÅÒ ςππ ÙÅÁÒÓ ÕÎÄÅÒ ÔÈÅ "ÒÉÔÉÓÈ 
ÃÏÌÏÎÉÓÁÔÉÏÎȟ ÉÎÉÔÉÁÌÌÙ ×ÁÓ ÔÈÅ ÓÅÁÒÃÈ ÆÏÒ ÉÄÅÎÔÉÔÙ ÁÓ ÁÎ ÉÎÄÅÐÅÎÄÅÎÔ ÎÁÔÉÏÎȢ )Î ÐÏÒÔÒÁÙÁÌ ÏÆ -ÁÌÁÙÓÉÁȭÓ 
sovereign-nity, the national mosque, built during the first prime minister, the late Tunku Abdul Rahman, 
in 1965, as shown in Figure 17 was designed with a modernist foldable pyramidal roof of reinforce 
concrete instead of a dome or timber vernacular tiered roof. Roof form is cultural identity of the region. 
The foldable pyramidal roof resembled an umbrella which is a cultural symbol for the royal protection. 
Being made as the major part of a mosque indicates the guardianship of the royalties towards Islam as 
constitutional religion for the Malays. The square enclosed main prayer hall is located beneath the 
pyramidal roof. The columned plaza immediately outside the main prayer hall provide wayfarers place to 
rest and rejuvenate, as well as an overspill area for Friday and Eid prayers. The columns of the plaza, as 
ÄÅÓÃÒÉÂÅÄ ÂÙ ÔÈÅ ÁÒÃÈÉÔÅÃÔȟ $ÁÔÏȭ !Ò "ÁÈÁÒÕÄÄÉÎ +ÁÓÓÉÍȟ ×ÁÓ ÔÏ ÄÅÐÉÃÔ ÁÎ ÅÎÖÉÒÏÎÍÅÎÔ ÏÆ ÔÈÅ ÔÏ×ÅÒÉÎÇ 
coconut palms of the Malay village interspace with light and shadow. The place is now used for wedding 
reception and seminars that relates to activities of the mosque.  
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Figure 17: Masjid Negara or National Mosque 1965  

based on Malay identity and tropical climate 
(Source: Azim (2016)) 

Figure 18: Sultan Salahuddin Abdul Aziz Shah 

Mosque, Shah Alam (1988) reflecting the 
traditional Ottomon-Persian domed mosque 

with a riwaq or arcade. (Source: Azim (2016)) 

  
Figure 19: Negeri Sembilan State Mosque, 

Seremban with roof upward to represent the 

Minangkabau influence (Source : Azim(2016)) 

Figure 20: Sabah state mosque, Kota Kinabalu, 

Sabah (1975) (Source : Azim(2016)) 

 

State level mosques were either designed literally based on the state respective identity infused with the 
state of the art technology and design trend of the time or retained the colonial based mosque for 
continuity. Among the new designs in the 1960s and 70s were the Penang State and Negeri Sembilan State 
mosques (Figure 19) which were designed based on circular main prayer hall and unique roof forms by 
the PWD. The state of Selangor had a new mosque built in 1988 to commemorate the new capital city of 
Shah Alam (refer Figure 18). Designed using computer technology of the time, the mosque brought about 
a huge Ottoman-Persian dome into the tropical landscape. The same architect was assigned for Sabah 
state mosque (Figure 20) to give state of Sabah a modernist look. Many mosques were built perhaps to a 
certain aspiration and perception of stakeholders in placing Islam as the religion of the land in the 80s, the 
90s and through the 2000s by JKR architects or the local architects through competitive bid. There were 
attempts made to bring back vernacular mosque in community design mosque in both Pahang state 
(Figure 21) and Terengganu state (Figure 22) respectively, as a standard form of mosque design. 
However, the design of these stand alone mosques were slowly misshapen upon disorganised expansion 
by local mosque committees. 

 

  
Figure 21: Three tiered roof Vernacular 

prototype/standard community Mosque of 

Pahang at Merapoh designed by Jimmy Lim 

Associates. 

Figure 22: One of the 1000-1500 capacity 

prototype Terengganu mosque design by the 

state PWD. Padang Nenas Mosque (1998) 

(Courtesy of JKR Terengganu) 
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Figure 23: Putra Mosque, Putrajaya-Main city mosque for Putrajaya 

with inclination to traditional architecture of the middle east as hybrid 

of Persia, India and the Ottoman (Courtesy of Kumpulan Senireka) 

 
The 21st century issue of sustainability arise even in mosque design. Islam do not condoned wastage and 
over indulgence. Despite the issue, general perception of governing stakeholders over mosque design, as 
interviewed, remain largely traditional i.e. with domes, arches and a minaret (refer Figure 23 another new 
state mosque for the Central Administrative region of Putrajaya). With exception for additional 
environmental features such rain harvesting, solar panels, provision of natural daylight and ventilation.  
Figure 24 is an example of a recently completed community mosque by the sea at Kuala Pahang, Pahang. 
The mosque was installed with a huge fan at the centre of the prayer hall for ventilation, shaded corridors, 
courtyard, solar panel and wind turbine for energy. Like all mosques of the century, as validated by the 
interviews to users and providers alike in many states, the fixation of intermittent air-conditioned main 
prayer space is mandatory for thermal comfort of the daily and jumaat worshippers. Carpeted floors is a 
norm for those with weak knees and chill condition of the elderly during fajar prayers. 
 
 

 
Figure 24: Kuala Pahang mosque based on domed design with minaret 

 
THE DISCUSSION: MALAYSIAN MOSQUE DESIGN-WHERE ARE WE HEADING? 
)Î ÏÒÄÅÒ ÔÏ ËÎÏ× ×ÈÅÒÅ ÏÎÅ ÉÓ ÈÅÁÄÉÎÇȟ ÏÎÅ ÎÅÅÄ ÔÏ ÕÎÄÅÒÓÔÁÎÄ ÔÈÅ Ȭ×ÈÁÔȭȟ ÔÈÅ Ȭ×ÈÙȭ ÁÎÄ ÔÈÅ ȬÈÏ×ȭ ÔÒÅÎÄÓ 
of mosques architecture were empirically obtained from past events and documentations through 
stakeholders i.e. government-official agency, funders, academicians, architect-practitioners and the 
ÌÁÙÍÁÎȭÓ ÃÌÁÓÓÉÆÉÃÁÔÉÏÎ ÁÎÄ ÕÎÄÅÒÓÔÁÎÄÉÎÇ ÏÆ ÍÏÓÑÕÅ ÁÎÄ ÍÏÓÑÕÅ ÄÅÓÉÇÎȢ Until today, there are about 300-
500 registered mosques per state in Malaysia serving the 18 million Muslim population (60% of national 
30 million population). The Islamic religion is under the guardianship of the Sultan for each state and 
constitutional monarch at national level. In the spirit of maqasid-al-shariah (holistic providence) and ease 
of mosque management based on the shariah, all 14 states in Malaysia has respective Council for Islamic 
Religion and individual administrative enactment or the rule of law (that  derived from the national 
ÃÏÎÓÔÉÔÕÔÉÏÎɊ ÉÎ ÍÁÎÁÇÉÎÇ ÔÈÅ ÍÏÓÑÕÅȢ 4ÈÅ ÔÅÒÍ ȬÍÁÓÊÉÄȭ ÆÏÒ ÍÏÓÑÕÅ ÉÎ -ÁÌÁÙÓÉÁȟ ÉÓ ÓÁÎÃÔÉÏÎ ÂÙ ÔÈÅ 
Council and thus upon the facility naming as masjid or mosque, it automatically became the trust for the 
Council to ensure its wellbeing as the house of Allah. For standardization of its usage, the purpose and 
definition of the mosque in the Malaysian administrative enactment are as follows: 
 (i) a place where congregation for Jemaah prayer and other prayers as per approved in Islam takes place 
(translate);  
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(ii) a place as approved by the Religious Council under section 98, including Surau or Madrasah to be used 
as Mosque (translated); and  
(iii) that the Main Prayer Space is the hall space for congregational, Jemaah and non-obligatory (sunat) 
prayer(translated).  
 
In the process, many new mosques, of standard design or one-off, are built towards meeting the needs of 
the qariah at all states. Apart from the mussolas or surau that are community based initiation, the 
planning, design and delivery of mosques is the responsibility of the federal and the state government, to 
the people. As a public project, mosque design and delivery is directly placed under the monitoring eye of 
the Public Works Department (PWD) or Jabatan Kerja Raya (JKR) at both the federal and each state. For 
the purpose of cost monitoring and capacity management, each state has its own guidelines in the 
planning and design of the mosque. The state PWD either designed the mosques in-house using the state 
standard mosque designs as practice by Terengganu PWD, or tendered to local architectural firms through 
design bid for one-off designs. Table 1 illustrates the classification of mosque by state religious council 
ÁÎÄ ÔÈÅ *+2ȭÓ ÃÏÎÓÉÄÅÒÁÔÉÏÎ ÉÎ ÔÈÅ ÉÍÐÌÅÍÅÎÔÁÔÉÏÎ ÏÆ ÍÏÓÑÕÅ ÄÅÓÉÇÎ ÆÏÒ ÒÅÓÐÅÃÔÉÖÅ ÌÏÃÁÔÉÏÎȢ From the 
research on the standard of mosque design used at each state, findings concluded that each state adopts 
the National Town and Country Planning Department or Jabatan Perancang Bandar & Desa (JPBD)2011 
Guideline to Planning of Masjid and Surau (Draf Garis Panduan Perancangan Masjid dan Surau) as basis 
with some additional requirements peculiar to the state, where relevant. The basic guidelines was drafted 
by the National Department on Islamic Welfare or Jabatan Agama Kebajikan Islam Malaysia (JAKIM).  
 

Table 1: Naming, Category and Consideration of the Governing office in Mosque design. 
The naming and 
catergory/classification of the mosque 
at the respective states religious 
council.  

07&Ⱦ*+2ȭÓ 'ÅÎÅÒÉÃ "ÁÓÉÓ ÏÆ 
Classification for Mosque Design  

State mosque, Town Mosque, Jamek 
Mosque, Community Mosque/Qariah 
Mosque and others. 

¶ Worshippers capacity,  
¶ Budget/Allocation  
¶ Level- State, district, community 

 
Academic classifications as accorded by Nangkula Utaberta and Mohamad Tajuddin Mohamad Rasdi 
(2010) (translated by author) and Ismail Serageldin in Nangkula, Tajuddin (2010)), as shown in Table 2, 
however are very much on the physical design entity of the mosque. The very reason why, how we design 
and built mosques as servants of Allah are seldom questioned. 
 

Table 2: Academic Classification of Mosque Design in Malaysia 
Source: Nangkula Utaberta and 
Mohamad Tajuddin Mohamad 
Rasdi (2010)  

Source: Ismail Serageldin in 
Nangkula, Tajuddin (2010))  

¶ Vernacular architecture from 
traditional masjid of Malaysia  

¶ Sino-eclectic Masjid in Malaysia 
¶ European Classical Masjid in 

Malaysia  
¶ Northern Indian Masjid in 

Malaysia  
¶ Modern Vernacular Masjid in 

Malaysia  
¶ Modern Expressionism Masjid in 

Malaysia  
¶ Post Modern Revivalism Masjid 

¶ Popular approach 
(vernacular);  

¶ Traditional approach;  
¶ 0ÏÐÕÌÁÔÉÏÎȾÌÁÙÍÅÎȭÓ 

approach;  
¶ Adaptive Modern Approach; 

and  
¶ The Modern Approach 
 

 
 
The perception and the elusive truth in Mosques design and the design process.  
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The meaning of Mosque and the architecture that shelter and support its meaning goes in hand as the 
spirit and philosophy that drive the design. The background on Malaysian mosque design evolution 
provide a glimpse of the influences and the decision makers of mosque design and whether the spirit of 
the meaning of mosque is carried through. Theories as extruded from the academic classification of 
mosque design for Malaysia in Table 2 were derived from the studies of outcome and design trends of 
built mosques in the country. The theory expounded on the scholar missionary prowess in the early years 
of Islam, the connection with economy; of trades and international influences; of politics through 
constitutional placement; of technology and craftsmanship on availability of raw material and human 
ÓËÉÌÌÓȠ ÔÈÅ ÌÏÃÁÌ ÃÏÎÔÅØÔ ÏÆ ÃÌÉÍÁÔÅȟ ÃÕÌÔÕÒÅ ÁÎÄ ÇÅÏÇÒÁÐÈÙȣ ÁÌÍÏÓÔ ÁÌÌ ÏÎ ÉÔÓ ÐÈÙÓÉÃÁÌ ÁÎÄ ÍÁÔÅÒÉÁÌÉÔÙ ÂÕÔ 
rarely on its spirituality as meaning of mosque. Do the architects or the final decision makers of the 
mosque have the same thoughts and passion in the real meaning of mosque and the design it carries?  
Professionally, architects are technically responsible for the design of the mosque from the preparation of 
design till completion. In the process, the decision maker/s of the final design is within the process but 
rarely described or named in the process that effect the design outcome. Still, do they concern on the 
meaning of the mosque? Through reviewing the selective works of recent mosque architecture built 
within t he last 10 years (2006-2016) as well as the architects responsible for their designs, excerpts of 
their feedback that encompassed their philosophies and challenges faced in executing almost mosque 
projects are summaries in Table 3. These architects are well-known for their award winni ng national and 
international mosque projects.  
In academia, we seek directions through the eyes of the youth in mosque architecture. Presented the 
varied problems or urbanism, the project on Mosque design as a social construct was introduce in the final 
semester of the Part 1- Architecture programme in IIUM to solve the problem of urban issues pertaining to 
Friday prayers within a crowded non-Muslim area of Chowkit Road, Kuala Lumpur, Malaysia. The 
students made a feasible studies and proposed several proposals of which Figure 25, 26, 27 and 28 
provide a view of how the youth view the future of mosque design, using available technology and 
addressing the socio-cultural values of the era.  
 
 

Table 3: Excerpts on Mosque design philosophies and its challenges from practicing architects to fulfil 
meaning of mosque architecture 

The Architects  Philosophy  Challenges in Design Mosques 

 
!Ò $ÁÔÏȭ (ÁÊÉ (ÁÊÅÅÄÁÒ 
Abdul Majid (Hajeedar & 
Associates Sdn Bhd) 
Malaysian Institute of 
Architects Gold Medal 
recipient. 
 

 
To Hajeedar, the mosque is 
designed based on his own 
principles of enquiry, intuition 
ÁÎÄ ÃÏÍÍÕÎÉÔÙȭÓ ÐÁÒÔÉÃÉÐÁÔÉÏÎȢ 
Basic inquiry starts from the 
concept of the worshipper 
entering the mosque premise 
with an intention to pray right 
through the conduct of prayer 
and out again. The concept of 
humility and awesomeness of 
the universe as signs on the 
existence of the Creator is 

 

 
Precint 8 Surau Al Mizan  
In the Precinct 8 surau project, the 
Concept was a Cube based on Kaabah 
was initially transposed with water 
bodies around it to provide tranquility. 
However, as the Client request for a 
dome to typically symbolizes as a place 
for prayer, an interior dome was 
incorporated as a central ceiling bringing 
light and achieving the ambience. 
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played with the height and 
space of the journey, the light 
and human scale.  

 

 
Sultan Abdul Aziz Jamek Mosque, 
Petaling Jaya (2008) a replacement 
mosque 
Designed based on the same principle of 
Man and his relationship to the creator, 
the structural and proportion of space as 
his previous design remain constant. 
 

 
Ar Azim Tan Sri Abdul 
Aziz  
ATSA Architects Sdn Bhd 
Emerging young architect 
with avid interest in the 
mosque architecture of 
past and future. Author 
and editor of  monograph 
books on the Malaysian 
and World mosques. 
 
ATSA architects is also a 
partner to Jurubena 
Bertiga/ Architects Team 3 
International  famed 
×ÈÏÓÅ ÆÏÕÎÄÅÒȟ !Ò $ÁÔÏȭ 
Baharuddin Kassim) are 
famed for among others 
the National Mosque, 
Selangor, Seremban and 
Sabah state mosques. 

His philosophy for mosque 
design in Malaysia was initiated 
from his research in history 
that no one in Malaysia or 
Malaya then knows how a 
mosque look like when Islam 
first came. Hence existing 
structures were adopted. 
Copying became a fashion with 
colonial masters taking the Raj, 
the Mughal into the country 
from India. Timber was the 
available material then but 
slowly been replaced by 
masonry. 
Understanding the above 
process provide the subsequent 
thoughts in any mosque project 
to explore the likes of universal 
Islam, standardization, post 
modernism, repeated styles, 
etc. In conclusion, Malaysia has 
all styles and holds true to the 
ȰÓÐÉÒÉÔ ÏÆ ÔÉÍÅȱȢ   3ÕÓÔÁÉÎÁÂÉÌÉÔÙ 
is the current buzzword. The 
mosques to be designed today 
ÍÕÓÔ ÁÄÄÒÅÓÓÅÄ ÁÌÌ ÔÈÅÓÅ ȰÓÐÉÒÉÔ 
ÏÆ ÔÈÅ ÔÉÍÅȱ ÎÅÅÄÓȟ ÉÎÃÌÕÄÉÎg 
care for aged, the youth, the 
young, and care for its upkeep 
in energy, and yet sustain the 
sanctity of the place for solace.    

 

 

 
Cyberjaya mosque, Cyberjaya, 
Selangor (2016)  
The mosque was initially masterplanned 
as part of a new university campus. 
Located within the silicon valley of 
-ÁÌÁÙÓÉÁȭÓ ÃÙÂÅÒÊÁÙÁȢ 4ÈÅ ÍÏÓÑÕÅ 
command not only the needs of the 
corporate community working in the 
area but also the local and international 
residence/qariah that lived in the 
vicinity. Initially designed without a 
dome, the mosque was instructed to 
avoid flat roof and to commemorate with 
a dome. The firm designed a double 
layered glass dome to allow filtered 
daylight through to the main prayer hall. 
for the first green mosque with facilities 
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for solar energy generation as part of 
meeting sustainability issue 
 

 

 
NIK ARSYAD & NIK 
AZLAN (KUMPULAN 
SENIREKA) 
 
Emerging architects 
following footsteps of their 
father the famed Nik 
Mohamed of the Putrajaya 
Mosque. 

 
Both Niks, although brothers, 
have different view to masjid 
design. One with a philosophy 
of looking forward and not the 
past while the other urged the 
careful path of tradition. In the 
end both agreed that they have 
ÔÏ ÇÉÖÅ Ȱ7ÈÁÔ ÔÈÅ #ÌÉÅÎÔ 7ÁÎÔÓȱȢ 
Experimenting with geometry, 
and with salient features of 
what is a mosque, site context 
plays an important feature to 
their design. Quotations from 
the Al-Quran about shades and 
clouds as well as the material 
used provide the motivation to 
explore. Functionality has been 
their key in design. Hence 
circulation flow, capacity, 
maintenance, no distraction, 
pre-empted activities of the 
mosque provide the 
ÂÁÃËÇÒÏÕÎÄ ÉÎ ȰÄÅÓÉÇÎÉÎÇ ÆÏÒ 
ÐÅÏÐÌÅȱ ×ÉÔÈÉÎ ÂÕÄÇÅÔȢ 

 

 

  
TUANKU MIZAN MOSQUE, 
PUTRAJAYA-City mosque (2009)  
Built to complement the traditional 
Putrajaya Mosque in terms of its capacity. 
Tuanku Mizan mosque project the image 
of modernity in context with its rich 
neighbourhood, but yet control and 
elevated to give sense of importance as a 
space and place of respite for the 
worshippers. The freedom provided by 
the Client, had rekindled the young 
architect to strive for a non typical 
mosque design to commemorate 
government officers and workers to 
perform Friday and other prayers in this 
mosque. Of new material, construction 
expression and clean detail, the mosque 
ÉÓ ÎÉÃËÎÁÍÅÄ ÁÓ ÔÈÅ ȬÓÔÅÅÌ ÍÏÓÑÕÅȭ ÄÕÅ ÔÏ 
its cladding with steel. Designed to mimic 
the oil palms that had once stood in 
Putrajaya, the mosque is elevated and left 
naturally ventilated on its 3 sides with 
infinity pool as its boundary. 

 

 
Ara Damansara Mosque - Sime Darby 
corporation (2014)  
According to the architect, corporate 
sector provide a freehand for architects 
to design mosque. In response to 
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corporate image of the management , 
mosque design for these clients are 
typically modern and non traditional 
addressing the current requirement for 
social equity, energy and  urban space. 

 
AR RAZIN  
RAZIN ARCHITECT SDN 
BHD. 
 
 

Ȱ0ÅÒÓÏÎÁÌÌÙ ) ÁÍ ÎÏÔ ÒÅÁÌÌÙ ÉÎÔÏ 
symbolism. I will choose what 
is practical and cost effective 
é.but I try as much as possible 
to achieve an identity of being 
responsible in terms of 
ÐÌÁÎÎÉÎÇ ÁÎÄ ÓÐÅÎÄÉÎÇȣȣȱȢ 
ȰȣȢÁ ÍÏÓÑÕÅ ÉÓ Á ÂÕÉÌÄÉÎÇȢ )Ô ÉÓ 
called a mosque simply because 
there are Muslim worshippers 
using it, or praying it it.  If there 
are no Muslims praying in it, 
then it is just a building. A 
building should be practical. It 
should be a multi purpose 
buildingȣȢso we design a 
building that should be used 
efficiently on everyday basis, 
not just for Friday prayers. 
Mosques built during prophet 
-ÕÈÁÍÍÁÄȭÓ ɉ3!7Ɋ ÔÉÍÅ ÉÎ 
Madinah have always been a 
multi purpose building. It was a 
community centre, a meeting 
place, a school, a transit for 
travellers, a shelter for the 
muhajirins (those who left their 
home and property in Makkah) 
ON SUSTAINABILITY 
Ȱ&ÉÒÓÔ ×Å ÍÕÓÔ ÅÎÓÕÒÅ ÔÈÁÔ ÔÈÅ 
building is easy to maintain so 
that the users need not to 
worry too much about allowing 
big budget for maintenance. 
and we try to provide 
multipurpose spaces that will 
generate income to the mosque 
committee that is sustainable in 
respect to ensuring smooth 
operation and maintenance of 
the building 
second is about being green, 
about providing a real 
sustainable building. passive 
design is on top of our list. we 
make sure that we minimised 
wastage in achieving thermal 
comfort without spending too 
much money on energy. 
As a matter of fact, being green 
or sustainable is indeed Islamic. 

 

  

  
Musolla Nusa Idaman, Johor (2010)  
PAM Gold Award winner 2011 - Razin 
Architects  
ȰȣȢ×Å ÐÒÅÓÅÎÔÅÄ ÏÕÒ ÐÒÏÐÏÓÁÌ ÔÏ ÔÈÅ 
qariah (the community whom will be 
using the building). it is important to get 
them to understand the design approach 
in order to encourage the sense of 
belonging. Budget has always been the 
issue. Changes were of course made 
ÁÌÏÎÇ ÔÈÅ ×ÁÙȱ 
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If there is a need for symbolism 
or identity for a mosque, this 
would be it. we call it ȬÄÏÉÎÇ ÊÕÓÔ 
ÅÎÏÕÇÈȢȱ 

 
 

 
 

Figure 25: Students design for an Urban Mosque in 
Kuala Lumpur (Courtesy of Mohd Hilmi Mohd Kamal) 

Figure 26: Integrating with the urban context, 
character and grain. Provide urban space for the 
community and a place for learning. 
 (Courtesy of Mohd Hilmi Mohd Kamal) 

 
 

  

Figure 27: Addressing the requirement of 
economics and transport, staggered spaces within a 
constraint site is churned 
 (Courtesy of Mohd Hilmi Mohd Kamal) 

Figure 28: The landmark, the visibility, the 
legibility of the mosque within the matrix of the 
city architecture identify new role for traditional 
minaret 
 (Courtesy of Mohd Hilmi Mohd Kamal) 

 
Although unique and innovative in approaching their solution, the youth, as agent of tomorrow, with the 
basic understanding of what the masjid means, are able to explore the possibilities that we may not be 
able to fathom now.  
So Where Are We Heading?  
Reviewing the mosque Arabian beginning, although both Masjidil Haram and the Al Aqsa mosque were 
built much earlier, the first mosque built during Prophet Muhammad (SAW) was in Quba, a village he 
stopped while en route to Madinah (formerly Yathrib) from Makkah, in his historic Hijra (migrated) 
journey. The Quba mosque has since expanded and continue to receive pilgrims as the fourth sacred 
Mosque in Islam after Masjidil Haram, An Nabawi and al-Aqsa. Figure 29 shows how Quba mosque 
currently look, i.e. rectaÎÇÌÅ ÓÈÁÐÅÓ ×ÉÔÈ Á ÃÏÕÒÔÙÁÒÄ ÓÉÍÉÌÁÒ ÔÏ ÔÈÅ 0ÒÏÐÈÅÔȭÓ ÍÏÓÑÕÅ ÉÎ &ÉÇÕÒÅ σπȟ ÂÕÔ 
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with Ottoman domes and the four minaret as addition. 7ÈÙ ÄÏ ×Å ÒÅÆÅÒ ÔÏ 0ÒÏÐÈÅÔȭÓ ÍÏÓÑÕÅ ÉÎ ÏÕÒ ÓÅÁÒÃÈ 
ÆÏÒ ÆÕÔÕÒÅ ÍÏÓÑÕÅ ÄÅÓÉÇÎȩ 0ÒÏÐÈÅÔ -ÕÈÁÍÍÁÄ ɉ3!7ɊȭÓ ÓÕÎÎÁÈ ÒÅÆÌÅÃÔÓ ÔÈÅ 1ÕÒan in all his actions 
including the principles of his mosque architecture that is simple square/rectangular, facing the qiblat 
×ÉÔÈ ÑÉÂÌÁÔ ×ÁÌÌȟ ÆÁÃÉÌÉÔÁÔÅ ÃÏÎÇÒÅÇÁÔÉÏÎÁÌ ÐÒÁÙÅÒÓȟ ×ÏÒÓÈÉÐÐÅÒȭÓ ÃÏÍÆÏÒÔ ÁÎÄ ÁÃÃÏÍÍÏÄÁÔÅ ÃÏÍÍÕÎÉÔÙ 
activities. The An Nabawi mosque has gone through many evolution from its simple rectangular structure 
of date palm wall and roof with 3,876 square metres in area, to state of the art technology of openable 
sliding domes and auto shading umbrella device as reference to the world mosques in its holistic essence -
the physical and the spiritual.  
 
 

   
Figure 29: The Quba 
mosque. 

&ÉÇÕÒÅ σπȡ 4ÈÅ 0ÒÏÐÈÅÔȭÓ -ÏÓÑÕÅ -An 
Nabawi. Earliest structure & Evolution 
of An-.ÁÂÁ×ÉȭÓ -ÏÓÑÕÅ (source: KAC 
Creswell 1979)          

&ÉÇÕÒÅ σρȡ !Î .ÁÂÁ×ÉȭÓ 
Mosque Now. 

 
In Malaysia the prevailing dogma of mosque architecture that must have the looks and forms originate 
from Arabia, Persia and India as archetypes with stereotypical domes, minaret and arches are always seen 
ÁÓ ÔÈÅ Ȭ)ÓÌÁÍÉÃ ÆÏÒÍȭ ÏÆ ÍÏÓÑÕÅ ÅØÐÒession. The history of Mosque architecture as traditionally written 
from a particular point of view arising from Westernised conception of stylistic trends exaggerate the 
dogma even further for mosques in the Malay world. Current discourses on mosque do not review on its 
spiritual understakings but focuses on styles, decorations, treatments and historical evolution which 
merely represent a physical, historical juncture. The understanding and perception holds true as validated 
through literature review, case studies and the interviews of the practicing architects in mosque projects. 
The preconceptions are difficult to depart the form from its spiritual meaning as a clean place and space 
for prostrations as envisaged from the its place of origin.  
 
CONCLUSION 
Upon reviewing the mosque evolution in Malaysia from whence Islam reaches the Malay peninsula shores 
either from the West or East; through trades; intermarriages; through scholars and missionaries; from the 
various era of pre to post colonialism; and in the search for identity in the early independence stages till 
now, the mosque architecture in Malaysia are truly dynamic, volatile and of its own style. The Quran and 
the Sunnah do not dictate any form for the establishment of mosques but laid down basic principles and 
relevant institutional requirements as demonstrated through the references made in the making of An 
Nabawi mosque for Muslims. Many literatures had pictured early Muslim scholars and missionaries as 
humble men who travelled far from their origin, Arab, Iraq, Turkey, Indonesia, Chams or China with 
sincere intention of teaching Islam even to the remotest area of the peninsula Malaysia. Early mosque 
shaped by their teachings blend with the habitat of the learners. Simple structures changes to intricate 
and sophisticated building with the influence of those in authority and the technology in contact.  The 
current experiences as related from the interviews of architects in practice are that the authority or the 
Council of Religious Affairs of each states, although unwritten, are very much in command as client to 
express their preferences in mosque design. Apart from a few, most clients insisted on the use of dome 
and arches as well as the presence of minaret in the design of their mosque, despite its functionality, as the 
accepted nomenclature for mosques. New corporate clients, however, prefers the corporate or innovative 
images of mosques as avant garde, regionalism and or modernist in rebranding the mosques to suit its era. 
On the overhand, the laymen, who are the general users of the mosque, with social media at hand, has 
much to say on the mosque as stakeholders. However, they remain as silent watchers and gave comments 
on the design and services through their own perception of what the mosque should be.  
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As designers, the architects would love to have the opportunity to explore the design through their 
philosophies and understanding of the meaning of mosque as a way forward. However, to the architects, 
the person or organisation that pay their fees and had a vision of their own, as the main stakeholder of the 
project, holds the key to the final outcome. At times they may have their clients to their side but at most 
time, they are being dictated through meetings and discussions, in contrary to their own philosophies that 
influences the design outcome. Although most architects did not agree that they had made compromises 
on their product, they generally changed their focus onto the technical, pragmatic and practical role of 
mosques based on their intuitions, guidelines and experiences to provide the best there is for society in 
context. Hence the mosques we have today is perhaps a reflection of tomorrow.  Depending on how 
educated the clients and general stakeholders are, and how education could changed the perception and 
expectation of the stakeholders, where Malaysia is heading on mosque design remain elusive and 
uncertain. As the way forward it is best to reminisce the nasihah in the Al Quran and the hadith of 
Rasulullah (SAW) so as not to over done anything even a mosque. Taking the true meaning of mosque as a 
place and space for daily prostration to the Al-Mighty Allah, the dynamics of the architecture must 
continue to facilitate the continual spiritual embodiment of Muslims wherever they are, in whatever form 
or structure time and context has to offer, indefinitely.  
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In the Name of God the Beneficent the Merciful 

The community is not ÍÅÒÅÌÙ Á ÃÏÍÐÕÌÓÉÖÅ ÇÁÔÈÅÒÉÎÇ ÏÆ ÉÎÄÉÖÉÄÕÁÌÓȢ )Î ÏÒÄÅÒ ÔÏ ÂÅÃÏÍÅ Á ȰÃÏÍÍÕÎÉÔÙȱȟ Á 

group of people needs a unifying base. This base will also be expressed physically in the city; the center of 

a city unifies and consolidates the urban society. The urban centers represent the epistemological 

foundations and the values socially accepted by different communities. This principle can be observed 
from the Greek Agoras, Roman Forums and middle European cathedrals in the west to the middle-east 

Ziggurats, temples and urban arenas and Japan's Hirobas in the east. 

In the desirable society and civilization of Islam, the gathering place and pivot space is "the grand 

mosque". This can be observed in establishing the Al-Masjid an-Nabawi by the Prophet of Islam (Peace be 
upon him). In a situation where many immigrants were deprived of a house and shelter, the Prophet of 

Islam established the Al-Masjid an-Nabawi and the homeless people were placed in one corner of the 

mosque which was known as suffah and the mosque became a space for the faithful people to gather 

around the prophet's guardianship. This process was also adopted in establishing the subsequent cities 
such as Baghdad. 

As a result of the emergence of a fundamental change in the western social values and worldviews during 

the Renaissance, mankind didn't continue following divine commands but rather chose, as a guideline for 
his social life, the findings and creations of his autonomous intellect. Francis Bacon in New Atlantis chose a 

university as the center of the city instead of a temple or a church. A similar process was also employed in 

designing the centers of city districts, and since the time of suggesting the Neighborhood Unit by Clarence 

Perry in the 1920s, the primary schools are designed as the districts' centers. This is also observable in 
contemporary cities of Iran. Studying the theoretic bases and the prophetic traditions, this article has 

searched for the strategies to revive the social role of the mosques and suggests an emphasis on the 

"mosques' network" in designing the contemporary cities of Iran instead of concentrating on the "street 
network". The center of the city would be the Grand Mosques and the city would be divided into districts 

which would be centered around their own neighborhood mosques. 

 

1. Introduction  
If we admit that the main role of an architect and an urban designer is to design a life container, and we 

consider their duty as to promote the quality of human social life through adjusting the space and the 

shell, then before we could design a construction or a city, we should have an appropriate image of the 
desirable community and architectural solutions which result in the improvement of human  life; 

therefore, hereunder a desirable community based on the Islamic teachings will be briefly discussed.  

2. Foundations and Theoretical Framework  

According to the Islamic beliefs, the divine will is dominant over the universe, and the universe and 
human beings belong to that one true Owner who has created him as a free creature, based on His own 

wisdom and has bestowed upon him the blessings of living, power, will and science. Although the human 

ÂÅÉÎÇ ÉÎ ÁÌÌ ÏÆ ÈÉÓ ÃÈÏÉÃÅÓ ÉÓ ÓÕÂÄÕÅÄ ÔÏ ÔÈÅ $ÉÖÉÎÅͻÓ ȰÆÏÒÍÁÔÉÖÅ ɉtakwini)ȱ ×ÉÌÌ ÁÎÄ ÄÏÅÓ ÎÏÔ ÈÁÖÅ ÔÈÅ 

power of disobedience, he--for the purpose of development and sublimation context--is provided with this 
ÃÈÁÎÃÅ ÉÎ ÔÈÅ ÌÉÍÉÔÅÄ ÏÐÐÏÒÔÕÎÉÔÙ ÏÆ ÔÈÅ ×ÏÒÌÄ ÔÏ ÅÉÔÈÅÒ ÁÃÔ ÁÇÁÉÎÓÔ ÔÈÅ ȰÌÅÇÉÓÌÁÔÉÖÅ ɉÔÁÓÈÒÉȭÉɊȱ ×ÉÌÌ ÏÆ 'ÏÄȟ ÏÒ 
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he may subjugate his will to the legislative Divine's will and join the way of "improvement" and right 

path.1 
The influence of a human's will is not limited to his personal life and it affects history and the community. 

Within the community extension, the human wills are conjoined to each other and achieve a real unity; as 

in the human body, what makes it a unit and coherent body is the unifying will that is dominant over all of 
the body parts. The community's unity too, is made from the unit will's dominance. The wills being 

knotted to the unit will, a kind of collective character is made which is noted by the holy Quran as the fire 

leaders and the light leaders, and about the fire leaders we have in the Quran: " and the command of 

Pharaoh was not [at all] discerning. He will precede his people on the Day of Resurrection and lead them 
into the Fire; and wretched is the place to which they are led" (Hud 97-98). The personage of each nation 

and country is so conjoined to the personage of the leader they are following, that they have become one 

personage and found a common destiny, up to a level that on resurrection day, they are called with the 
names of their Imams: " The day We shall summon every group of people with their imam" (Asra: 71).  

And eventually it joins one of two streams of historical guardianship, and weakens one of them and 

strengthens the other one: "Allah is the ally of those who believe. He brings them out from darkness into 

the light. And those who disbelieve - their allies are Taghut. They take them out of the light into darkness. 
Those are the companions of the Fire; they will abide eternally therein" (Baghara-257). 

When the products and subjects (including architecture and urban design) of these two streams of 

guardianship are placed in their own course of history, they become resources which can create higher 
capacities (whether for development or for aberrance).  

The community of contemporary Iran cannot be considered as an exception. In order to achieve the 

Islamic lifestyle, Iran must use the management and advancement patterns which are different from the 

common models of western development. A civilization can be divided into three dimensions: hardware, 
software, and human resources. The hardware is the physical and sensible products of the society, while 

the software is a compound of ideologies, philosophy, and science, etc. Pursuing the requirement of an 

Islamic lifestyle exposes the structural weakness of the government experts who were trained in the 
software which produced the western civilization and could not produce rationality and different 

ÐÒÏÄÕÃÔÓȟ ÁÎÄ ÅÖÅÎ ÁÔ ÌÅÁÓÔȟ ÉÔ ÈÁÓÎȭÔ ÂÅÅÎ ÁÇÉÌÅ ÏÒ ÏÐÔÉÍÉÚÅÄ Æor such a production. The researchers' 

investigations indicate the penetration of humanist, secularist and rationalist foundations into the 

common theories of human sciences, but in practice the Muslim specialists also are in the habit of seeing 
the universe, the human being and knowledge in a different way and knew that they, in practice, offer the 

products which had been similar to the ones of their western colleagues; an experience about which the 

English physicist Davies declares: "most of those people who are engaged in science, are also religious. 
After the publication of the book- God and the New Physics- I discovered that most of my close scientific 

collaborators believe in a formal religion and this issue made me wonder. In many situations, they keep 

these two aspects of their lives quite separated as if the science is dominant on six days of week and the 

religion is dominant on Sundays" (quoted in Golshani; vol.4; 1997). 4ÈÁÔȭÓ ÂÅÃÁÕÓÅ ÔÈÅ ÉÎÔÅÒÔ×ÉÎÅÄ ÓÙÓÔÅÍ 
of foundations, methods and theories of different sciences do not allow for influence and change in the 

scientific structure by the personal foundations of the researcher; and this issue creates a new necessity in 

revising the software which generates the scientific theories including the foundations, method, logic and 
the philosophy dominant over the method and logic. Therefore, we can imagine a specialist in architecture 

or urban design who is Muslim and performs the Koran and prophet's commands, but in professional life, 

according to the professional teachings that he had been subject to, and according to the standards and 

laws that are dominant over his job quality and profession, he is a soldier in the stream of idolatrous 
civilization and makes effort in its solidification and supremacy. On the following, this article tries to 

investigate upon the principles and requirements in designing the mosques based on foundations and 

methods that are more compatible with Islamic teachings; in this direction, the position of mosques in 
Islamic civilization should be taken into consideration. 
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3. The position of mosque in Islamic civilization  

In Islamic jurisprudence1, we can see three kinds of mosque regarding the position of it within the 
structure of the Islamic community: the central mosque, the grand mosque of the towns, and the local 

mosque. 

 
3.1. Central Mosque  

The central mosque is the sacred house of God, about which the supreme God says: "Thus we set up the 

House as a resort for mankind and a sanctuary"2. The house of God is the main center for the global 

community of Islam and a pivot for the formation of the global population. In subsequent rankings, the Al-
Aqsa Mosque and the Masjid Al-Nabawi3 have a global role. The reason beyond the fact that performing a 

prayer in these mosques results in special effects and special rewards is that if a person performs a prayer 

in these mosques, the reward would be equal to that which a group of people would receive, and saying 
prayer in these mosques is as reviving the Islamic community. These mosques are the first -ranked 

mosques which are considered as a pattern for other mosques of the Islamic nation and in fact are the 

centers for the formation of the total of Islamic nation.  

 
2.3. The grand mosque of the town  

The House of God is a place where all the Muslims of the world gather. Two other mosques are also the 

gathering places for the Muslims on various occasions. In the next level, we have the mosques of the town. 
In every city, there should be a grand mosque in which the Friday prayer is held, forming the social 

texture of the city. In historical cities of Muslims, the grand mosque together with the government 

headquarters (darul imarah), governmental tribunals and the judicial center formed the heart of the city. 

The grand mosque is the main core which distinguishes between the city and the village. As we have in 
jurisprudential definition of city: The city is a place where we can find a governor or a judge (Abdosattar 

Osman; Islamic City 1988:16). According to Mohammad Jamal Al-Din Qasemi's book: "repairing the mosques 

regarding the innovation and efficiency" pages 49-54, in order to ascribe any command or action to Islam, 
we need special regulations and principles to which the science of jurisprudence is respondent. Therefore, 

considering that merely in a historical period, some Muslims or their governors chose a special style for 

their clothing, housings or urban design, does not make that style "Islamic" just because the innovators of 

them had been Muslim, but also attributing something to Islam means that it is coordinated with and 
according to the Divine legislative will. Such a claim requires a methodical proof. However; the orientalists 

and western researchers and many of their eastern Muslim students4 have defined Islamic architecture 

according to the architecture of some Muslim societies and have come to results which differ from the 
jurisprudential results. For example Jean Sauvaget considers the Bazaar as the center of an Islamic city but 

not the grand mosque. (N.Alsayyad, I.Tureli. 2009: 600).  

 

3.3-The Local Mosque 
The local or district mosques are in the third place among other mosques. The grand mosque and local 

mosques function in urban and neighborhood scales respectively. Throughout history, Muslim cities had 

some mosques within the residential districts in which the daily prayers were held. Regarding the number 
of mosques in a district, each district might have more than one mosque considering the religious, 

economic or social conditions (Abdosattar Osman; Islamic City 1988:216).  

In this way the structure of Islamic society is formed; a structure in which the Imam of the Islamic nation 

(Ummah), the Friday prayer leader and the local mosque prayer leader are placed respectively. This 

                                                
1
 Adopted from the subject "the Mosque Jurisprudence"; Ayatollah Mohsen Araki 

2 Baghara-125 
3 According to some traditions from Imam Ali (may Allah be pleased with him), the mosque of Kufa is one 
of such mosques. 
4  For example you can refer to Arkoun, M. (1990 ), Haneda, M., & Miura, T. (1994) Negila, G.A (2008). 
Rabbat, n. (2012) Abu-Lughod, J. L. (1987). 
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structure is an organizational structure indicating that the Islamic nation (Ummah) is formed around and 

defined by the mosques.  
 

3-4- The functions of mosque according to the Islamic texts  

The most evident functions of the mosque include: abundant remembrance of God, performance of 
prayers, worship, and ) ÔÉËÁÆ 5.  

"Had not Allah repulsed the people from one another, ruin would have befallen the monasteries, churches, 

synagogues and mosques in which Allah's Name is mentioned greatly" (Haj-40). 

ȣȢȣ ×ÈÉÌÅ ÙÏÕ ÁÒÅ ÓÅÃÌÕÄÅÄ ÁÔ ÙÏÕÒ ÄÅÖÏÔÉÏÎÓ ÉÎ ÔÈÅ ÍÏÓÑÕÅÓȢȢ (Baghara-187) 
 

However, these are not the only functions of the mosque. It is recommended for Muslims to devote a place 

in their houses as the prayer ground, as it is referred to by Bokhari in chapter "The mosques in the houses" 
(Sahiholbokhari; vol.1; p.289). However, the mosques are not places merely for saying prayers and they are 

different from prayer grounds, as they are fundamentally different from synagogues, churches and the 

temples of Sikhs and Buddhists. The mosque is the house of God, the house of people and the house of 

Imamah. The mosque is the house of that god who is not merely the god of a retired watchmaker but also 
he is a live, permanent and retentive god "In whose hand is the realm of all things"6. This realm means the 

monarchy over every single thing. "All the creation and command belong to Him "7. 

The mosques, first of all, are the houses of God and the houses of Imamah: "Thus We settled Ibrahim at the 
site of the House "8. Ibrahim, mentioned in this verse, is the very same one who had attained the position 

of Imamah:" And when his Lord tested Ibrahim with certain words, and he fulfilled them, He said," I am 

making you the Imam of mankind."9Ȣ 0ÒÅÐÁÒÉÎÇ ÔÈÅ ȰÓÉÔÅ ÏÆ ÔÈÅ (ÏÕÓÅȱ ÆÏÒ )ÂÒÁÈÉÍ ÍÅÁÎÓ ÔÈÁÔ ÔÈÉÓ ÐÌÁÃÅ 

has been allocated for the position of Imamate. The mosques are the houses of Imamah and leadership10, 
and the relation between Imam and Imamah is formed through the structure of the mosques; therefore, it 

is the mosques which make the community. The word "House"11 has a special concept in Islamic thinking 

and jurisprudence. The house is the center for nurturing the human being; it is a place where the 
individual personality of mankind is formed and is considered as the family's privacy. There is also 

another kind of house which is the Islamic community's house (the mosque), the central mosque of which 

is the house of God. Concerning this "house" the holy Koran says: " The first House [of worship] set up for 

mankind was the one at Mecca (sic); it was blessed and a guidance for; [everyone in] the Universe.12" In 
fact, the first house built for the people is the very house which is in Mecca that is a cause of guidance for 

the people of the world. Out of this verse, it can be concluded that this house is not the only house being 

built for the people, but also all the mosques are constructed for the people; however, that special mosque 
was the first, making it a blessed construction and a guidance for the people of the world.  

Therefore, the purpose of the mosques is to educate and rear both the individual Muslim and the Muslim 

nation. These two types of Muslims are mentioned in the following verse: "And [mention] when Ibrahim 

was raising the foundations of the House and [with him] Ishmael, [saying], "Our Lord, accept [this] from 
us. Indeed You are the Hearing, the Knowing." Up to here, the Islam is individual, "and from our 

                                                
5 IᾺtikaf is an Islamic practice consisting of a period of staying in a mosque for a certain number of days, 

devoting oneself to worshiping during these days and staying away from worldly affairs 
6
 Yasin;83  

7 A'raf:54 
8
 Haj:26 

9
 Baghara:124 

10
  Having this view, there would be no need to struggle over the issue whether to call the Prophet's mosque 

(Masjid Al-Nabawi) as the house of prophet or the mosque of the town.  

Essam S. Ayyad, the Mosque of the the Prophet or the House of he Prophet? Journal of Islamic Studies, Suez 

Canal University, 2013, pp273-334. 
11
 Bait 

12
 Al'Imran:96 
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descendants a Muslim nation [in submission] to You."13 At this level the Islam is considered as collective. 

The process of rearing the human community is like this. The processes of rearing the society starts from 
rearing a complete person and continues by rearing his family and results in the emergence of the Muslim 

nation.  

The emergence of "the Muslim nation for you" is the purpose of establishing the mosques. This purpose 
has a lot of prerequisites and requirements. The Muslim community means a community that is 

surrendered to the commands of God, and the relations among the members of that community are based 

on obeying God. All the mosques are the centers for managing and rearing such a community. For this 

reason, since the very beginning of Islam, the Holy Prophet in the mosque both led the society and 
educated and reared the Muslims.  

 

5.3- Some prohibited functions  
According to the following traditions, selling and purchasing, administering legal punishments, and 

announcing a lost item are among the prohibited functions inside the mosque. (Sonan Ibn Maja; vol.2; page 

66) 

According to the Holy Prophet (peace be upon him): "If you heard a man seeking for aberration in the 
mosque, tell him: God will not reply you, and indeed the mosque is not a place for such things" (Sahih 

Muslim; vol.1; page 397). 

 
4. Strategies to promote the social status of the mosques  

As it was mentioned in previous section, the mosque is the base of Islamic civilization and the network of 

mosques is the path of leading the Islamic nation. In different civilizations, you can find some buildings 

which had a basic role in forming the society and gathering the people; for example in some pre-Islamic 
cities of Iran like other similar cities around the world, the palace or the castle of the governor is at the 

center of the city: 

 

                                                
13
  Baghara:127-128 
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The skeletal structure of the city during the period of Medes (Habibi, 2002) 

The descriptions on the figure: 

1. The king's palace   2- storages and treasuries   3- residence of the king's slaves  4- barrack  5- city

  6-market place (bazaar) 7- residential areas 
 

Aristotle suggests a "free square" for the city in which both doing business and crafting goods are 

prohibited. Of course the Greek's agoras did not stay committed to this request of Aristotle and gradually 
admitted the various economic and social activities. Romans too, in coordination with administrative 

systems and the special needs of their collective life founded the forums. The main activities being 

conducted inside the forums included performing the administrative and political affairs of the citizens, 

doing commerce and sometimes dealing with some religious affairs. However, the situation is totally 
different in Japan. In that land, since long centuries ago till the present time, the predominant political and 

social systems did not have a space for the individual as a free element and placed the human beings along 

the defined intellectual and behavioral axes of the system. The image of this can be found in the geometry 
dominant over the cities of Japan. "Hiroba" as "a place for collective life" in Japan, never had a form like the 

squares of Rome or Greece. The basic pivot of the city had been a street, on both extremes of which the 

temples were usually placed. These temples comprised some open spaces which had usually been closed 

to the people and were merely allotted to the rituals (Falamaki, 2006; 77-73). 
 



 

¢AĶIMIZDA CAMĸ MĸMARĸSĸNDE ARAYIĹLAR ULUSLARARASI SEMPOZYUMU 

 

 
86 

 
The plan and a section of collective space in Japanese cities, (Source: Falamaki, 2006)  

In Islamic cities, a situation different from these two eastern and western patterns is dominant. Here, the 
mosques have an courtyard being opened to the people and people are free to gather in it; however, this 

gathering should not be under economical purposes (as in traditions where doing business and selling or 

purchasing are banned in such zones)14 and there should be no intention of ostentation or expressing the 

oratorical or poetic arts and the time should not be passed on fun and play or vanity; and also the mosque, 
unlike what was common in pre-Islamic cities of Iran, should not be under the control of a dominant or 

tyrant class of people. In this direction, one must notice the difference of freedom in the viewpoint of Islam 

and in the Greek meaning of it. In the humanistic meaning, freedom means to remove the barriers from 
the way of achieving what the ego seeks for. However, in Islamic teachings, the passions have been 

declared as the greatest foe of mankind, and freedom is expressed as getting released from the shackles 

made by passions and mundane beauties for the divine flight of the mankind. "And prohibits for them the 

evil and relieves them of their burden and the shackles which were upon them" (A'raf.157). From this 

                                                
14
 If you witnessed a person who sells or buys something in the mosque, tell him the supreme God will not give 

benefit to your business and if he announced a lost thing: tell him there will be no refund to your loss (Sonan Al- 
Al-Tirmidhǭ, vol.3, Page 394). 


